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ThlE  most  costly  production 
ever  made.  Over  a million 
dollars  was  actually  spent  on  it. 

The  sets  are  gigantic  and  gor- 
geous, of  unparalleled  beauty 
and  breath-taking  magnifi- 
cence. "Knighthood"  has  re- 
ceived more  press  praise  than 
any  other  ten  great  pictures. 

3000  actors;  genuine  antique 
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furniture,  paintings. 
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There  reaches  the  screen,  a truly  great  picture,  just  as  one 
in  a blue  moon  there  is  one  thing  that  stands  out  hea 
and  shoulders  above  its  fellows  in  all  branches  of  life 
And  when  a great  epoch-making  feature  makes  it 
appearance  it  is  acclaimed  by  all  just  as  Knighthooi 
has  been. 

Here'’s  the  season  s most  dazzling  sensation,  the  greates' 
romance  in  history,  made  into  the  most  absorbing 
romance  of  the  screen..  A production  that  made  Nev 
York  storm  the  box  office  for  fifteen  weeks  and  every 
where  the  triumph  was  repeated,  everywhere  the  critic 
lavished  praise  on  it. 
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When  all  are  so  unanimous  the  box  office  of  your  theatn 
cannot  but  rally  to  the  result. 

A world  famous  romance,  beloved  by  all — of  the  bewitch 
ing  madcap  princess  who  loved  the  gallant  commande 
of  her  father  s guards,  defied  the  King  and  married  he. 
heard s desire. 

Marion  Davies  has  never  before  appeared  to  such  advan 
tage  as  she  does  in  the  part  of  the  beautiful  Mary  Tudor 
Her  ability  and  charm,  the  warmth  of  her  acting  and  tin 
sincerity  of  her  characterisation  make  her  definitely  om 
of  the  greatest  of  screen  luminaries.  These  vital  point, 
lift  her  far  above  any  plane  which  mere  popularity  am 
beauty  could  ever  hope  to  elevate  her.  Her  work  ai 
Mary  Tudor  will  live  as  one  of  the  outstanding  character' 
isations  of  the  screen.  Added  to  this  is  the  combinek 
value  of  a great  director,  a popular  novel,  superb  sets,  I 
supporting  cast  that  is  notable,  and  a wonderful^ 
dramatic,  swiftly  moving  story  of  one  of  the  greatest  and 
most  romantic  periods,  as  well  as  the  mist  popular,  of 
England’s  history;  transferred  to  the  screen  with  all  the 
verve  and  color,  its  pageantry  and  intrigue,  its  thrills  and\ 
gallantry. 


m0htlio0d  Mas  in  JPnmcn” 


Directed  ty  Roben  G Vignola. 


MARION  DAVIES, 

Cosmopolitan ’s  beautiful  star, 
who  reaches  the  zenith  of  her 
screen  portrayals. 


THE  WONDERFUL  ROMANCE  OF  ONE  OF 
ENGLAND’S  PRINCESSES. 

TIE  CAST 


THE  CHARACTERS 

Princess  Mary  Tudor 
Charles  Bi-andon 
King  Hnery  VIII. 

Queen  (hitheriue 
Duke  of  Buckingham 
Lady  Jane  Bolingbroke 
iSir  Edwin  Caskoden 
Cardinal  Wolsey 
Will  Somers 
The  King’s  Tailor 
Will  Somers,  Jester 
Sir  Adam  Hudson 
Sir  Henry  Brandon 
Lord  Chamberlain 
Louis  XII.  of  France 
Due  de  Longueville 
Francis  I. 

Captain  Bradhurst 
Gramont 

Captain  of  the  Guard 
Follower  of  Btickingham 


THE  PLAYERS 

Marion  Davies 
Forrest  Stanley 
Lyn  Harding 
Teresa  Maxwell  Conover 
Pedro  de  Cordoba 
Ruth  Shepley 
Ernest  Glendenning 
Arthur  Forrest 
Johnny  Dooley 
William  Kent 
Charles  Gerrard 
Arthur  Donaldson 
Downing  Clarke 
William  Norris 
Macey  Harlem 
William  H.  Powell 
George  Nash 
Gustav  von  Seyfertitz 
Paul  Panzer 
Guy  Coombes 


MARION  DAVIES 

as  the  bewitching  Mary  Tudor, 
irrepressible,  wilfid  sister  of 
bhiff  King  .Harry. 


THE  DAZZLING,  SPECTACULAR  STORY  OF  A GIRL  WHO  DEFIED  A KING. 


King  henry  VHI.  of  England,  gives  a tournament  at  Hampton 
Court  in  honour  of  the  sixteenth  birthday  of  his  youngest 
I sister.  Princess  Maiy  Tudor.  Charles  Brandon,  a gallant 

English  knight,  just  returned  from  the  wars  in  Prance,  overcomes 
all  contestants,  including  the  proud  Duke  of  Buckingham.  Brandon 
is  summoned  to  the  Royal  box,  where  the  Princess  gives  him  a golden 
necklace  and  the  King  appoints  him  Captain  of  the  Royal  Guards. 

But  the  Princess  is  only  a pawn  in  the  King’s  game  of  Imperial 
polities,  and  he  bids  her  receive  the  ambassadors  of  foreign 
monarehs  seeking  her  hand  in  marriage.  King  Louis  XIL, 
of  Prance,  bids  highest,  but  when  she  sees  the  portrait  of  the  deci-epit 
old  monarch,  Mary  resents  being  married  to  that  withered  wreck  of 
a King. 

IN  her  dilemma,  Mary  consults  a famous  fortune-teller  in  the 
disreputable  Billingsgate  section  of  London.  The  Did<:e  of 
Buckingham  tries  to  abduct  her,  but  Brandon  rescues  her  and 
kills  two  of  Buckingham’s  men.  For  this  he  is  arrested  at  a dance 
at  Hampton  Court  and  imprisoned  in  the  Tower  of  London,  but 
Mary  secures  his  release.  Disguised  as  a boy,  she  tries  to  elope 
with  Brandon  to  America,  but  they  are  overtaken  at  an  inn  in  Bristol 
and  arrested  after  a fight. 

Brandon  is  condemned 
to  death,  but  just  as  he 
is  mounting  the  block, 
and  the  headsman’s 
axe  !s  poised,  Mary  wins  his 
pardon  by  promising  to  marry 
the  King  of  France. 

The  beautiful  English  prin- 


cess is  received  with  royal  honors  in  Paris,  but  old  Louis  soon  dis- 
covers that  while  he  had  bargained  for  a Queen,  he  has  not  gained 
a wife.  Mary  leads  him  a merry  chase,  and  he  soon  dies. 

But  Francis  L,  his  successor  to  the  throne  of  Prance,  has 
fallen  in  love  with  Mary,  and  is  determined  to  marry  her 
by  fair  means  or  foul.  She  is  imprisoned  in  the  palace, 
from  which  Brandon  rescues  her,  and  they  make  a wild 
dash  through  a driving  rainstorm  for  freedom  and  home.  Being 
cnt  off  at  a bridge  by  the  juirsuing  French  soldiers,  they  boldly 
lean  their  horses  over  the  parapet,  and  so  effect  their  escape. 

IN  England  Henry  VIII.  has  just  been  informed  that  Francis  I. 
wants  to  marry  Mary,  and  will  give  even  a better  price 
than  his  predecessoi' — when  in  walks  the  smiling  Princess. 
Henry  embraces  her,  and  says : 

“You  must  return  to  Prance,  sister;  Francis  seeks  your  hand.” 
“1  would  gladly  marry  Francis,  brother,  but  my  husband 
might  object.” 

CARDINAL  WOLSEY  confirms  the  King’s  promise  to  let  the 
Princess  choose  her  second  husband,  but  the  jealous  Duke  of 
Buckingham  objects  that  a Princess  of  the  blood  royal  can- 
not marry  a commoner.  Where- 
u]ion  Mary  wheedles  the  King 
into  making  Brandon  the  Duke 
of  Suffolk. 

Mary  and  Brandon,  having 
successfully  defied  two  courts 
and  the  traditions  of  the  ages, 
walk  out  of  the  palace  into  a 
glorious  kingdom  of  their  own 
— the  realm  of  true  love. 


Official  Billing. 

Cosmopolitan  Corporation 
Presents 


DIRECTED  BY  ROBERT  VIGNOLA. 

A Paramotint  Picture. 


‘Hkn  Jim0htliO0d  Mas  in  Jjlnnjcn” 


anon  Ratios  ))i,.«.ai.,  RobenGv^noia. 


HM.H.  PRINCE  OF 
WALES 


Commanded  that  this  fea- 
ture be  shown  to  him. 

After  having  viewed  it 
once  he  attended  a second 
shoti'ing  at  the  Scala  The- 
atre, London,  ivhere  he  con- 
gratulated the  actors  on 
their  characterisations.  See 
the  London  Press  reports  on 
page  8. 


AN  EXPENSIVE  PICTURE. 

Cosmopolitan’s  big  production,  | 

I “'When  Knighthood  was  in 
Flower,”  starring  Marion  Davies,  i 
is  said  hy  its  iirodneers  to  he  the  i 
most  expensive  motion  picture  j 
ever  made,  liaving  cost  more  than  , 
a million  dollars.  Joseph  Urban  | 
designed  the  settings  in  which 
rare  art  treasures  gleaned  from 
both  Europe  and  America  are 
used. 


The  scene  at  the  left  is  one  of  the 
tense  moments  in  the  play  This  is  not 
available  at  exchanges  for  exhibitors. 


FINEST  ROYAL  ROMANCE  IN  HISTORY  IS 
“WHEN  KNIGHTHOOD  WAS  IN  ELOWER.” 

“There  Lived  a Knight,  when  Knighthood  was  in  Flower, 

W^ho  charmed  alike  the  tilt-yard  and  the  Botver.” 

Leigh  Hunt’s  famous  cou]det,  quoted  above,  furnished  the  title  for  tlie  finest  Royal 
romance  in  history,  whicli  Cosmopolitan  ])roductions  realised  on  the  screen  for 
Paramount,  at  a cost  f)f  more  than  $1,000,000.  Rolling  hack  tlie  scrolls  of  history  some 
400  years  to  the  good  old  days  when  “Bluff  King  Hal”  ruled  in  “Merrie  England,” 
an  American  com])any  has  achieved  the  acme  of  cinematic  art.  “AVhen  Knighthood 
AVas  in  Flower,”  starring  Marion  Davies,  tells  the  love  story  of  Princess  Alary  Tudor 
and  Charles  Brandon,  a gallant  knight,  who  won  her  heart  and  hand,  despite  two  Kings 
who  tried  to  control  her  destiny.  For  the  first  time  in  history,  a Princess  of  Royal 
blood  married  a commoner,  setting  a precedent  for  modern  generations. 

SUPERLATIVE  SCREEN  SPECTACLE. 

The  story  of  “AA'hen  Knighthood  was  in  Flower,”  as  picturised  by  Cosmopolitan 
Productions,  is  undoubtedly  the  superlative  spectacle  of  the  screen.  The  gorgeous 
]>ageantry  of  the  most  picturesque  period  of  English  and  French  history  is  realised  in 
lifedike  action.  The  glories  of  the  famous  “Fi(dd  of  the  Cloth  of  Gold',”  and  the  two 
mightiest  monarchs  of  their  age,  Henry  A^TH.  of  England  and  Louis  XH.  of  France,  are 
made  to  live  again  through  the  magic  mirror  of  the  silver  screen.  It  is  a Avonderful 
pictorial  pageant,  Avhich  furnishes  the  frame  for  tlie  romance  of  the  Juliet  of  Eng- 
land and  her  faithful  knight,  the  truest  love  story  of  the  age  of  chivalry. 

THE  PICTURE  OF  PICTURES. 

Suppose  that  the  priceless  antique  tapestries  of  the  ATetropolitan  AIuscTim  of  Aid 
could  come  to  life,  and  the  gallant  knights  and  fair  ladies  of  long  ago  should  euact 
their  thrilling  dramas  of  loAm  and  intrigue  before  your  Au-ry  eyes ! 

Imagine  King  Heniw  AHH.,  that  cruel,  crafty  yet  Avithal,  most  human  and  often 
humorous  monarch  of  Tudor  times,  stepping  from  the  canAuis,  Avhere  Hans  Holbein 
painted  him,  in  all  the  pomp  and  circumstance  of  royalty,  and  portraying  a chapter 
of  his  eAmntful  history  before  you ! 

Picture  Princess  Mary  Tudor  defying  her  Royal  brother,  and  escaping  from  the 
crafty  King  of  France,  to  whom  she  had  been  betrothed,  that  she  might  marry 
brave  Charles  Brandon,  who,  although  com  moner,  was  king  of  her  heart ! 


Robert  G.  Vignola 

■■  

With  this  production. 

r V 

Mr.  Vignola  is  .jilaced 

■ ff 

among  the  really  great 

directors  of  the  motion 

picture.  He  has  given 

us  a production  ivhich 

has  added  a decade  in 

1 \ f r 

art  and  finish  to  the  in- 

diistry. 

The  story  pictures  in  palpitant  life  and 
action  the  greatest  royal  love  narrative  in 
English  history.  Shakespeare  probably 
kncAV  the  romance  of  Alary  Tudor,  but  as 
she  Avas  aunt  of  Queen  Elizabeth,  he  did  not 
dare  immortalise  her  in  one  of  his  historic 
dramas.  That  task  remained  for  an  Ameri- 
can autlior  of  modern  times — Charles  Major. 
Prom  his  exhaustive  studies  of  English  his- 
tory, he  re.surrected  this  stirring  romance  of 
the  Tudor  days. 

Truth  is  not  only  stranger,  but  more  fas- 
cinating, than  fiction;  and  this  true  loA'e 
story,  embellished  Avith  a Avealth  of  circum- 
stantial detail  which  historians  absorbed  in 
the  politics  of  the  period  neglected  to  record, 
was  instantly  recognised  by  the  reading  pub- 
lic as  the  greatest  romance  of  the  period. 
“All  the  world  loves  a lover,”  and  such  a 
pair  as  Mary  Tudor  and  Charles  Brandon 
are  unparalleled  in  history  or  fiction. 


Directed  Robert  G Vibnola. 


THE  BOOK  OF  FIVE  MILLION 
READERS. 

“When  Knighthood  AVas  in  Flower,” 
written  by  C^i«l#>s>~Miij.or,  made  its  author 
wealthy  andTminded  fortunes  of  the  firm 
which  first  bronght  it  out.  The  i)nblisliers 
estimate  that  it  has  been  read  in  book  form 
by  more  than  5,0UU,0()()  readers.  It  sold 
200,000  cojnes  the  lirst  year,  and  the  novet 
has  ranked  as  a best  setter  longer  than  any 
modern  book  of  fiction.  After  nnnierons 
editions  had  been  exhausted,  it  Avas  serial- 
ised all  over  the  country  in  the  leading  news- 
papers, adding  many  millions  more  to  its 
readers,  of  which  there  is  no  record. 

This  novel  is  one  of  the  few  that  are 
recommended  to  students  of  English  liistory 
in  all  the  schools  and  colleges  of  tlie  country. 
Thus,  the  seliool  children  of  to-day  are  as 
devoted  to  this  stirring  romance  as  their 
fatlmrs  and  mothers  were,  and  tlie  drawing- 
power  of  the  title  can  be  estimated  only  in 
millions. 

AN  AMERICAN  ACHIEVEMENT 

“AVhen  Knighthood  Was  in  Flower,” 
written  and  screened  in  America,  represents 
the  climax  of  American  achievement  in  art 
and  literature.  America  had  been  dis- 
covered by  Columbus  only  a score  of  years 
before  the  events  detailed  in  this  historic 
story,  and  New  Spain  Avas  still  a romance  in 
the  minds  of  most  Engiislinien,  to  be  realised 
afterwards  by  the  gallant  adventurers  of 
Elizabeth’s  time.  Had  any  propliet  pre- 
dicted that  400  years  later  in  the  land  Avhich 
Avas  then  almost  a myth,  Henry  VHT.  Avould 
appear  njAon  the  screen  in  the  likeness  of  life 
and  enact  an  episode  of  his  career  before 
millions  of  people,  such  a prophet  would 
]n-obably  have  been  “hnng,  draAvn  and 
quartered,”  in  true  Tudor  style. 

AVhile  every  available  authority  in  Eng- 
land and  Prance  Avas  consnlted  in  order  that 
“When  Knigldwood  Was  in  Flower” 
slionld  be  absolutely  accurate,  the  cor  -cption 
and  making  of  the  motion  picture,  Avhich 
outclasses  any  of  the  imported  historical 
pageants,  Avas  really  an  all  - American 
achievement. 

Among  the  thrilling  scenes  of  the  produc- 
tion is  a thirty-foot  leap  on  horseback  off  a 
bridge  into  the  river  below  made  by  Princess 
Mary  and  Charles  Brandon.  Another  is  the 
combat  engaged  in  by  tAventy  SAVordsmen  and 
in  which  Miss  Davies,  skillfnlly  handling  a 
sword,  plays  a lively  part. 

Three  of  the  largest  studios  in  Ncav  York 
were  nsed  for  making  the  mammoth  produc- 
tion. One  of  the  scenes  required  the  biggest 
indoor  set  eA^er  made — that  showing  a village 
street  in  Prance,  and  in  which  three  thousand 
actors  are  employed. 


See  Other  Style,  Page  II. 


This  is  a daybill  Avorthy  of 
yonr  sineerest  attentions.  For 
this  production  Ave  have  pre- 
pared tAvo  styles,  the  other  va- 
riety may  be  seen  on  page  11. 
This  is  in  commanding  eolonrs, 
Avith  excellent  jmrtrait  effect 
at  the  top  of  the  bill.  It  is  a 
postei-  that  Avill  instantly  at- 
tract and  impress  all  Avho  see  it. 


SUMPTUOUSNESS  OF  THE 
SETTINGS. 

Every  decorative  detail  used  in  tilming 
“WJien  Knighthood  Was  in  Flower”  Avas 
either  a genuine  anticpie,  or  a perfect  re- 
protluction  of  some  ti-easure  in  the  art 
musenms  of  England,  Prance  or  America. 
Tlirougli  Duveen  Brothers,  the  international 
art  dealers.  Cosmopolitan  secured  tlie  loan 
of  real  antique  tajiestries,  one  pair  valued 
at  ■+125,000,  another  at  $80,000,  and  still 
anotlier  set,  representing  the  Pour  Seasons, 
$25,000.  Ancient  suits  of  armour,  Avrought 
of  the  finest  steel,  and  beaidifnlly  damas- 
cened by  master  craftsmen  of  bygone  ages, 
Avere  Audued  at  $100,000.  Cartier  loaned 
genuine  anti([ue  .jeAvellery,  literally  Avorth  a 
King’s  ransom,  foi'  the  court  scenes,  AAdiile 
jiriceless  old  silver  camo  from  French  & Co. 
The  insurance  of  these  Auduables,  and  the 
hire  of  special  custodians  A\diile  they  Avere  in 
process  of  being  filmed,  Avonld  alone  more 
than  equal  the  cost  of  the  average  motion 
picture  jiroduction.  Over  3,000  costumes, 
many  imported  from  abroad,  Avere  used  dur- 
ing the  tilming  of  this  picture.  Marion 
Davies,  as  Mary  Tudor,  wears  fifteen  dif- 
ferent costumes  in  the  photoplay. 

THE  SENSATION  OF  THE  STAGE. 

The  intrinsic  dramatic  merit  of  ‘AVlien 
Knighthood  Was  in  FloAver”  Avas  instantly 
recognised.  Many  jirodncers  bid  for  the 
dramatic  rights,  but  1o  the  late  Charles 
Frohnian  fell  the  prize.  Paul  Kestor  dramat- 
ised the  story  for  Julia  MarloAve,  and  it  ran 
an  entire  season  at  the  Criterion  Theatre,  in 
Ncav  York  City.  Aftemvards,  Miss  Marlowe 
j)layed  it  on  tour  to  tremendous  receipts, 
anrl  later  it  Avas  played  all  over  this  country 
and  Canada.  Sothern  and  Ma.rloAve  made  it 
a featnre  of  their  London  season,  so  ‘AVhen 
Knighthood  AVas  in  PloAver”  is  knoAvn 
thronghont  the  theatre-going  Avorld.  These 
theatre-goers,  added  to  the  roster  of  readers, 
make  the  story  of  truly  Avorld-Avide  fame, 
and  its  ilravving-jioAver  as  a screen  attraction 
exceeds  that  of  any  book  oAmr  filmed. 
Marion  Davies  as  Princess  Mary  Tudor,  has 
by  far  the  most  important  role  of  her  screen 
career.  Fifteen  different  costumes  designed 
after  careful  study  of  costumes  actually  worn 
by  Princess  Mary  Tndor,  are  Avorn  by  Miss 
Davies.  Each  has  its  OAvn  set  of  specially  de- 
signed jeAvellery.  The  Avedding  dress  of  ermine, 
pearls  and  cloth  of  silver,  is  one  of  the  most 
elaborate  creations  of  all  and  Aveighs  twenty- 
five  pounds. 


“Was  in 


V 


I 


HVtOtt  Directed  Ly  Robctt  G Vi^nolct. 


CATCHLINES 

Teeniiiio’  with  action,  ratliant 
Avith  beauty,  redolent  with  the 
warm  faA’our  of  romance — here’s 
the  most  talked-about  picture  ever 
made. 


ACCESSORIES  PRICE  LIST 

POSTERS 

25/  - 
9 - 
4,6 
1/6 

DAYBILLS 


TWENTY-FOUR  SHEET 

SIX  SHEET  

THREE  SHEET  (TWO  STYLES) 
ONE  SHEET  (TWO  STYLES)..  . 


Xotliinji'  SO  lavishly  magnificent 
has  ever  been  offered  to  the  public 
before. 


The  famous  story  of  the  be- 
witching Hoyal  madcap  wtio 
flirted  with  Kings  and  defied 
them,  Avho  set  loA-e  above  jewelled 
coronets,  in  a million-dollar  set- 
ting 


LITHO.  DAYBILLS  (TWO  STYLES) 

BLOCKS 


per  100  20  - 


FOUR-COLUMN  ADVT.  BLOCKS Hire  2/ - 

THREE-COLUMN  ADVT.  BLOCK 16 

DOUBLE-COLUMN  ADVT.  BLOCK ’ 1,. 


SUPPLEMENTARY  D C.  ADVT.  BLOCK 

SINGLE-COLUMN  ADVT.  BLOCK 

SINGLE-COLUMN  STAR  HEADS 

LOBBY  CARDS 


COLOURED,  22  x 28's  (TWO  STYLES) Hire,  each  1 - 

COLOURED,  11  X 14’s  (SET  OF  EIGHT) , set  2 - 

BLACK  AND  WHITE,  8 x 10  PHOTOS set  2/- 

SLIDES. 

FOUR  SPECIAL  ANNOUNCEMENT  SLIDES Hire,  1/-  each 

FULL  SET  MAY  BE  HAD  FOR  THE  HIRE  PRICE  OF  3/- 


BANNERS  MAY  BE  HAD  ON  APPLICATION. 
PRESS-BOOKS  AND  MUSIC  CUES— GRATIS. 


All  of  love’s  glowing  joys  and 
sweet  sorrows,  all  of  youth’s 
golden  dreams — blended  into  the 
most  beautiful  picture  ever  made. 


The  love  story  of  the  world’s 
first  and  most  alluring  flaiiper. 


She  wriggled  her  toes  at  the 
King  of  France ; she  flirted  with, 
and  then  defied,  the  most  power- 
fid  monarch  in  the  world;  she 
gave  up  a throne  and  untold 
riches  to  elojie  with  the  man  she 
loved — Marion  Davies  in  “AVhen 
Knighthood  Was  in  Flower.” 


The  thi-ills  of  a lifetime;  the 
rich  romance  of  a hundred  love 
masterpieces;  the  dazzling  beauty 
of  a wonderful  dream  come  true. 


When  knight  clashed  with 
knight  at  a lovely  lady’s  noil; 
when  Royalty  lived  in  unbeliev- 
able splendour  and  loved  and 
schemed  to  their  heart’s  content; 
when  a beautiful  girl  defied  a 
King  and  risked  hei-  life  for  the 
man  she  adored — “ When  Knight- 
hood AVas  in  Flower.” 


All  the  world  loves  a lover. 

All  the  world  has  lost  its  heart 
to  “AVhen  Knighthood  AVas  In 
Flower.” 


WEDDING  DRESS  OF 
PRINCESS. 

An  elaborate  wedding  dress 
made  of  cloth  of  silver,  ermine 
and  pearls,  is  worn  by  Marion 
Davies  as  Princess  Mary  Tudor  in 
“When  Knighthood  was  in 
Flower,’’  a Paramoiuit  picture, 

which  opens  at  the  

Theatre  next  

for days.  It  took  a 

corps  of  seamstresses  two  months 
to  work  out  the  intricate  em- 
broidery designs  of  jiearls. 

RUTH  SHEPLEY,  STAGE 
STAR. 

Ruth  Shepley,  who  plays  the 
part  of  Lady  Jane  Bolingbroke 
in  “When  Knighthood  was  in 
Flower,  a Paramount  picture 
starring  Alarion  Davies,  which 

will  be  on  view  at  the 

Theatre  next  was 

the  star  of  the  .stage  comedy, 
“Adam  and  Eva.”  A film  version 
of  the  latter  will  be  made  with 
Miss  Davies  as  the  star. 

RARE  ANTIQUE  IN 
PICTURE. 

Among  the  rare  anti([ues  used 
in  the  Paramount-Cosmopolitan 
Jiroductioii,  “When  Knighthood 
was  in  Flower,”  starring  Alarion 

Davies,  which  opens  at  the 

Theatre  next  

is  a statue  of  the  Madon- 
na carved  is  the  fifteenth  century 
by  Reinscheider,  t he  famous 
carver  of  tliat  period.  It  is  of 
Slianish  tyjie,  carved  out  of  solid 
wood  and  gilded  and  valued  at 
$b,0U0. 


The  ])icture  they’re  talking 
about  from  Portland,  Alaine,  to 
Portland,  Oregon — and  overseas 
as  well 

You  haven’t  seen  love  in  its 
ideal  setting  until  you’ve  seen 


in  JfloMii 


(osTnopoIitftn  (pi'pcii-atiorx 


p Marion  Davies 

A ©smopolitan  production 

1^  When 
lAniahthood  uias 


If  “Knighthood”  was  shown  in  a 
town  the  size  of  Brisbane  at  2 
p.in.,  by  six  everyone  would  he 
talking  about  it.  That's  the  type 
of  picture  it  is. 


I i 

! BRITISH  PRESS  REPORTS  ! 

1 J 

The  first  public  pert'ormaiice  of  the  new  American  film, 
“When  Xnightliuod  was  in  Flower,’’  takes  place  at  the  Scala 
Tlieatre  in  London  on  Monday  afternoon.  THE  PRINCE  OF 
WALES  WHO  HAS  ALREADY  SEEN  THE  PICTEHIE 
PRIVATELY  AT  YORK  HOUSE,  HAS  PROMISED  TO 
ATTEND,  and  the  Cosmopolitan  Productions  Company  has 
notihed  the  Organising  Committee  of  the  London  hospitals 
comhined  a])])eal  that  tlie  whole  of  the  first  week’s  receipts 
will  he  handctl  to  the  fund.” — “Weekly  Scotsman,”  Sept.  dOth, 
11)112.  

One  ought  to  l)e  grateful  to  the  producer  of  the  film,  “When 
Knighthood  was  in  Flower”  at  the  Scala.  Those  very  learned 
young  film  critics  did  not  like  it  because  there  were  some 
Idstorical  inaccuracies.  1 hoi)o  there  were,  for  the  story  was 
very  thrillingly  told,  hcantifnlly  i)rotlnced,  well  acted,  and 
supei-bly  ])h()tographed.  The  film  was  not  ])nt  out  as  histori- 
cal data,  nor  was  it  written  Avith  the  hel])  of  famous  historians. 
The  costumes  and  scenery  cvere  arranged  and  designed  by 
brilliant  English  historians,  not  American,  so  the  sneer  about 
“jazzed  histcry”  was  rather  ill-timed. — “Town  Topics,”  Lon- 
don, Oct.  Gth,  ilJ22. 


What  an  amazing  amount 
of  modest  charm  there  is 
about  the  Prince  of  Wales.  I 
was  in  the  ante  room  of  the 
Royal  box  at  the  Scala  The- 
atre on  Monday  afternoon 


when  he 
straight 
who  pla 
“W'hen 
Flower’" 
him 


on 


(j^.iopolitan  forpopatioa 


A (osmopolitan  Product 


Khiahtho  li 


in  Floioe 


lK«wc<l  ty  ROBERT  VIGNOIA 


‘'ffithen  iim0lttk0d  Was  in  Jpnmctt’' 


ilan0n  Jatits  Directed  Ly  RobcKt  G Vl^uolci. 


COLORFUL,  ATTRACTIVE  AND  IMPOSING 
22  X 2a’s. 


This  is  one  kind  of  this  excellent  lobl)y  card  available  at 
all  exchanges.  Brilliant  in  color,  it  makes  a wonderfully 
attractive  spot  in  your  lobby  decorations. 


Uhen  |ira0litho0d  Was  in  Jlawii” 


amn  Jawcs  Directed  ty  Jlohcxt  G Vl^uolci. 


'(§^^opclitsTi  0i»pbpatian 


arion 


avies 


A ^smopoiitan  Production 


■/  . ■ &ij%<rted  'sy' 

fiOBERT  VIGNOIA 


GLITTERING 


it.  He  went 
n Harding, 
i-y  VIII.  in 
lood  was  in 
)ngratulated 
performance. 


Then  he  inquired  about  the 
previous  work  of  Marion 
Davies  and  remarked  how  j 
“wonderful  she  was.”  — 
“Town  Topics,”  Loudon 
Oct.  6th,  1922. 


JUST  ASK  YOURSELF  I 


Here’s  a little  request,  which,  if  you  should  accede  to 
it,  must  inevitably  bring  results  of  a fine  and  lasting  ((uality 
to  your  theatre.  It  is,  simply,  “AVatch  your  every  form  of 
advei'tising,  for  its  tone  and  its  exact  lieariiig  upon  tlie  tlieme 
and  make-up  of  the  picture  tliat  it  advertises.  Have  iu  miud 
the  fact  that  along  witli  the  jiatrons  who  see  it,  that  it  also 
comes  to  the  notice  of  your  wife  and  your  cliildren,  and  other 
people  dear  to  you.  And  not  alone  for  their  sakes,  lint  to  kee]i 
in  step  with  tlie  CA^er  uplifting  trend  of  tlie  motion  ]ucture, 
make  it  a permanent  point  to  see  that  your  every  form  of 
advertising,  publicity  and  exjploitation  is  free  from  that  wliich 
is  even  in  tlie  slightest  degree  salacious  or  risque.” 


All  Paramount  accessories  and  ]uiblicity,  whether  set  forth 
in  this  press  sheet  or  not,  have  been  designed  Avith  the  utmost 
care  to  assist  you  in  your  desire  to  conform  Avith  this  request. 
By  their  use  you  will  always  be  enabled  to  so  announce  your 
programmes  that  you  will  never  be  taking  the  slightest  risk 
of  offending  anybody. 


“When  Knighthood  was  in 
Flower,”  the  motion  picture  sensa- 
tion of  1923.  The  masterpiece  that 
moved  the  art  of  the  screen  for- 
Avard  ten  years. 


ANOTHER  SMASHING  22  x 28’s 

Here  is  the  companion  to  the  one  illustrated  opposite.  These 
cards,  together  Avilli  those  illustrated  on  page  12,  help  to 
make  your  lobliy  disjilay  one  of  the  best  in  toAvn.  These  are 
really  indi.siiensable  to  any  exploitation  campaign  Avhich  you 
may  inakG 


arian  garics  Directe<i))y  Roben  C Vi^nola. 


IIIEi 
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Cosmopolitain  Corporation  presents  § 


'"^‘MARION 
TOAVIES 

"WHEN 
KNIGHTHOOD 
^ WAS  IN 
FLOWER" 


d Cosmopolitan  Production 

Direclerl  hy  ROBERT  VIGNOLA 


ODD  SPECIAL  STORY  FOR  YOUR 
NEWSPAPERS. 


ANOTHER  DAYBILL. 


MARION  DAVIES  WEARS  GOWN 
WORTH  THOUSANDS  IN  “WHEN 
KNIGHTHOOD  WAS  IN  FLOWER.” 


I ‘When  Knighthood  was  in  Flower,”  the 
iborate  Cosmopolitan  production  starring 
rion  Davies,  which  has  been  the  talk  of  mo- 
a picture  circles  for  months,  will  open  next 

I evening  at  the 

eatre.  The  picture  is  said  to  mark  an  epoch 
screen  production.  Not  only  has  more 
ney  been  spent  on  it  than  on  any  ])icture 
r made— between  three  and  four  thousand 
aids,  but  the  settings,  designed  by  Joseph 
)an,  are  said  to  be  the  most  faithful  repro- 
'tions  of  gorgeous  court  life  ever  niaile, 
I the  quality  of  the  big  cast  out-ranks  aiiy- 
iig  yet  seen  on  the  screen. 

die  picture  is  said  to  follow  very  closely 
colourful  romantic  tale  which  liad  its 
ndation  in  real  history  and  the  rustle  of  silk 
I brocades,  the  glint  of  swoi-ds  and  all  the 
up  and  ceremony  of  court  life  are  faithfully 
jected  on  the  screen. 

Vhen  tliey  started  making  the  picture  Cos- 
politan  productions  decided  that  everything 
i setting  must  be  a real  anti(iue  or  a perfect 
roduction  of  the  period.  Dr.  Bashford 
ill,  foremost  authority  in  America,  on 
ient  armour  and  for  five  years  curator  of 
i department  in  the  Metroj)olitan  Museum 
Art,  N.Y.,  was  commissioned  to  secure 
);s  of  armour  which  could  be  used  in  actual 
ibat  as  well  as  for  ornamental  purposes, 
secured  from  the  collection  of  the  former 
peror  of  Germany  genuine  suits  of  tilting 
lour  valued  at  $100,000.  Rare  tapestries 
ued  at  as  high  as  $125,000  apiece,  were  se- 
!ed  from  Sir  Josepli  Duveen  of  London,  and 
er  private  collectors. 


On  eitlier  side  are  illustrations  of 
slides  for  this  feature.  These  are  only 
announcements  ivliich  sliould  be  daslied 
on  your  screen  at  least  ten  days  to  two 
weeks  aJiead  of  your  showing.  Above 
is  the  second  style  of  daybill.  This  has 
an  apjieal  from  an  entirely  different 
angle  from  that  which  appears  on  page 
5. 


Star  ill  Superb  Paramount  Picture  Shows 
Fifteen  Royal  Costumes  in  Role  of  Princess 
Mary  Tudor  of  England. 

How  would  you  like  to  have  one  of  the  most 
famous  artists  in  America  suggesting  ideas  for 
your  costume,  one  of  the  cleverest  designers  in 
New  York  City  doing  the  actual  work  of  de- 
signing, and  one  of  the  most  exclusive  Fifth 
Avenue  houses  making  them?  Such  was  the 
good  fortune  of  Marion  Davies,  star  in  the 
gi'eat  Cosmopolitan- Paramount  production, 
‘‘When  Knighthood  was  in  Flower.”  Acting 
on  ideas  suggested  by  Joseph  Urban,  noted 
artist,  a skilled  designer  created  costumes  for 
Miss  Davies,  which  surpass  anything  hereto- 
foi'e  seen  on  the  screen.  Miss  Davies,  as 
Princess  Mary  Tudor,  wears  tifteen  different 
gowns  and  each  gown  has  its  own  set  of  special- 
ly designed  .jewellery. 

For  his  inspiration,  Joseph  Urban  drcAV  upon 
his  own  store  of  knowledge  and  European 
courts,  adroitly  adapting  the  stiff  costumes  to 
the  youth  and  beauty  of  the  star.  There  arc 
sweeping  trains,  glittering  headdresses,  softly 
l)lumed  hats,  gowns  of  satins  and  silks,  velvet 
and  cloth  of  silver  and  gold  encrusted  with 
gems  and  carried  out  in  a harmonious  colour 
scheme  which  only  an  artist  could  devise. 

No  pains  or  expense  were  si)ared  to  make  the 
j)icture  one  of  the  tinest  ever  seen  on  the 
screen.  Robert  G.  Vignola  directeil.  The  cast 
assembled  in  supj)ort  of  Miss  Davies  is  a most 
notable  one  and  includes  such  well-known 
])layers  as  Lyn  Harding,  Forrest  tstanle.y, 
Ernest  Glendenning,  Ruth  Shepley,  Theresa 
Conover  Maxwell,  Macey  Harlam  and  others. 

THE  ROMANCE  OF  ONE  OF  ENGLAND'S  PKIMC ESSES 
WHO  DARED  TO  FOLLOW  THE  DICTATES 

OF  HER  HEART. 


A COSMOPOLITAN  PRODUCTION 


COMING 


“ISlijn  iim0hthoo 


as  in 


Directeti  Ly  Iflohcxt  G Vi^Uolci 


MARION  DAVIES  IS 
EXERCISE  ADVOCATE. 

“■When  Knighthood  was  in 
Flower”  Star  Favours  Athletics 

Tlie  fair  motion  picture  star 
doesn’t  bother  about  putting  a 
record  on  the  victrola  and  doing 
’em  to  music.  She  believes  in  tlie 
Sl)artan  simplicity  followed  dur- 
ing the  war  days  when  long  lines 
of  olive  drab  tigures  were  doing 
their  daily  bends  and  twists  to 
Jiroduce  supple  waists  and 
straight  shoulders. 

Every  morning  she  goes  through 
a series  of  regular  setting-up  exer- 
cises and  can  gain  or  lose  pounds 
at  will.  During  the  lilming  of 
“Vlien  Ivuighthood  was  in 
Elower,”  a Paramount-Cosmo- 
imlitan  jncture,  which  will  be 
shown  at  the The- 
atre next , she 

lost  ten  pounds  because  of  the 
strenuous  fencing  she  is  called 
ution  to  do. 

She  guarantees  fencing  as  a 
wonderful  weight  reducer. 

FORREST  STANLEY  ON 
GELDING. 

Black  Diamond,  ridden  by  For- 
rest Stanley  as  Charles  Brandon, 
was  a thoroughbred  Kentucky 
gelding  from  the  famous  Blue 
ttrass  region.  He  was  larger  than 
Bed  Wings,  Marion  Davies’ 
mount,  but  the  two  made  splen- 
did running  mates.  In  the  scene 
where  Princess  Mary  and  Bran- 
don are  escaping  from  the  soldiers 
of  the  King  of  France  they  had 
some  pretty  races  over  hill  and 
dale,  but  little  Bed  Wing  was  al- 
ways neck-and-neck  with  Black 
1 tiamond. 

Their  pursuers  cut  them  off  on 
an  old  stone  bridge,  and  to  escape 
they  are  obliged  to  leaj)  their 
hoi'ses  (nmr  the  jiarapet  into  the 
river  thirty  feet  beloAV.  The  way 
in  which  they  negotiatetl  this 
jump  was  characteristic.  Black 
Diamond  fairly  hurled  himself 
over  the  bridge,  but  Bed  Wing 
poised  himself  for  an  instant  on 
the  parajiet  and  then  made  a clean 
dive  that  would  do  credit  to  any 
equine  aquatic  champion.  This 
daring  feat  was  performed  from 
an  old  stone  bridge  at  Rifton,  N.Y., 


©smopoliCan  0rporatior\ 


jj  Q>aramountQ>icture 


Double  Column  Supplemenlary  Block 

FINE  CHAPEL  SCENE  TAUGHT  BY  FENCING 
„ EXPERT. 


Many  Superb  Sets  in  “When 
Kniglilliootl  was  in  Flower” 


One  of  the  most  beautiful  scenes 
in;  “When  Knighthood  was  in 
Flower,”  Cosmopolitan’s  pictur- 
isation  for  Paramount  of  Charles 
iMajor’s  romance  of  the  reign  of 
King  Henry  VHL,  which  conies 

to  the  Theatre 

next  , is  the  royal 

chatiel  Avhere  Princess  Mary,  jior- 
trayed  by  Marion  Davies,  the  star, 
intercedes  for  Charles  Brandon, 
Avho  has  been  condemned  to  the 
block.  The  setting  is  a gem  of 
Tudor  architecture,  with  elabor- 
ately cai'A’ed  oaken  panels  and 
lighted  by  stained  glass  windows 
copil'd  from  the  originals  in 
Hampton  t’ourt  Palace  in  Eng- 
land. The  Princess  kneels  before 
an  ancient  Avood-carved  statue  of 
8aint  Anne — itself  a treasure  of 
antiquity — and  the  composition 
and  lighting  of  the  scene  make  it 
resemble  a medieval  painting.  The 
statute  of  Saint  Anne  was  carved 
in  till'  fifteenth  cenlury  by  Reiu- 
scheider,  a famous  carver  of  that 
lieriod,  and  is  valued  at  $G,000. 


Prof.  Janies  Murray,  of  the  Ncav 
York  Athletic  Club,  taught  Mar- 
ion Davies  hoAV  to  fence  for  her 
scenes  AAutli  the  foils  in  the  Para- 
niouut-Cosmiqiolitan  p i c t u r e , 
“When  Knighthood  Avas  in 
FloAver,”  noAV  on  Anew  at  the  .... 

Theatre.  Since  then 

Miss  DaA’ies  has  made  fencing 
])ai-t  of  her  daily  exercise  as  she 
finds  it  an  ideal  AA'ay  of  keeping 
in  physical  trim. 


TRICK  HORSE  EMPLOYED. 

In  allot  her  scene  Avliere  Sir  Ed- 
win ( askodeii  is  riding  Avith  a re- 
prieve lor  his  friend,  Brandon, 
Avho  has  been  condemned  to  the 
block  liy  Henry  VHl,  his  horse 
falls  in  a slipjiery  street  leading 
to  the  ToAver  of  London.  This 
feat  Avas  jierfoimed  by  a horse 
called  Winchester,  trained  to  do 
trick  falls.  After  one  rehearsal 
h('  performed  it  perfectly,  at  the 
vi'ry  point  Avhi're  the  camera  Avas 
Avaiting  for  him.  In  fact,  Director 
Robert  \Tgnola  ' maintains  that 
horses  remember  Avliat  they  are 
taught  at  rehearsals  much  better 
than  the  average  moAue  “extra.” 
“When  Knighthood  Avas  in 
FloAver,  ” Avill  be  the  feature  de 

luxe  at  the  

Theatre  on  

next. 


Cosmopohtin  Corporation  presents 

MARION  DAVIE 

When  KNicHTHocH 
Was  In  Flower: 

Q.  Cosmopolitan  (production 

Directed  by  Robert  Vignola 

paramount  Qictun 


S/c  Supplementary  Block 
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The  motion  picture  sensation  ( 
11123 ! The  masterpiece  tin 
moAvd  the  art  of  the  screen  fb 
Avard  ten  years ! 


irected  iy  Robert  G Vignola. 


3NHANCE  YOUR  LOBBY  DISPLAY  WITH 
'HESE  EXCELLENTLY  COLORED  PHOTOS. 
VALUABLE  ASSISTANCE  TO  YOUR 
EXPLOITATION. 


There  are  many  Avays  AA^hieh  are  suggested 
ly  the  stills  and  paper  that  are  very  adaptable 
0 all  lobby  displays.  The  main  fact  about  the 
•lay  is  that  it  is  a costume  picture  with  a 
•wonderful  absorbing  love  interest  and  thrilling 
ction  throughout.  Your  lol)by  should  eon\my 
jhe  idea  to  anyone  who  passes  these,  two  facts 
he  lobby  cards  and  photos  themselves  forcil)ly 
ring  this  interest  under  the  notice  of  your 
matrons,  whilst  there  is  plenty  of  thrilling 
•Ction  shown  to  satisfy  the  most  blase  of  film 
ans.  The  paper  itself  is  specially  adapted  for 
ise  of  cutouts.  As  is  seen  in  the  illustrations 
■n  page  1.3,  a lobby  display  can  be  built  up  a 
:reat  effect  around  a cutout  of  the  head  of  a 
4 sJieet  and  the  commanding  figure  of  Marion 


Davies  on  the  6 sheeter.  The  head  of  Marion 

Davies  on  tlie  24  is  one  of  the  largest  that  has 

evei"  been  [daced  on  a poster  of  this  size.  From 

this  fact  alone  it  Avill  he  gatliered  that  it  makes 

a most  commanding  display.  For  those  who 

desire  a more  elahoi-ate  lobby,  the  use  of  lattice 

work  as  suggested  on  page  15  Avill  greatly  help 

the  attractiveness  of  the  lobby.  Again,  per- 

ha])s,  you  Avouhl  lie  able  to  obtain  some  suits  of 

armour  or  Aveapons  of  ancient  kinds  for  display 

in  the  lobliy  as  Avell  as  dressing  a man  outside 
in  a costume  of  one  of  the  knights  of  old.  It 
Avould  be  appropriate  also  to  dress  your  lobby 

to  have  it  resemble  an  ancient  castle.  This 
again  is  effected  from  its  difference  to  most 
other  displays  in  conjunction  Avith  all  these 
suggestions  it  must  be  born  in  mind  that  the 
use  of  lobby  cards  and  posters  give  your  dis- 
plays a striking  appeal  hy  the  artistry  and 
color  of  these  accessories.  Before  setting  out 
on  your  exjiloitation  canpiaign  look  at  the  sug- 
gestion ]>ut  forAvard  on  r>age  15. 


♦ 

Directed  ty  Robcvt  G Vl^nolcX. 


The  purpose  of  tliis  musical  setting  is  to  aul  the  leader  in  selecting  appro- 
priate music  for  the  picture.  It  is  not  intended  that  he  should  purchase  the 
pieces  suggested  nor  should  it  be  inferred  that  witliout  them  a good  musical 
setting  is  not  possible.  Their  purpose  is  ratlier  to  illustrate  the  style  and 
character  of  the  music  that  fits  each  scene  and  so  enable  the  leadt^r  to  select  a 
similar  piece  from  his  own  library. 


LOVE  THEME 
.SOLDIERS’  THEME 
DANCE  THEME 

No.  Min.  (T)itle  or  (D)escription 


1. 

2 

At  screening 

o 

1 

’r 

Into  this 

4:1 

’r 

Among  the  strongest  lancers 

4. 

1] 

T 

How  should  we  reward  him 

5. 

11 

T 

While  Mary  dreamed 

6. 

-^4 

D 

King  stands  in  doorway 

7. 

M 

T 

Due  de  Longueville 

8. 

O 

T 

That  night 

9. 

1] 

T 

The  Duke  of  Buckingham 

10. 

1.’ 

D 

Plash-back — Mary’s  apartment 

11. 

1] 

T 

It  is  near  to  midnight 

12. 

11 

D 

Dark  street 

13. 

2 

D 

Door  opens — Girls  enter 

14. 

11 

D 

Girls  leave  mystic 

L). 

li 

I) 

Mary  and  Bi'andon  close  up 

16. 

.1 

4 

D 

Exterior  — Soldiers  on  street 

17. 

1.', 

1) 

Plash-back — Mary  and  Brandon 

18. 

1 

T 

A pretty  mess 

19. 

11 

D 

Flash-back — Mary  and  Brandon 

20. 

14 

T 

The  Ambassador  from  England 

21. 

11 

T 

Meanwhile  in  England 

22 

2 

T 

The  guests  at  the  court  ball 

23. 

1 

T 

Sire  we  seek 

24. 

11 

T 

Surely  it  is  not 

25. 

1 

1) 

Soldiers  leave  room 

26. 

0 3 
-4 

T 

The  next  morning 

27. 

11 

T 

Sire  the  Ambassadors 

28. 

5.) 

T 

Bring  Brandon  by  secret  passage 

29. 

3 

T 

Confident  they  have  shaken  off 

30. 

2 

T 

I’m  accounted  something  of  a fighter 

31. 

h 

T 

Down  with  youi‘  swords 

32. 

o 

T 

By  the  King’s  order 

33. 

2 1 

D 

The  drapers  entei'  room 

34. 

11 

D 

Drapers  leave  room 

35. 

11 

D 

Street  scene 

36. 

41 

D 

Fla.sh-baek — Mary  and  King 

37. 

11 

T 

A few  weeks  later 

38. 

04 

-4 

D 

Procession  appears  from  rear 

39. 

2 

D 

Mary  and  King  meet 

40. 

3 

T 

King  Louis  is  determined 

41. 

11 

T 

Mary’s  call  for  aid 

42. 

3.’ 

T 

In  a raging  storm 

43. 

5f 

D 

Mary  runs  to  open  wi7idow 

44. 

‘) 

• ) 

D 

Duke  calls  guards 

45. 

1 

T 

The  French  Ambassador 

46. 

11 

D 

Mary  opens  door 

47. 

11 

D 

Brandon  enters 

The  timing 

is  based  on  a speed  of  12  minutes  per  reel  ( 

4-4 

6-8 

4-4 


4-4 

3-4 


“KNIGHTHOOD  LOVE  .SONG” 

“MARCH”  (Scenes  Pittoresque) 

‘ ‘ KNIGHTHOOD  POLKA ’ ’ 

Tempo  Selections 

Maestoso  Festival  March — Dorch 

Allegretto  The  Brook— Boisdeffre 

Maestoso  & 2-4  AllegroRienzi — Wagner  (.Selection  ) 

Vivace 

LOVE  THEME 
.Serenade  Romantiiiue — Borch 
Chocolate  Soldier — Strauss  (March) 

AVith  Powdered  Wig  and  Hoop  Skirt — Severae 
Poppyland — Keifert 
March — Massenet  (.Scenes  Pittoresque) 
Knighthood  Polka  — Peters 
Romance — German  (The  Conqueror) 
Misterioso  No.  3 — Minot 
Intermezzo — Grieg  (Siguard  Jorsolfar) 

Furioso  No.  2 — Langey 
LOA^E  THEME 

March — Massenet  (Scenes  Pittoresque) 

LOA^E  THEME 
March  Massenet 

Love  is  a .Story — Herbert  (Madcap  Duchess) 
ir^^>PP.A’land — De  Koven  (Opening  Number) 
Morris  Dance — German  (Henry  8th) 
Knighthood  Polka — Peters 
March — Massenet 
Clemati.s- — Tonning 
Knighthood  Polka — Peters 
Paradise  is  Mine — Baron 
Hail  America — Drumm 
Phaeton — Saint  .Saens 
In  the  Tavern — Jensen 
Tareutella — Jacchia 
Turbulence — Borch 
A Fanciful  Adsion — Rubinstein 
Aurora — A an  Der  Mehden  (Brisk  tempo) 

Ca n t er b u ry  Bell .s — T mining 
Phaeton — Saint  .Saens 
David — Loro 

Pete  Boheme — Massenet  (.Scenes  Pittoresque) 
Queen  of  Sheba — Gounod 
March  Pontificale — Gounod  (Organ  Solo) 
Tambourine — Gretry  (.Suite) 

Meditation — Ranzatto 

Andante  Appassionato^^'^P^^’^j^^^*^ — Gabriel  Marie 
Agitato  Angosciosamente — Gabriel  Marie 

Phaeton — .Saint  .Saens 

Inspiration — Edwards  (Omit  Introduction) 
Knighthood  Polka — Peters 
LOA"E  THEME 


PETER 

MASSENI 

PETEl 


Moderate 

Andantino  con  moto 
4-4  Tempo  di  Marcia 

3- 4  Minuetto 

4- 4  Allegretto 
4-4  Marcia 

2- 4  Polka 

3- 4  Andantino 

4- 4  Moderate  Alisterioso 
Moderate 
Allegro  assai 
Moderato 
Marcia 
Aloderato 
Marcia 
Andantino 
Tempo  di  Marcia 
Allegro 


4-4 

2-4 

4-4 

4-4 

4-4 

4-4 

6-8 

4-4 

2-4 

2-4 

4-4 


Polka 
Marcia 
4-4  Andanre  (-on  moto 

2- 4  Polka 

9-8  Andante  con  moto 
4-4  Maestoso 
4-4  Allegro 

3- 8  Allegro 

6-8  Allegro  Advo 
6-8  Allegro 

4- 8  Andante 

2- 4  Allegro 

3- 4  Moderato 

4- 4  Allegro 

4-4  Andante  Dramatieo 

3- 4  Allegro 

12-8  Tempo  di  Marcia 

4- 4  March  Religiose 
4-4  Allegro 

Moderato 


4-4 

4-4 

4-4 

4-4 

4-4 

2-4 

4-4 


Allegro 

Moderato 

Polka 

Moderato 


THE  EN 


^Pi 


Jim0M 

lioad  "Slas  in  JPt 

« 

i 

11  (Ptano 

ti  Directed  Ly  Rob G Vl^noli 

a. 

jiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiimiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiy^ 


EXPLOITATION— IT  PAYS! 

LOBBY  DISPLAYS. 

Two  ideas  for  lobbys  are  illustrated  on  this  page,  whilst 
general  suggestions  are  made  for  lobby  displays  on  page  13. 

TIE-UPS. 

With  sued)  an  outstanding  attraction  at  “Knighthood” 
being  played  at  your  theatre,  it  should  be  an  easy  matter  for 
you  to  obtain  valuable  tie-ups  with  merchants  in  your  town. 
Among  these  the  first  perhaps  worthy  of  consideration  is  that 
of  the  book-selling  tie-up.  You  should  be  able  to  persuade 
your  local  bookselier  to  make  a display  in  his  window  of  the 
book  which  is  written  by  Charles  Major.  The  stills  show 
Marion  Davies  in  some  of  the  most  wonderful  gowns  that 
have  been  created  for  the  screen.  In  addition  to  this  she 
wears  a great  display  of  jewellery.  A few  stills  illustrating 
these  two  phases,  together  with  a card  appropriately  worded, 
may  make  the  subject  matter  for  a tie-up  in  your  town  with 
some  of  the  leading  stores,  who  specialise  in  these  articles. 
Comparisons  could  be  drawn  between  the  styles  of  ancient  and 
modern  times,  and  perhaps  other  articles  of  wearing  apparel 
both  for  women  and  men  may  be  included  in  the  tie-ups. 

BALLYHOO! 

One  of  the  most  simple  ideas  that  could  be  carried  out 
with  regard  to  this  form  of  exploitation  would  be  to  have  a 
man  dressed  as  a knight  in  armour  parade  the  streets.  Perhaps 
if  there  is  a procession  for  some  fete  day  being  held  in  your 
town  you  may  be  able  to  include  a party  costumed  as  in  the 
days  of  Henry  VTTT.  in  it. 

SPECIAL  COURIER. 

A special  courier  has  been  made  for  this  production.  It  is 
available  on  application  to  your  exchange,  who  will  show  you 
a sample.  The  cost  includes  heading  with  the  name  of  your 
theatre  and  the  dates  of  screening. 


ELABORATE  WEDDING 
DRESS. 

An  elaborate  wedding  dress 
made  of  cloth  of  silver,  ermine 
and  pearls  is  worn  by  Marion 
Davies  as  Princess  Mary  Tudor  in 
the  big  C'osmopolitan-Paramount 
production,  “When  Kniglitliood 
was  in  Flower,”  which  comes  to 

Ibe  Theatre  next 

It  took  a corps  of 

seamstresses  two  months  to  work 
out  the  intricate  embroidery  de- 
signs of  pearls. 

TREMENDOUS  PHOTO- 
PLAY. 

“When  Knighthood  was  in 
Flower,”  a Paramount-Cosmopol- 
itan pliotoplay  starring  Marion 
Davies,  will  be  the  feature  at  the 

Theatre  next 

It  is  a tremen- 
dous picture  of  great  value  from 
the  standpoint  of  entertainment 
and  historical  interest.  Forrest 
Stanley  is  leading  man. 

VALUABLE  SUITS  OF 
ARMOUR. 

Suits  of  tilting  armour  valued 
at  $100,000,  and  rare  art  objects 
valued  at  $500,000,  are  used  in  the 
Cosmopolitan  production,  “When 
Knighthood  was  in  Flower,”  star- 
ring Marion  Davies,  which  comes 


to  the  Theatre 

next  Cosmopoli- 


tan claims  that  the  big  production 
has  more  praise  from  eminent  art 
critics  for  tlie  correctness  of  its 
settings  than  any  motion  picture 
ever  made.  Europe  and  America 
were  ransacked  for  just  the  right 
articles  to  faithfully  reproduce 
the  gorgeous  court  scenes. 


OLD  “BEEF-EATERS”  IN 
OLD  UNIFORMS. 

Tower  Customs  Shown  in 

“When  Knighthood  was  in 
Flower.” 

The  only  modern  dress  in  Cos- 
mopolitan’s picturisation  of  the 
famous  romantic  novel,  “When 
Knighthood  was  in  Flower,”  with 
Marion  Davies  as  the  star,  is  the 
uniforms  of  the  guards  of  the 
Tower  of  London, — and  tliat  is 
liecause  they  are  the  same  to-day 
as  they  Wei'e  four  hundred  years 
ago.  Tourists  wlio  have  visited 
that  grim  fortress  prison,  will 
readily  recognise  the  “Beef-eat- 
ers,” as  they  appear  in  the  pic- 
ture. How  they  acquired  the 
nickname  by  which  they  have 
been  known  in  recent  yeai's  is 
unknown. 

The  tower  of  London  was  not 
always  the  grim  prison  that  is  so 
notorious  in  English  histoi-y.  The 
wedding  of  Henry  VHI  and  his 
first  wife,  Catherine  of  Aragon, 
was  celebrated  there,  and  also  his 
marriage  with  Anne  Boleyn,  who 
was  subsequently  beheaded  there. 
In  the  early  days  of  his  reign 
Henry  VIIT  used  the  Tower  as 
one  of  his  palaces,  and  it  was 
then  that  he  dressed  the  guards  in 
gorgeous  uniform. 

Hampton  Court,  the  great  pal- 
ace built  by  C’ardinal  Wolsey,  is 
another  monument  of  Tudor  days 
still  preserved  in  its  original  form, 
and  faithful  reproductions  of 
both  these  historic  structures  are 
interesting  features  of  this  great 
Paramount  picture,  which  will  be 

sliown  at  the  

Theatre  next  

“The  Beef-eaters”  still  carry  the 
enormous  halbards  with  wliich 
they  were  armed  in  Tudor  times 
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’“'ilkr 

Jlni0htlio0d  in  J|lnit«i”  ^ 

1 Jtlarian  Jara  l,  Roben  C Vi^«ola 

The  British  And  American  Press  Were 

Unanimously  Superlative. 


— Just  Read  These  Few  : 

“‘Vhen  Knighthood  was  in  Flower’  is  one  of  tlie  greatest 
film  epics  ever  made  in  Amei'iea  ; in  fact,  the  pictiire  merits  visit 
after  visit  to  grasp  all  its  glories.” — Robert  G.  Welsh,  “N.Y. 
Telegram.” 

‘‘The  most  amazingly  beaiitifnl  motion  ]nctnre  ever  screened. 
Moves  swiftly,  never  wearving,  and  leaving  at  the  last  a regret  that 
it  is  over.”— ‘‘N.Y.  Mail.” 


“ ‘When  Knighthood  AYas  in  Flower’  is  all  that  has  been 
claimed  for  it;  the  people  l)nrst  into  ajiplanse  again  and  again. 
Don’t  inLss  it.” — Harriett  Underhill,  ‘‘N.Y.  Tril)nne.” 

‘‘‘Mhen  Knighthood  Was  in  Flower’  ranks  high  alongside  of 
the  l)est  in  romantic  screen  drama,  with  a beanty  of  background 
winch  has  not  to  our  knowledge  Iteen  surpassed.  The  scene  showing 
IMai'ion  Davies  in  an  attitude  of  prayer  is  one  of  the  finest  moments 
which  we  have  seen  in  the  cinema.” — “N.Y.  AVorld.” 

‘AAhen  Knighthood  AYas  in  FloAver’  is  dazzling  to  the  eye. 
splendidly  impressive  and  apparently  true  to  the  time  and  places 
of  its  settings.  Marion  Davies  really  outdoes  herself,  Avhile  L.yn 
Harding  is  a joy.  8nch  a King!  Sncdi  a King!” — “N.A^.  Times.” 

AA  lion  Knighthood  AA  as  in  FloAver’  is  CA'erything  that  a 
spectacidar  photo])lay  shoidd  be.  It  is  beautiful,  exciting,  vivid 
and  authentic.  It  is  a great  i)ictnre.” — Robert  E.  Sherwood  in 
“Life.” 


“A  gorgeous  .spectacle  not  to  be  missed.”— “Boston  Tele- 
gram.” 


“For  luxury  of  settings,  excellence  of  casting,  and  fairhfnlness 
K)  detail,  ‘AATien  Knighthood  AATis  in  Fbnver’  is  the  acme  of  art 
in  screendom.” — “Boston  Telegram.” 


“For  gorgeous  and  sheer  beanty,  there  probably  has  never 
been  another  photoplay  that  can  equal  this  one.” — “Boston  Globe.” 

“Tf  the  motion  ]nctnre  public  fails  to  appreciate  ‘When  Knight- 
hood AYas  in  FloAver,’  then  its  ]dea  for  better  films  is  all  a sham  ”— 
“Boston  Post.” 


Neither  time,  thought  noi'  expense  has  been  .spared  to  make 
‘AAdien  Knighthood  AYas  in  FloAver’  Avliat  it  is— a truly  goro’eous 
.spectacle.”— Mae  Tinne,  “Chicago  Tribune.”  • ^ » 


“One  marvels  at  the  settings,  at  the  immensity  of  the  picture.” 
— “Chicago  Joni’nal. ” 


“Tt  is,  in  some  respects,  the  most  finished  product  ever  turned 
out  of  a studio.” — “Detroit  News.” 


It  forms  one  of  the  most  auspicious  occasions  in  screen  his- 
tory. All  the  arts  of  the  theatre  haA’e  been  harmonised  in  this 
splendid  production.  It  is  a feast  to  tlie  eye;  a play  that  will 
delight  those  Avho  revel  in  fascinating  romances.” — “Detroit  Free 
Pre.ss.  ’ ’ 


“Alarion  Davies  is  a .star  of  the  first  magnitude,  and  ‘AA’^hen 
Knighthood  AA  as  in  FloAver’  is  one  of  the  half  dozen  finest  pictures 
ever  produced.” — “Alihvankee  Journal.” 


“Even  better  than  we  Avere  led  to  expect.” — “AYashingtou 
Star.  ” 


‘ ‘ Marvellously  beautiful.  ’ ’ — ‘ ‘ AA'ashington  Herald.  ’ ’ 


‘AA  hen  Knighthood  AYas  in  FloAver’  is  a picture  every  man, 
Avoman  and  child  should  see.  Every  Avriter  should  see  it,  every 
member  of  the  motion  picture  industry.  It  is  the  greatest  argument 
against  censorship  I have  ever  seen,  and  proves  conelnsively  that 
the  moving  picture  industry  Avill  never  surrender  the  coveted  place 
it  noAV  holds  as  one  of  the  great  arts.  It  Avill  fascinate  the  spec- 
tator, and  is  an  incentiA-e  for  every  producer  to  contribute  something 
better  and  bigger  to  the  screen  than  he  has  in  tlie  past.  GiA'e  ns 
more  like  it. — H.  H.  A^an  Loan  (Famous  Author). 


“One  of  the  most  beautiful  specimens  of  the  film  producers’ 
art  that  the  Avorld  has  ever  seen.” — “London  Daily  Telegraph.” 


ROYAL  COMMAND  FILM. 

Mr.  Lyn  Harding  is  Henry  A^III.  in  “AA^hen  Knighthood 
Avas  in  FloAver,”  the  film  Avhich  Avas  shoAvn  to  the  Prince  yes- 
terday at  his  siiecial  request. — “Daily  News,”  Oct.  2nd,  1922. 


The  Prince  of  AA^ales  enjoyed  the  first  shoAV  of  the  neAv  All- 
British  fihn,  “AYhen  Knighthood  Avas  in  Flower”  at  the  Scala 
Theatre.  A box  opposite  him  Avas  auctioned  off  for  £1000 
for  the  benefit  of  the  London  hospitals,  the  Prince  of  AYales 
being  presented  Avith  a cheque  by  Major  J.  H.  Potter. — “PIull 
NeAA^s,”  Oct.  3rd,  1922. 


PRINCE  AND  WELSH  ACTOR. 

The  Prince  of  AA^ales  has  congratulated  Mr.  Lyn  Harding 
on  his  acting  in  the  film,  “AYhen  Knighthood  Avas  in  FloAver.” 
— “South  W’'ales  News,”  Oct.  4th,  1922. 


The  Market  Printery,  374  Pitt  St.,  Sydney,  Australia. 


CL  ^ammountQ>icture 


Oriumphant  spectacular 
drama  of  modern  life 
and  ancient  laws . . . . 


WITH 

MILTON  SILLS, 
ELLIOTT  DEXTER 
THEODORE  KOSLOFF, 
ANNA  Q.  NILSSON 
and  PAULINE  GARON 


in  “Manslaughter  ' 
you  saw  one  aspect  of 
the  modern  girl. 

In  “Adam's  Rib"  you 
see  the  other . 


BV  JEANIE  MACPHERSON 
PRESENTED  BY  JESSE  L LASKY 


Who’s  right- — the  mod- 
ern girl  or  her  old-fash- 
ioned parents’’ 


"Adam's  Rib’  will 
arouse  discussion  every- 
where. 


1 1 was  made  to  be 
talked  about! 


DeMille  shows  you — 
in  a drama  that  blazes 
a new  trail  in  screendom. 


JESSE  L.  LASKY  PRESENTS 


CECIL  B.  DeMILLE’S  production  “ADAM’S  RIB.” 

with  Milton  Sills,  Elliott  Dexter,  Theodore  KoslofF,  Anna  Q.  Nilsson  and  Pauline  Garon. 


CONTENTS  lobby  CARDS 


PUBLISHED  BY 

FAMOUS  LASKY  FILM  SFRYICF  LLMITFI), 


302  PITT  STREET,  SYDNEY, 
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CONTENTS. 

7’o  the  E.rhihitors  2-3 

Atne/  icnii  1‘rfss  ('7  il icisut  4 

I'7'ogt'(i)n  Pars  4 

liioij7'ii  pines  ;') 

I‘7’ess  Pd  i's  . (>-7 

Cast  S 

Sto/'ij  S 

Sho7'f  Pars  !) 

Exploitation  Hints  0-10 

Teasel'  Adverts 11 

Accessory  Price  List 12 

Special  ExpUAtatioa  13 

Musical  Synopsis  14 

Ca  tch  lines LI 

ILLUSTRATIONS  OF  AC( 'ESSOIH  ES. 

11  X 14  Lohhy  Stills  2-3 

22  X 28  Lohhy  Card  4-12 

Single  Colainn  Advt.  Plock  (i 

Snpplenientary  d.c.  -Ic/rC  Plock  0 

Three  Column  Advf.  Plock  7 

Plocks  of  Eeatured  Players  8-1) 

Pouhle  Column  Add.  Plock  10 

Slides  11 

Pay  h ill  11 

Tlnee  Sheet  Posters  1.1 

One  Sheet  Posters  1.1 

Six  lO  Tirenty  Eour-Sheet  Posters  IG 


LISTEN,  ME.  EXniEITOEI 


Evdfl  Every  Line  of  This.  It’s  I m porfant. 


Just  'wliat  eouc'lusioii  liavu  you  readied  about  “Adam’s  Ril)’’?  You 
might  tliiuk  it  is  the  worst  piedure  ever  offered  the  public — which  it 
might  he.  You  ndglit  think  it  is  the  greatest  thing  the  screen  has  ever 
seen — whicli  we  are  sure  it  is.  But  this  is  beside  the  point. 

One  thing  is  as  certain  as  to-morrow’s  sunrise.  It  is  one  of  your 
biggest  pictures  of  any  time.  It  is  a picture  folks  simply  HAVE  to  see. 
Whether  they  like  it  or  not,  your  fans  must  witness  “Adam’s  Rib,’’  just 
as  they  liave  to  knoAv  who  is  the  King  of  England. 

If  it  haiipeus  that  “Adam’s  Rib’’  fails  to  please — which  it  won’t — it 
can  be  compared  to  a big  tire.  Nobody  wants  to  see  houses  Imrn  down, 
but  they  have  to  follow  the  fire  engines  because  tliere  is  so  much 
excitement. 

Yon  liave  a jiicture  everybody  will  come  to  see,  provided  they  know 
it  is  in  town.  Yon  have  to  let  them  know.  Everybody — every  last  soul — 
has  to  know  that  “Adam’s  Rib’’  is  at  your  theatre.  Then  you  can  sit 
Iiack  and  count 

This  pri'ss  book  undei'takes  bv  advance  suggestions  to  show  yon  some 
ways  of  telling  the  folks  about  it. 

Now  sit  right  down,  go  over  every  line  in  this  jiaper  and  weigh  the 
possibilities  of  each  suggestion.  Don’t  overlook  a one.  Even  if  you  can’t 
ado])t  one  suggestion  in  its  entirety,  yon  can  get  an  idea  that  will  suggest 
something  else. 

Now  is  your  chance  to  coin  money.  Pictures  like  “Adam’s  Rib” 
don’t  come  often.  AYheu  they  do,  take  the  opportunity  by  the  forelock 
and  turn  it  into  moiu'y  and  prosperity.  There  is  no  excuse  for  failing  on 
this  picture.  The  folks  are  ceming  if  they  know  you’ve  got  it. 

TELL  THEM  “ ‘ADAM’S  RIB’  IS  HERE”  IN  AS  MANY 
DIFFERENT  WA_YS  AS  POSSIBLE. 


■»**»- 
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CECIL  B.  DeMILLE'S  production ADAMES  RIB.^ 

with  Milton  Sills,  Elliott  Dexter,  Theodore  KoslofF,  Anna  Q.  Nilsson  and  Pauline  Garon. 


FACTS 


LOBBY  CARDS. 


Cecil  B.  DeMille  achieves  a New  Artistic  Triumph  in  his  Great  Paramount 

Picture  Prod  uction  “Adam’s  Rib” 


TianrniMnrinmrTiiTiiiiirniiiinniiniiiiiiiiiuir 


Universally  acclaimed  as  one  of  the  greatest  motion  picture  producers  in  the  world,  all  of  Cecil  B.  DeMille ’s  Para- 
mxOunt  picture  productions  are  recognised  screen  classics.  Mr.  DeMille  does  everything  in  a big  way — he  handles 
big  themes  with  a fine  artistic  appreciation  of  their  value  as  screen  entertainment,  so  that  all  of  his  productions  stand 
out  with  cameo-like  clearness.  Each  is  vested  with  those  qualities  that  make  for  success,  so  that  exhibitors  are  as  certain 
to  cash  in  on  a Cecil  B.  DeMille  picture,  as  if  it  were  a Government  gold  bond.  Those  who  exhibited  “Manslaughter,”  and 
other  Cecil  B.  DeMille’s  triumphs,  will  welcome  his  latest  production,  “Adam’s  Rib,”  with  warmth.  It  is  one  of  the  most 
remarkable  cinema  creations  he  has  ever  done  and  it  is  in  every  respect  an  attraction  of  superior  distinctiveness  and 
merit. 

IN  A NUTSHELL  FOR  THE  EXHIBITOR.  FEATURES  OF  “ADAM’S  RIB.” 


PRODUCER. — Cecil  B.  DeMille,  master  director.  In  “Adam’s 
Rib”  he  presents  the  motion  ])ictnre  world  Avitli  a trinmph  no  less 
inspiring-  than  “Manslaughter.” 

FEATURED  PLAYERS. — Milton  Rills,  Elliott  Dexter,  Theodore 
Kosloff,  Anna  Q.  Nilsson,  and  Pauline  Garon. 

AUTHOR. — leanie  Macpherson,  a photo-playwright  of  inter- 
national rejuitatioii.  She  wrote  and  scenarised  “Adam’s  Rih.” 

SUPPORT. — .Julia  Paye,  Clarence  Geldart,  George  Field,  Robert 
Brower,  Geno  Corrado,  Clarence  Burton  and  Forrest  Robinson. 

CAMERAMEN. — Alvin  Wyckoff  and  Guy  Wilkey. 


STORY. — A modern  love  story,  a drama  of  woman’s  passions, 
frailty,  courage  and  sacrifice.  A theme  that  carries  one  from  the 
))allroom  of  society  hack  to  the  primeval  jungle  in  which  the  loves 
and  passions  of  cavemen  is  likened  to  the  faults  and  merits  of  pre- 
sent day  men  and  Avomen. 

APPEAL. — Intense  love  interest  dominates  the  theme.  A daugh- 
ter’s love  for  her  ])arents  and  home  and  her  sacrifice  to  ])revent  the 
consunimation  of  her  parents’  plans  for  divorce. 

NOVELTY. — Much  of  the  action  of  “Adam’s  Rih”  takes  place 
in  a Museum  of  Natiiral  History.  The  primeval  forests  of  the  cave- 
man period,  scenes  of  the  Chicago  Board  of  Trade  and  of  a foreign 
revolution,  vest  this  picture  Avith  unusual  intei-est. 


11x14 


Lobby  Cards  (Ballance  Appears  on  Opposite  Page). 


JESSE  L.  LASKY  PRESENTS 


CECIL  B.  DeMILLE’S  production  “ADAM’S  RIB.” 

with  Milton  Sills,  Elliott  Dexter,  Theodore  KoslofF,  Anna  Q.  Nilsson  and  Pauline  Garon. 


CRITICISMS  — OFFICIAL  BILLING  — 22  x 28  LOBBY  CARDS 


WHAT  THE  LOS  ANGELES 
CRITICS  SAID. 

— o — 

Praise  “Adam’s  Rib’’  After 
Pre-release  Showing. 


Guy  Price,  in  the  “Evening 
Herald,"  said:  “P’oi'  novel  dar- 
ing in  the  production  of  forest 

and  cave-man  sequences  in  the 
midst  of  a portrayal  of 
'rwcnti.'th  C'entni'y  life  it  is 
doubtful  if  this  picture  has  ever 
been  e(inalled.  Cecil  B.  DeiMille 
deserves  great  commendation  as 
a director.  The  excellence  of 
the  photography  cannot  be 
gainsaid.  iMilton  Sills  wins  the 
unrestricted  ajiproval  of  all 
spectators,  Elliott  Dexter  made 
the  most  of  his  part,  Theodore 
Koslotf  is  a success,  and  Anna 
C).  Nilsson  and  Pauline  Garon 
are  well  sttited  to  their  roles.” 


Edwin  Schallert,  in  the 
“Times,”  Los  Angeles,  said: 
"DeiMille  is  more  clever  than 
tisnal  in  ‘Adam's  Ril).’  It  is 
,just  fttll  of  fascinating  stnlf. ” 


OFFICIAL  BILLING. 


Jesse  L.  Lasky  presents 

Cecil  B.  DeMille’s 

])roduetion 

“ADAM’S  RIB,’’ 

witli  ]\Iiltoii  Sills,  Flliott  Dexter,  T'heodove  Kosloff 
Anna  (().  Nilsson  and  Panline  Garon. 

By  Jeanie  IMacPherson. 

A I’aramonnt  Picture. 


“The  Examiner."  Los  An- 

geles.  S.gul;  “ ‘Ailaiu'ii  liib'  is  |•|.;HI0I>  for  the  llieolir  loliljif. 

riel,  1,1  pl,ilo»oph,v  maiTied  r,M.  Tlur  por/e  n 

life,  the  plot,  null  all  ot  f/atCA’.  It  is  (mother  (loroenns!  ij  colour  rd  cftrd , a hru/hf 

richness  of  detail,  its  ‘snmptn- spot  that  will  (ittract  atteid ion. 

ous  settings  and  its  Imanty  of  

evolution,  takes  Cecil  DelMille 


POOR  OLD  ADAM’S  RIB. 

U 

Has  Caused  Trouble  in  All  Ages, 
as  Shown  in  “Adam’s  Rib.” 


It  is  said  that  the  original 
“Adam's  Rib”  caused  a lot  of 
trotible  in  the  “Garden  of 
Eden.’'  Well,  v/hatever  trotible 
Eve  may  have  caused  is  more 
than  atoned  for  by  Mathilda 
Ramsay,  another  product  of 
“Adam's  Rib,"  in  a new  Cecil 
B.  DelMille  production  by  that 
name,  which  will  ojten  at  the 

theatre  next 

and  which 

features  IMilton  Sills,  Elliott 
Dexter,  Theodore  Koslotf,  Anna 
Q.  Nilsson,  Pauline  Garon  and 
Julia  Faye. 

The  story  deals  with  the 
domestic  troubles  of  IMichael 
Ramsay,  a wealthy  Chicago 
broker,  (IMilton  Sills  and  his 
spouse,  Anna  Q.  Nilsson).  Theo- 
dore Kosloff,  as  M.  Jaromir, 
exiled  king  of  IMorania.  a small 
European  state,  plavs  the  part 
of  the  designing  suitor  for  the 
hand  of  Mrs.  Ramsay.  Her  hus- 
band is  aevare  of  his  intentions 
and  disjtoses  of  him  by  having 
his  country  recall  him  to  the 
throne.  This  is  not  accomplish- 
ed, however,  without  first  re- 
imbursing financially  this  little 
kingdom,  which,  in  that  I'cspect. 
was  in  dire  straits. 

“Adam's  Rib,”  is  not  a story 
of  the  Garden  of  Eden,  al- 
though i\Ir.  DeMille  does  in- 
clude a few  cave  man  scenes 
as  a “vision.”  but  one  of  every- 
day life  and  a humorous  one  at 
that. 


back  to  the  philosojdiies  which 
made  his  earlier  pictures  such 
great  jjopnlar  successes.” 


Your  Marriage  Happy? 

Even  Though  You  be  SorrowfulYou  Will  Enjoy  “Adam’s  Rib.” 


“The  Express,”  Los  Angeles, 
said:  “ ‘Adam’s  Rib’  stirs  up  a 
Pandora’s  Box  of  sophistry  and 
brilliant  technic.  It  is  a fas- 
cinating study  in  directorial 
psychology  and  cinining  crafts- 
manship.” 


Is  your  married  life  a hap])y 
one?  Whether  it  be  jovial  or 
sad  don’t  fail  to  go  to  the 

theatre  next 

or  

afternoon  or  evening,  for 
“Adam’s  Rib,”  a superb  new 
Cecil  B.  DeMille-Paramonnt 
production  will  be  on  vicAV 


there.  This  is  a really  interest- 
ii.g  and  humorous  j)ictnrization 
of  the  wedded  “bliss”  of 
Michael  Ramsay,  a Chicago 
broker,  portrayed  b.v  Milton 
Sills,  ami  his  wife,  (Anna  Q. 
Nilsson) . 

Airs.  Ramsay  thinks  she  is 
in  love  with  M.  Jaromir,  an 


exiled  Enroi)ean  monarch,  play- 
ed by  Theodore  Kosloff.  Her 
husband  believes  otherwise, 
however,  and  with  the  aid  of 
his  wealth,  causes  Alorania  to 
recall  Jaromir  to  the  throne, 
and  his  Avife  returns  to  him 
(juite  Avillingly. 
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BIOGRAPHIES  DIRECTOR 


Sketches  of  the  Featured  and  Leading  Players  in 
“Adam’s  Rib.’’ 


Brief  sketches  of  Hit 
'’‘Adam's  llih"  a 
organ  f( 

MILTON  SILLS. 

^lilton  Sills  was  born  in 
Chicago,  111.  For  nine  years  he 
was  one  of  America’s  best  known 
leading-  men  on  the  stage.  He  en- 
tered pictures  in  1914.  Some  of 
his  prominent  productions  are 
“The  Deep  Purple,”  “Bnrning 
Sands, ” and  “Skin  Deep.”  Mr. 
Sills  first  appeared  for  Paramonnt 
in  the  picture,  “The  Woman  Tlion 
C a vest  Me.” 


featured  and  priueiyal  ptaijer 
re  presented,  herewith.  Publish 
>r  the  betiejit  of  motion  picture 

to  New  York  and  after  a brief 
stage  eai-eer  started  in  ])ictnres 
with  Dorothy  Gish  in  “Remodel- 
ling a llnsband.”  She  is  an 
actress  of  considerable  ability,  as 
she  eviilences  in  “Adam’s  Rib.” 


JULIA  FAYE. 

-Inlia  Faye  was  born  in  Rich- 
mond, Va.  Miss  Faye’s  first  ]mrt 
for  Paramonjit  was  in  “Old  Wives 
for  New.”  Has  appeared  in 
“Male  and  Female”  and  “Man- 


s’ in  Cecil  B.  DeMille’s 
them  in  pour  house 
fans. 

slanghter.”  She  is  now  a Para- 
monnt featured  player,  in  which 
capacity  she  ai)pears  in  “Adam’s 
Rib.” 

CLARENCE  GELDART. 

Clarence  Geldart  was  born  in  St. 
John,  New  Brunswick.  Graduated 
from  Collins  College,  Boston.  For 
fifteen  years  he  played  stock.  He 
api)eared  in  snch  Paramonnt  pro- 
ductions as  “ Every  woman,  ” “Too 
Mnch  Johnson,”  and  “The  Six 
Best  Cellars.” 


GEORGE  FIELD. 

Boi’n  in  San  Francisco.  Edu- 
cated at  Armour  I]istitnte  in 
Chicago.  After  eight  years  spent 
on  the  stage,  Mr.  Field  Avas  seen 
in  “Fool’s  Paradise,”  and  “The 
Woman  God  Forgot.” 


ROBERT  BROWER. 

Robert  BroAver,  a Noaa-  Yoi’ker, 
began  his  motion  picture  career  in 
1909  and  served  Avith  the  Edison 
ComiAany  for  seven  years. 


ELLIOTT  DEXTER. 


JUST  ASK  YOURSELF 


Elliott  Dexter  AA'as  born  in  Hous- 
ton, Texas.  His  stage  career  Avas 
brief.  His  entire  screen  career  has 
been  Avith  Paramount;  a])peared  in 
“Old  WIa’cs  for  Ncav, ” “Some- 
thing to  Think  About,”  “Don’t 
Tell  Everything,”  and  “For- 
ever.” 

O 

THEODORE  KOSLOFF. 

Theodore  Kosloff  Avas  born  in 
Moscoav,  Russia.  At  eighteen  he 
AA'eiit  to  the  Imperial  Theatre,  in 
Pthrograd.  In  1909  he  came  to 
NeAv  York  and  played  for  some 
time  in  his  oavu  ])rodnction  at  the 
Winter  Garden.  He  made  his  first 
ajjpearance  on  the  sci-een  in  1917, 
in  Cecil  B.  DeMille’s  “The  AVoman 
God  Forgot.”  He  aauis  also  seen 
in  the  “Greeii  Temptation,”  “Tlie 
Dictator,”  and  “To  Have  and  To 
Hold.” 


ANNA  Q.  NILSSON. 

Anna  Q.  Nilsson  aauis  born  in 
Ystad,  SAveden.  She  Avas  the  first 
model  for  the  Penrhyn  StaidaAvs 
girls.  Miss  Nilsson  has  had  no 
stage  experience.  Her  })ig  pictures 
include:  “Three  Live  Ghosts,” 
“Pink  Gods,”  and  “The  Man 
From  Home.”  All  of  these  are 
Paramounts. 

PAULINE  GARON. 

Pauline  Garon  is  a French  Can- 
adian. She  Avas  born  in  Montreal, 
Canada.  At  an  early  age  she  came 


CECIL  B.  DeMILLE, 
Director. 

There  is  no  need  to  qiadify  the 
ivord  'director'’'  in  speaking  of  this 
wizard  of  the  screen  art.  lie  has 
given  the  world  another  great 
entertainment  which  of  itself 
shows  a great  truth  without  re- 
course to  nwralising.  lie  is  a master 
without  an  cipud,  a man  whose  pro- 
ductions stand  alo)ie  in  art,  detail, 
magnificence  and  finish.  And, 
above  all  this,  there  is  the  power 
thai  his  name  has  in  the  ho.t-office 
receipts  because  of  these  facts. 


Here’s  a little  request  Avhicli,  if 
you  should  accede  to  it,  must  in- 
evitably bring  results  of  a fine  and 
lasting  quality  to  your  theatre.  It 
is  simply,  “Watch  your  ever}^ 
I'oim  of  advertising,  for  its  tone 
and  its  exact  bearing  upon  the 
1heme  ajid  make-up  of  the  picture 
that  it  advertises.  Have  in  mind 
the  fact  that,  along  with  i)atrons 
\\  ho  see  it,  it  also  comes  to  the 
notice  of  ,your  Avife  ami  your  chil- 
dren, and  other  people  dear  to 
yon.  And  not  alone  for  theii- 
sakes,  but  to  keep  in  step  Avith  the 
ever  uplifting  trend  of  the  motion 
picture,  make  it  a permanent  point 
to  see  that  your  every  form  of 
advertising,  pidjlicity  ami  exploi- 
tation is  free  from  that  Avhich  is 
even  in  the  slightest  degree  sal- 
acious or  risque.” 

All  accessories  and  [)ublicity, 
Avhether  set  forth  in  this  press 
sheet  or  not,  have  been  designed 
Avith  the  utmost  care  to  assist  you 
in  your  desire  to  conform  Avith 
this  request.  By  their  use  you  Avill 
ahvays  be  enabled  to  so  announce 
your  programmes  that  you  Avill 
never  be  taking  the  slightest  risk 
of  otfending  anybody. 


•l 
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c^cii  a 

DeMille's 

Adam's 


MILTON  SILLS 
ELLIOTT  DEXTER 
THEODORE  KOSLO.V 
ANNA  Q.  NILSSON 
and  PAULINE  GARON 

(2  paramount  Q>icture 


A TALE  of  the 
modern  daugh- 
ters of  Eve  — their 
charms,  their  loves, 
their  pitfalls. 


Single  Column  Block. 


WANT  A DINOSAUR? 


Cecil  B.  DeMille  Will  Give  Away 
Skeletons  Used  in  “Adam’s  Rib.’’ 

Who  lias  a home  for  a homeless 
dinosaur?  iMuseums  at  Newark, 
N.J..  San  Francisco  and  San  Diego, 
Cal.,  submitted  requests  for  four 
huge  two-ton.  thirty  foot  long,  re- 
plicas of  animals  that  roamed 
Noi'th  America  14,O0(X000  years 
ago.  The  strange  pets  are  oAvned 
hy  (’ecil  B.  DeWille,  A\dio  had  them 
built  for  scenes  in  “Adam's  Rib,’’ 
his  ncAvest  Paramount  picture,  hy 
•leanie  Maciiherson,  A\diich  comes 
to  the  Theatre 
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STORY  OF  INTENSE  HUMAN 
INTEREST  IS  “ADAM’S  RIB.’’ 


New  Cecil  B.  DeMille  Picture 
Takes  One  Back  to  the  Caveman 
Period. 

A story  AAuth  real  huinau  in- 
terest is  “Adam's  Rib,’’  Cecil  B. 
DeiMille's  latest  Paramount,  AA’hich 

is  coming  to  the 

Theatre  next  

The  theme  of  the  production  is  the 
untanglement  of  the  affairs  of  a 
husband  and  A\dfe  hy  their  young 
daughter,  a typical  example  of  the 
sensible  type  of  the  moilern  girl. 

Anna  Q.  Nilsson,  as  Mi's.  Ram- 
say, the  Avife  of  Michael,  a })ros- 
]ierous  Chicago  business  man, 
played  by  Alii  ton  Sills,  has  taken 
a fancy  to  AI.  daromir  (Theodore 
Kosloff'),  the  exiled  king  of  Alor- 
ania.  Her  husband,  fearing  that 
he  is  going  to  lose  her,  hits  upon 
a plan  to  have  -Jaromir's  country 
recall  him  to  the  throne. 

Th('  daughter,  played  by  Pauline 
Claron,  saves  the  mother  from  dis- 
covery Avhile  she  is  at  the  apart- 
ment of  the  king.  Ills  Avife  re- 
turns to  him.  after  realising  that 
her  interest  in  .Taromir  Avas  oidy 
a j)assing  fancy. 

PAULINE  GARON  IN  CAST. 
She  has  Important  Role  in  Cecil 

B.  DeMille’s  “Adam’s  Rib.’’ 

Pauline  Caron,  the  eharming 
young  actress,  avIio  is  the  neAves't 
recruit  to  Cecil  B.  DcAIille’s  lian- 
ner,  has  an  impoihant  role  in  Ali'. 
DeAlillc’s  latest  Paramount  pic- 
ture, “Adam's  Rib,’’  Avliich  comes 


to  the  Theatre 

next  Aliss  Garon 


Avill  he  remembei'ed  hy  theatre- 
goers for  her  Avork  in  “Lillies  of 
the  Field,’’  and  by  screen  audi- 
ences everyAvhere  for  lier  delight- 
ful characterisation  in  “Sonny.” 

The  present  Cecil  B.  DeMille 
production  is  an  original  story  hy 
Jeanie  AlacPherson.  Paidine 
Garon  is  one  of  a quintet  of  not- 
able screen  players  avIio  head  the 
east,  the  others  being  Alilton 
Sills,  Elliott  Dexter,  Theodore 
Kosloff  and  Anna  Q.  Nilsson. 


EVILS  OF  DIVORCE. 

— 0 — 

Cecil  B.  DeMille  Pictures  Them  in 
Production,  “Adam’s  Rib.’’ 


AVho  are  the  ones  to  suffer  in 
divorce?  The  aiisAver  is  given  by 
Cecil  B.  DeAIille  iii  his  latest  Para- 
monnt  prodnetion,  Avhieh  comes  to 

the  Theatre, 

next  

The  married  life  of  Air.  and  Airs. 
Alichael  Ramsay,  of  Chicago, 
jilayed  hy  Alilfon  Sills  and  Aliss 
Anna  G.  Nilsson,  is  becoming 
monotonons — almost  unbearable. 
Their  danghter  Alathilda  (Panline 
Garon),  in  her  endeavonrs  to  keep 
the  home  together  at  great  risk  to 
herself,  gives  her  tirst  perform- 
ance as  a Paramonnt  featured 
player. 

Alafhilda,  in  an  effort  to  save 
her  motliei’  from  being  discovered 
by  her  father  in  the  apartment  of 
AT  .Taromir,  an  (‘xileil  king  of  a 
small  State  in  Fnro])e,  is  fonnd 
there  apparently  alone  Avith 
Jaromir.  Then  her  father  tells 
her  she  is  a disgrace  to  her  family. 
Hoav  this  is  turned  from  a seem- 
ingly tragic  scene  to  one  of 
hnmonr,  is  hnt  one  of  the  many 
surprises  this  great  feature  offers. 


A MODERN  FLAPPER. 

— o — 

Took  10,000  Years  to  Make  Her  as 
Shown  in  “Adam’s  Rib.’’ 


It  took  ten  thousand  years  to 
make  tlie  modern  ffapper.  In 
“Adam's  Rib”  there  is  one  of 
the  famous  DeAIille  “ent-baek” 
scenes,  in  Avhich  the  li\'es  of  the 
men  of  the  cave-man  period  are 
pictnretl.  In  this  scene  Panline 
Garon,  a Paramonnt  featured 
player,  appears  as  “the  mischiev- 
ons  one,’’  or,  in  the  laiignage  of 
the  day,  a flai)per.  She  goes  about 
Avithont  a stitch  on — don’t  be 
alarmed,  she  is  clad  in  skins  and 
thongs — for  stitches  Avere  not 
knoAvn  to  the  cave-Avoman.  In 
this  regalia  she  goes  about  break- 
ing heads  Avith  a club  just  as  the 
modern  girl  goes  about  breaking 
hearts  in  a clnh.  The  principal 
roles  are  in  the  hands  of  Alilton 
Sills,  Elliott  Dexter,  Anna  Q. 
Nilsson,  Aliss  Garon  and  Julia 
Faye.  An  excellent  supporting 
cast  includes  Clarence  Geldart, 
George  Field,  Robert  BroAver  ami 
Clarence  Burton. 

“Adam's  Rib''  Avill  he  shoAvn  at 

the  Theatre, 

next. 
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TEN  CAMERAMEN  “SHOOT” 
SCENES  OF  “ADAM’S  RIB.” 


Photographic  Record  Established 
by  Cecil  B.  DeMille  in  Latest 
Picture. 


What  is  elaiiued  to  be  a new 
world’s  motio]i  picture  record  for 
the  number  of  cameras  used  in 
proportion  to  the  size  of  the  shot, 
was  established  during  the  mak- 
ing of  “Adam’s  Rib,”  Cecil  B. 
DeMille ’s  newest  Paramount  pic- 
ture, which  will  be  on  view  at  the 

Theatre,  next 

, for  a run  of 

days. 

The  number  of  came}-as  used 
was  ten. 

The  scene  was  one  of  destruc- 
tion, therefore  there  could  be  no 
retakes.  The  six-foot  spot  on 
which  the  camera  l)attery  focussed 
was  the  double  door  to  the  throne- 
room,  where  Theodore  Kosloff,  as 
“King  Jaromii’, ” awaits  the  on- 
slaught of  the  revolutionists,  vcho 
dethroned  him  and  sent  him  in 
exile  to  America. 

Over  two  hundred  rabid  Reds 
fought  and  cut  their  Avay  to  and 
Ihrough  this  door,  ripping  it  aside 
as  if  it  were  of  paper,  tearing  rich 
hangings  to  shreds,  jumping  on 
mahogany  tables  with  hob-nailed 
boots  and  committing  real  dam- 
age. Nervous  camei'amen  would 
have  been  a total  loss,  as  the 
battery  of  cameramen  were  them- 
selves the  target  of  a battery  of 
rifle-armed  revolutionists,  dis- 
charging volleys  towards  the 
throne. 

The  featured  players  iu 
“Adam’s  Rib”  include  Milton 
Sills,  Elliott  Dexter,  Theodore 
Kosloff,  Aiuia  D.  Nilsson,  Pauline 
Garon  and  Julia  Faye. 


“ADAM’S  RIB”  TO-NIGHT. 

Another  of  Cecil  B.  DeMille ’s 
famous  flash-back  scenes,  such  as 
made  “Manslaughter”  so  stupen- 
dous, will  be  found  in  “Adam’s 
Rib,”  another  of  that  famous 
director’s  Paramount  productions. 
Here  he  picturises  the  life  of  the 
caveman  of  the  stone  age  i)eriod 
with  that  of  to-day.  Go  to  the 

Theatre  to-night 

or  to-morrow,  when  the  produc- 
tion will  be  on  view. 


c 

to  make  the  modern  Girl 

And  here’s  her  whole-souled 
story — her  Sentiments,  her 
Stratagems  and  her  Loves. 


ELLIOTT  DEXTER 
THEODORE  KOSLOFF 
ANNA  Q_  NILSSON 
and  PAULINE  GARON 


The  Modern  Girl 

Chic,  trim,  sweet,  resourceful — so 
gloriously  set  forth  as  the  greatest 
bunch  of  humanity  we’ve  ever 
known — no  wonder  she  has  won  her 
way  into  the  hearts  of  the  woidd! 

But  she  has  another  side — a noble, 
self-sacrificing  side,  and  here’s  your 
chance  to  see  it. 

To  see  her  deliberately  disillusion 
the  man  she  loved,  only  to  make  him 
love  her  the  more — 


To  see  her  risking  all  that  she  held 
dear  in  saving  her  mother  from  a 
mad  infatuation — 

To  see  her  proof  of  the  reason 
why  men  have  always  trusted  wo- 
men, ever  since  time  began,  and  why 
they  must  always  go  on  trusting 
To  see — why  to  see  scores  of  other 
wonderful  reasons  why  the  Modern 
Girl  is  the  finest,  sweetest,  noblest 
creation  of  the  human  race. 
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“ADAM’S  RIB.” 


CAST. 

Michael  Ramsay Milton  Sills 

Prof.  Nathan  Reade Elliott  Dexter 

M.  Jaromir,  King  of  Morania Theodore  Kosloff 

Mrs.  Michael  Ramsay Anna  Q.  Nilsson 

Mathilda  Ramsay  Pauline  Garon 

“The  Mischievous  One” Julia  Faye 

James  Kilkenna Clarence  Geldart 

Minister  to  Morania George  Field 

Hugo  Keramier Robert  Brower 

Kramar Forrest  Robinson 

Lieut.  Braschek Geno  Corrado 

Secretary  to  Minister Wedge  wood  Nowell 

Modern  Romance 


On  her  nineteenth  Avedding’  anniversary,  IMarion  Ramsay,  wife 
of  a millionaire,  is  faced  Avith  tAvo  facts.  She  has  a groAvn  danghter 
and  a hnsband  Avho  thinks  more  of  business  than  his  home.  Her 
daughter,  a modern  girl,  has  fallen  in  love  Avith  Pi'ofessor  Nathan 
Reade.  But  if  her  hnsband  has  forgotten  her  Avedding  anniversary, 
M.  Jaromir,  lately  the  King  of  Morania,  has  not.  and  sends  her  some 
orchids.  Michael  Ramsay,  in  the  Avhirl  of  business,  has  not  com- 
pletely forgotten,  and  dismisses  a conference  in  order  to  make 
amends  for  his  neglect.  Arriving  home  he  is  surprised  to  find 
Jaromir  embracing  his  Avife.  He  decides  to  say  something  to  Jaromir 
but  suddenly  discovers  that  his  butler,  Avho  has  recognised  the  King, 
has  the  key  to  a l)etter  method  of  ridding  his  house  of  the  object 
of  his  Avife’s  infatuation. 

Morania,  a petty  European  State,  revolted  against  Jaromir,  avIio 
fled  to  America  on  the  understanding,  hoAvever,  that  he  Avould  only 
attempt  to  return  Avhen  Avanted.  The  country  is  on  the  verge  of 
ruin,  pai)er  money  is  j)lentiful,  and  gold  scarce.  But  there  is  plenty 
of  Avheat.  Michael,  a Avheat  broker,  sees  in  the  buying  of  this  Avheat 
the  lever  for  the  return  of  Jaromir  to  his  kingdom.  He  arranges 
that  this  is  to  be  accomplished  and  insists  that  a marriage  clause  be 
inserted  in  the  agreement. 


ELLIOTT  DEXTER. 

Featured  player. 

A professor  Avho  Avas  more  in- 
tei'ested  in  mammals  than  flaj)- 
pers,  and  thought  that  the  one 
Avho  seemed  so  different  to  him 
Avas  just  as  empty-headed  as  the 
rest. 


ANNA  0.  NILSSON. 

Featured  player. 

With  a heart  athii-st  for  ro- 
mance and  a husband  Avho 
thinks  too  much  of  business 
this  modern  matron  plunges 
into  an  affair,  regardless  of  tin 
consecpiences,  either  to  herseli 
or  her  daughter. 


In  the  meaiiAvhile  Marion  I'cmains  infatuatecl  Avith  the  romantic 
daromir,  and  her  danghter,  after  trying  to  dissuatle  her,  decides  to 
take  a hand  in  the  game  of  hearts.  At  her  birthday  party  she  tAvice 
snubs  Nathan  Reade  in  order  to  ])revent  her  mother  dancing  Avith 
Jaromii'.  She,  however,  manages  to  get  a message  to  him  to  meet 
her  after  a Avaltz  in  the  conservatoiy.  Ramsay,  more  determined 
than  ever,  discovers  the  arrangement  and  prevents  daromir  from 
keeping  the  tryst  by  going  in  his  stead. 

Thinking  that  it  is  daromir  avIio  has  come,  she  kisses  him 
passionately.  Back  in  the  ballroom  daromir  is  puzzled  as  to  the 
result.  iMrs.  Ramsay  returns  and  discovers  Avho  kissed  her,  and 
realises  that  she  can  no  longer  keep  even  the  aiipearancv  of  fidelity 
to  her  husband.  Nathan  Reade,  thinking  that  Tillie  is  just  the  same 
as  the  other  girls,  frivolous  and  fond  of  flirting,  leaves  suddenly, 
but  Tillie,  anxious  to  make  amends,  folloAvs  to  the  museum,  Avhere 
she  tinds  him  at  Avork.  The  broken  romance  is  resumed  and  Tillie 
returns,  happy,  to  her  home. 

Her  mother  is  just  leaving,  anti  reading  a note  left  for  her 
father,  she  realises  that  her  mother  is  going  to  daromir  and  the 
consequences  of  such  an  action.  Hurriedly  she  folloAvs  and  deter- 
mines to  save  the  good  name  of  her  mother  at  any  cost.  Ramsay 
has  arranged  matters  with  the  Moranian  Emba.ssy,  and  anxious  to 
complete  the  contract,  he  visits  daromir ’s  rooms  Avith  members  of 
the  Embassy.  Reade  has  plucked  up  courage  to  ask  Tillie ’s  father 
for  his  consent  to  the  marriage,  and  decides  that  there  is  no  time 
like  the  present,  so  he  folloAvs  Ramsay  to  Prince  Jaromir ’s. 

Ramsay,  after  the  contract  for  the  return  of  the  King  has  been 
signed,  suddenly  discovers  proof  of  his  Avife’s  presence  but  fails  to 
find  her.  He  begins  a more  thorough  search,  but  Tillie,  to  save  the 
almost  certain  discovery  of  her  mother,  discloses  her  presence  there. 

Returning  home,  Ramsay  tells  his  Avife  of  the  night’s  happenings 
and  of  their  daughter’s  mai-riage.  She  confesses  her  presence  in  the 
apartment.  Reade  tells  Tillie  that  he  married  her  to  give  her  merely 
his  name  and  to  hush  up  any  scandal.  She  leaves  him  and  returns 
homo,  Avhilo  he  goes  on  a journey  to  Honduras.  Here  Tillie  folloAA^s 
him  Avith  her  mother’s  confession.  The  Ramsays,  having  lost  every- 
thing, are  happy  in  commencing  life  again. 


JESSE  L.  L-ASKY  PRESENTS 
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CECIL  B.  DeMILLE’S  production  “ADAM’S  RIB.” 
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PARS  EXPLOIT yiTIO'N  STAR  BLOCK 


PAULINE  LARON. 

Featured  player. 

Typical  of  the  modern  girl, 
vivacious  and  pleasuredoving, 
yet  with  an  under-current  of 
understanding  and  sympathy. 


SNAPPY  PARS  AND  REVIEWS. 


Next  week  patrons  Avill  see  a distinguished  cast  in  Cecil 
B.  DeMille’s  latest  Paramount  feature,  “Adam’s  Rib.”  The 
featured  players  are  Anna  Q.  Nilsson,  Pauline  Garoii,  Milton 
Sills,  Elliott  J.)exter  and  Theodore  Kosloff. 

Something  novel  is  promised  at  the  theatre 

next  , when  “Adam’s  Rib,”  will  be  screenetl. 

This  is  the  most  ambitious  eli'ort  on  the  part  of  Cecil  B. 
DeMille,  the  master  Paramount  director.  Milton  Sills  and 
Anna  Q.  Nilsson  appear  in  the  cast. 

A magnificent  throne  room  smashed,  a wonderful  glimpse 
of  a primeval  forest ; some  great  novelty  dances  in  a million- 
aire’s  home,  are  but  some  of  the  superb  settings  and  thrills 

that  await  you  at theatre,  where  “Adam’s  Rib” 

commenced  , for  a run.  Produced 

by  Cecil  B.  DeMille,  with  a great  cast,  it  is  one  of  the  best 
and  most  dramatic  offerings  of  our  time  we  have  seen. 


What  would  you  do,  if  your  wife  kissed  you  passionately 
thinking  you  another  man  ? But  to  Michael  Ramsay  the  main 
thought  was  to  preserve  his  home,  and  keep  this  other  man  out 
of  his  house.  Milton  Sills  as  Michael  Ramsay,  in  “Adam’s 
Rdb,”  is  confronted  with  such  an  event  in  this  grippingl 
dramatic  triumph  of  our  times.  The  tale  of  a modern  home, 
the  wife  too  fond  of  romance,  the  husband  too  much  interested 
ill  his  business  and  their  daughter  left  to  herself,  typical  of  to- 
day, is  the  theme  presented  in  the  Paramount  picture  which  is 
screening  at theatre,  commencing 


His  wife’s  brooch  in  the  private  apartment  of  the  man  who 
had  made  love  to  her — wdiat  could  he  think?  But  when  his 
daughter  came  from  one  of  the  rooms,  he  did  not  know  that 
she  was  there  to  shield  her  mother;  this  is  the  thrilling  climax 
in  the  great  drama  of  modern  times,  “Adam’s  Rib,”  which  will 
be  seen  at  the theatre  to-morrow. 


A notable  cast  headed  by  Milton  Sills,  Elliott  Dexter,  Theo- 
dore Kosloff,  Anna  Q.  Nilsson  and  Pauline  Garon,  is  in  “Adam ’s 
Rib,”  Cecil  B.  DeMille’s  new  Paramount  picture 


Some  Little  Stunts  Worth  Trying 


A PRETTY  GIRL— A SIGN— A 
BALLYHOO. 


In  the  museum  scene,  little 
Pauline  Garon  scampers  about 
irreverently  among  the  dinosaurs. 
The  curator  of  the  museum  at- 
tempts to  catch  her  and  she  jumps 
under  one  of  the  gigantic  skele- 
tons and  grabs  the  “Hands  Off” 
sign,  which  gets  a good  laugh. 

A simple  ballyhoo  would  be  to 
send  out  a pretty  flapper,  the  pret- 
tiest you  can  flml,  ami  pin  a 
“Hands  Oft'”  sign  on  her. 

FIG-LEAF  EXPLOITATION. 

Have  some  imitation  green 
leaves,  as  of  oak  or  maple,  pasted 
on  or  attached  to  small  cards,  on 
which  have  printed  the  inscription: 

“Costume  worn  by  first  ■woman. 

See  her  in  ‘Adam’s  Rih.’ 
or 

“Tickle  him  witli  this,  ami  lie  wdll 
take  you  to  see  ‘Adam's  Rib.’  ” 


A COURIER  TAKEN  FROM  THE 
STORY. 


Have  lilotters  imprinted  from  a 
cut  written  in  long-hand,  so  that 
to  read  it  you  will  have  to  hold  ii 
to  a mirror.  Tiie  matter  imprinted 
wdll  appear  as  though  the  letters 
w’ere  taken  from  a printer  letter. 

The  “straight”  copy  is  to  read.: 

“Holding  the  letters  on  the 
various  sides  of  this  blotter  up  to 
a mirror  you  wdll  read  the  wmrds 
that  made  Michael  Ramsay  fighc 
ami  sacrifice  to  preserve  his  home 
ajul  happiness.  Did  he  wdn  ? See 
Cecil  B.  .DeMille’s  greatest  pro- 
duction, ‘Adam’s  Rib’  (theatre 
and  date).” 

The  lines  that  might  be  “mir- 
rored” are: 

“Meet  me  in  the  gaixleu  after 
the  Heart  Cotillion.” 

“It’s  you  I love,  my  Kiiig.” 


MILTON  SILLS. 

Featured  player. 

Perhaps  the  greatest  and  most 
sincere  screen  characterisation 
on  the  part  of  Mr.  Sills  is  his 
interpretation  of  the  role,  of 
Michael  Ramsay. 
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EXPLOITATION 


D/C.  ADVT.  BLOCK. 
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1 ^ 

1 Exploitation  | 

BLOCKS. 

^vuiiiimuiLiiiiiuiiiiiiiiiiiuiiiiiiMiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniuimiiiiiiiiiiiimuiiiuiuiimmi^ 

1 Exploitation  1 

The  l)locks  for  ‘‘Adam’s  Rib”  offer  the  showman  a 

I Dance  | 

diversity  of  ideas  and  themes,  as  Avell  as  size  and  general 

1 Lobby  1 

1 Novelty  1 

appearance.  Tliere  have  been  various  sizes  of  blocks  made  for 

1 Display  1 

1 & Tieups  1 

use,  primarily  in  the  newspapers,  but  these  are  also  suitable 

i & Teasers  = 

i 1 

for  the  courier  or  any  special  dodger  that  may  be  made.  Again. 

T^HiiiiniiniiiiniiiiiiiiiiinmniiiiiniiiiiiNiiiiiiiiiiiiiiiiiiiiniiiiniiiiiiiiimiiiiiiiiiiiiiiiiiiiniim^ 

if  these  leave  anything  to  be  desired  in  any  way,  a special 

fiimiiiiiiiinininirnrnTTrnrnniiininniirminiiiiriiiiHiiimiiiiiiiiirriniiiniiiniiiiiiiiiim 

NOVELTY  FOR  DANCES. 

series  of  blocks  of  the  featured  players  are  ready  and  are  to 
be  seen  reproduced  on  the  jirevious  two  pages. 

LOBBY  DISPLAY. 

Two  geiuiiiie  novelties  are  iiitro- 
(lueecl  ill  the  speetaeiilar  daiiee  in 
tlie  pictures. 

(Jne  is  the  lieart  cotillion,  where- 
in each  man  is  furnished  with  a 
paste-board  heart  and  each  woman 
a thistle  dart.  The  woman  cdiucks 
her  dart  at  the  heart  of  the  man 
she  wishes  to  favour  for  the  dance. 

Another  is  the  i)arasol  dance,  in 
which  the  man  gets  a parasol  and 
a Japanese  lantern.  The  lights  go 
out  in  the  ballroom  and  the  lan- 
terns are  illuminated  by  little 
globes  and  batteries. 

These  will  no  doubt  interest  the 
women  in  your  town  as  well  as 
they  have  gotten  the  attention  of 
the  women  in  New  York.  They 
are  all  the  rage. 

Notify  the  women  in  town  that 
they  can  see  these  novelties  in 
“Atlam’s  Rib,”  and  you  will  plant 
an  everlasting  desire  in  their 
hearts  to  see  the  picture. 

They  will  get  hubby  to  take 
them  and,  of  course,  little  Oswald 
and  little  Geraldiiu'  will  want  to 
go  along,  too.  Foui'  admissions 
for  the  cost  of  a stamp,  a sheet  of 
paper,  an  envelope  and  the  office 
service.  Quite  a nice  percentage. 


PHOTOGRAPHIC  TIE-UPS. 

The  forest  scenes  of  the  picture 
give  rise  to  a Kodak  contest  tor 
the  best  pictures  of  actual  wood- 
land shots.  A local  pliotograpb.ei' 
can  always  be  tied  up  to  develop 
and  display  the  work  just  for  ih.i* 
advertising. 


Speaking  of  Love 


MILTON  sills'^ 
ELLIOTT  DEXTER 
THEODORE  KOSLOTF 
ANNA  Q_.  NILSSOII 
and  PAULItlE  GAETJtl 


By 

I e ante 
Mcc^henon 


' OESSE  L LASK.Y  FRESEHTS 

Cecil  B. 
DeMille's 

P aOD  UCTION 

Adams  Rib 

CC  eparamount  Cpiclure 

Hew  shall  we  treat  our 
modern  girls. ^ Caress 
them  with  a club,  like  a caveman  ^ 
Or  yield  to  their  saucy,  silken 
wiles?  Here’s  a lu.xurious  pic- 
ture that  tells  you  more  about 
flappers  than  you  ever  imagined 
before 


The  prima-val  forest  episode  in 
‘‘Adam’s  Rib”  probably  offers  the 
most  decorative  and  interest-pro- 
voking material  for  lobby  displays. 
Rig  your  lobby  up  like  a jungle 
and  place  cut-outs  of  the  scantily 
skin-clad  ladies  and  cave-men  from 
the  posters  among  the  trees.  Your 
box-office  could  represent  the  en- 
trance to  a cave. 

Another  suggestion  for  a lobby 
display  is  to  irse  coloured  Jaiianese 
lanterns  and  possibly  rich  tapes- 
tries or  imitations,  thus  copying 
the  society  dance  scene  from  the 
picture. 

Still  another  pantomime  pro- 
logue might  consist  of  a jiage- 
ant  called  ‘‘The  Evolution  of 
Clothes,”  starting  with  a girl 
dressed  like  the  cave-lady  and  fin- 
ishing with  an  exquisitely  gowned 
flapper. 


D/c.  Advt.  Block. 


EXPLAINING  THE  TITLE. 

Here  is  the  verse  from  the  Bible 
which  explains  the  title  of  the  pic- 
ture; ‘‘And  God  took  one  of  . . . 
etc.  Gen.  11,  This  should  be 

useful  to  you  in  your  publicity. 
You  migbt  also  get  up  a little  four- 
page  booklet  and  put  on  the  cover, 
‘‘All  that  is  Known  About 
Women.”  Leave  the  rest  of  the 
booklet  blank,  except  for  putting 
the  above  quotation,  small,  on  the 
third  page.  Under  it  you  could 
[)rint,  ‘‘ADAM’S  RIB.” 

Another  teaser  folder  idea  is  to 
print  on  the  cover:  ‘‘Man-fWife 
-^-Another  Man=?”  and  on  the 
third  page  the  answer,  ‘‘Adam’s 
Rib.” 


JESSE  L.  LASKY  PRESENTS 


CECIL  B.  DeMILLE’S  production  “ADAM’S  RIB.” 


with  Milton  Sills,  Elliott  Dexter,  Theodore  KoslolF,  Anna  Q.  Nilsson  and  Pauline  Garon. 


TEASERS.  ADVERTISING 


DAY  BILL 


SLIDE 


TEASER  TYPE  ADVTS  | 


I ^ 

iiiiiiniiiiiiiiiiiiiiniiiiiiiiniiiiiiiiiiiimiiiiiiiimfimiiiiiiiiiiiinniiiiiiiiiimniiniiiiiiiim^^^ 


Ask  your 

Butcher ! ! 
Adam’s  Rib. 


To-morrow 
you’ll  know  all  about 
Adam’s  Rib. 

Don’t  Miss  the  Big  News! 


THE  DAYBILL. 


The  use  of  the  daYl)ill  ))y  the 
showman  is  a great  help  in  his  ex- 
ploitation of  tile  picture.  This 
litlio.  is  one  of  the  most  suitable, 
both  for  snipping’  purposes  and  gen- 
eral use.  The  display  of  the  title 
and  the  featured  players  of  the 
cast  leaves  nothing  to  be  desired 
in  this  respect,  while  the  artistry 
and  colour  is  sure  to  catch  the  eye 
aiul  hold  the  attention  of  anyone. 
The  only  exception  A¥ill  be  tlm 
blind. 


Ask  your 
Minister! 
Adam’s  Rib 


I 

I I 

j TEASER  TYPE  ADVTS  I 

liiinniiiiinfinifnTiifnnniinnnTiTTnimfiinTniiMnmiiiiiiiniinriiiiimiimiTrnmniiiiiiiiiiiii^ 


Use  one  of  the  following  each 
day  for  a week  preceding  open 
advertising,  rei»eatiug  each  one 
oil  each  page  of  issue: 


The  Dinosaurs 

are  coming! 
wdth 

Adam’s  Rib. 
Watch!! 


Ask  your 

Neighbours 

what  they  know  aliont 
Adam’s  Rib. 


Be  sure  you  get  the  complete  set  ot 
4 slides  for  this  picture.  Effectively 
colored,  striking  and  a])pealing  they 
will  impress  everyone.  The  set  com- 
plete can  be  hired  for  3/-,  or  each 
singly  for  1/-.  Commence  showing  as 
early  as  possible  and  get  the  greatest 
advantage  from  your  screen. 


Four  brilliantly  coloured  slides  that 
will  make  an  impression  on  your  pat- 
rons are  available.  Two  are  illustrated 
here.  One  of  tiie  remaining  two  is  simi- 
lar to  the  six  sheet  poster  card,  the 
other  the  same  as  the  illustration  of  the 
one  sheet  A on  laige  15.  Each  ai)peals 
from  a rlitt'erent  angle. 


' tJosse  L Lasky 

CECIL  B.De  MILLES 


CUams  YliJJ 


MIL’TON 

ELhlOTT  DEKTER 
THEODOEB  KOSLOPF. 
A'NNA  Q,  NILSSOM 
«««£  PAULINE  OAP.OM 


Me  Kai  fouc^f  ani 

5lriven  lo  a\i«iv 
Ike  Brian  luka  had. 

tktf  hop- 

pincis  of  kiS  kom« 
ond  now  he  found 
kts  douoKlcr  oione 

wdk  W 


CECIL  B, 


MILTON,  SILLS.  ELLIOTT,  DEXTER^  \ 
THEODORE  KOSLOFF,  ANNA  RNILSSON 
1 ' afli  PAULINE  GABON 


JESSE  L.  LASKY  PRESENTS 
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PRICE  LIST  LOBBY  STILLS  STUNTS 


ACCESSORIES  PRICE  LIST. 
POSTERS. 

(8oe  pages  IT)  aiul  l(i.) 


Tweiity-four  sheet  -5/- 

Six  sheet  9/- 

Three  sheet.  2 styles 4/(1 

Cue  sheet,  two  styles  4/0 

DAYBILL. 

Lit  ho.  bill,  illustrated  i)age  11,  per  luindretl 20/- 

BLOCKS. 

Tliree  coluinii  (page  7)  Hire  1/0 

Double  column  (page  10)  ,,  1/- 

Supplemeiitary  double  column  (page  0)  „ 1/- 

Siugle  column  (page  0)  ,,  -/O 

Star  blocks  (pages  8 and  9)  ,,  -/O 

LOBBY  CARDS, 

Set  of  2 cards,  coloured,  22  x 28  Hire  2/-  set 

or  singly  at  1/-  each. 

Set  of  8 coloured  11  x 14 's  Hire  2/-  set 

Set  8 black  and  white,  8 x 10 ,,  2/-  ,, 

SLIDES. 

Set  of  4 coloured  Hire  3/- 

Or  they  may  be  hired  sei)arately  at  1/-  each. 

DANNERS  may  be  had  on  application. 

PRESS  SHEETS  and  music  cues Gratis 


AXOTIIEL'  ASSET. 

There  are  two  of  these  Jarne-sized  lejhhii  cards,  both  in  eoloars.  This 
shows  the  primitive  episode,  (ind  the  other  is  on  pape  4.  This  is  another 
o!  the  tonp  list  of  sn perlative  accessories  arwilalde  on  this  feature. 


CECIL  BD.MItLt'S--«  """ADAMS  RIB 

Ml  hot.  S ii  r I l}u.i\tPe\t^'r.Thi(HlOi'phfhi»Ol'r  Anu.i  ,:„i5G  uitnr  Garcuif 


Here  are  two  of  the  set  of  eight  brilliantly 
coloured  11  x 14  lobby  cards.  Get  these  early 
for  the  lobby  and  tell  everyone  that  you  will 
show  the  iiicture.  Each  is  attractively  de- 
signed in  bright  colours  that  will  make  a 
splash  of  colour  in  the  vestibule.  The  rest 
will  be  found  at  the  foot  of  pages  2 and  3. 


SPECIAL  NOVELTY  STUNTS. 


Get  your  butcher  shoj)  to  adver- 
tise “Atlam's  Rib  of  Beef”  and 
your  lestauraut  to  put  it  on  the 
bill  of  fare. 

Run  a series  of  small  teaser  ads. 
like  this:  “What  waii  the  most 
famous  bone  in  history?”  “Com- 
ing to  the  theatre — 

the  most  famoTis  bone  in  history. 
Announcement  of  incture.” 

The  picture  proves  that  the 
modern  tlapj)er  isn't  the  frivolous, 
brainless  creature  she  is  supposed 
to  be.  You  should  be  able  to  start 
an  argument  about  this,  based  on 
the  picture. 


JESSE  L.  LASKY  PRESENTS 


CECIL  B.  DeMILLE’S  production  “ADAM’S  RIB.” 

with  Milton  Sills,  Elliott  Dexter,  Theodore  KoslofF,  Anna  Q.  Nilsson  and  Pauline  Garon. 


PUTTING  THE  PICTURE  OVER 


TWO  PICTURES  THAT  TELL  THE  STORY 

“IT  HAS  BF.EN  DONE:' 


These  illusti-ations  show  two  aspects  in  the  iireseiitation  of  the 
])ictin'e,  tlie  lobljy  and  a street  exploitation  stunt.  They  are  acconi- 
plished  facts.  At  the  right  is  seen  tlie  lo))l)y  of  the  Piccadilly  Theatre, 
Sydney.  There  is  a banner  stretched  the  full  length  of  the  ]obl)y, 
and  at  either  end  ai'e  placed  beavei’  board  cut-outs,  made  from  tlie 
tweuty-foui'-sheet  postei'.  It  is  not  necessary  that  every  exhibitor 

should  make  an  elal)oi‘ate  lo])by,  l)ut  this  will  give  him  some  idea 
of  tlie  lines  along  which  to  work.  The  figures  from  the  six-sheet 
■'verc  used  at  either  end  of  the  big  banner,  and  contrasts  the  love  of 


two  ages — the  one,  \dtra  modern,  the  other,  primitive.  A good 
suiijily  of  lobby  stills,  both  22  x 28 ’s  and  11  x 14’s,  and  smaller  paper 
comjileted  the  display. 

Anothei-  hint  can  be  gathered  for  the  advance  notification  of 
the  production.  Utilise  the  uprights  of  the  steps  of  the  circle.  A 
strip  (d‘  papei-  pasted  on  this  poi-tion,  reading  on  alternate  steps, 


“Cecil  R.  DeMille’s  production”  and  “ADAM’S  RIB,”  attracts  the 
eye,  not  only  of  the  patrons  who  enter  the  circle,  but  of  those  in 
the  lobby  or  the  sti'cet  as  well.  This  is  an  inexiiensive  stunt  and 
well  worth  carrying  into  effect. 

The  left-hand  illustration  shows  the  street  exploitation  stunt 
that  was  worked  in  connection  with  the  season  at  the  same  theatre. 
Three  boys  are  dressed  as  jiages  and  each  carries  a large  bone  and 
the  title  of  the  feature.  They  walked  around  the  principal  streets, 
and  the  attention  they  received  was  well  Avorth  the  effort. 


“Adam’s  Rib”  is  a feature  that  offers  a Avealth  of  op]-)ortunities 
for  the  live  man  Avho  is  Avilling  to  put  them  over.  The  ideas  that 
are  mentioned  on  other  pages  of  the  press  sheet  are  intended  to  give 

an  idea  as  to  the  lines  on  which  some  of  them  can  be  woi'ked.  They 
Avill  give  your  public  a little  advertising  that  is  different. 


JESSE  L.  LASKY  PRESENTS 

CECIL  B.  DeMILLE’S  production  “ADAM’S  RIB.” 
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MUSICAL  SYNOPSIS 


MUSICAL  CUE  SHEET 


f!iiiiiiiiiiiiiiiiiMiiiMiiiiiiiiimiiiiiiiiiiiiiiiiiiiiiiiiiiiiiuiiiiiiiiiiiuiiiiiiiiiii[tuiiiiiiiiiitiiiiitiiiiiiiiiiitiiiiiiiiimiiiiuiiiiiiiLiiiimiiiuiu]uiiiiiiuiiiiiLiJiJi> 

SUGGESTIONS  for  YOUR 


No. 

Min. 

(T)itle  or  ( l))escription. 

1 

3.1 

At  screening 

1.1 

T. 

They  must  lie  from  Daddy 

3 

1? 

T. 

An  unfortunate  time 

4 

Lj 

T. 

But  the  husband 

5 

1 

A. 

Insert — Nineteen  years  ago 

(i 

3 

A. 

Edash-back — laromir  and  Marion 

7 

21 

T. 

To  your  Majesty 

8 

2 j 

A. 

EYde-in — King  on  throne 

9 

iJ 

A. 

Edule-iii — Husband  and  servant 

10 

4 

T. 

Ilairpily  unconscious 

11 

1.1 

A. 

Tillie  kicks  shoe  off 

12 

11 

A. 

Nathan  imts  slipper  on 

13 

2 

T. 

But  little  girls 

14 

31 

T. 

Girls  of  the  Victoi'ian  age 

If) 

3| 

T. 

The  most  interesting 

16 

2 

T. 

But  romance 

17 

2 

A. 

Natlian  enters 

18 

2 

A. 

Orchestra  leader 

19 

31 

A. 

Husband  sits  at  desk 

20 

31 

A. 

Marion  and  King  in  garden 

21 

3 

T. 

It’s  easier  to  say 

22 

3] 

T. 

E’or  tiftn.  thousand 

23 

41 

A. 

Cave-Man  and  family  in  home 

24 

31 

A. 

Husband  sees  wife  and  lover  in  woods 

25 

4 

A. 

Nathan  shoots  arrow 

26 

11 

T. 

Her  story  is  my  story 

27 

0 1 
--1- 

T. 

Throughout  all  time 

28 

5 

T. 

But  witli  all 

29 

5! 

T. 

The  Ministers 

30 

24 

A. 

King  signs  paper 

31 

3.1 

T. 

-laromir 

32 

3 

T. 

You’re  wrong.  Mi'.  Ramsay 

33 

2 

T. 

After  the  wedding 

34 

21 

T. 

No,  ddllie,  I don’t  trust  you 

35 

5 

T. 

The  agony  of  suspense 

36 

11 

A. 

Edice  of  clock 

37 

31 

T. 

But  buying  thrones 

38 

21 

T. 

Put  on  your  things 

39 

u 

A. 

King  on  throne 

40 

oi 

-^4 

T. 

But  in  Honduras 

41 

L! 

T. 

I have  come  lour  thousand  miles 

iiiiiiiiiiiiiiiumiiiiiimiiiiiiuiiiiiiiiiiiiiiiiiiiiLiiiiiimHNiiiiiiiiiiiiiiiiiuiiiiiiiuuiiHuiuiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiuiiiiiimiiiiiiiiiiiuiiiiujiiuiij 


ORCHESTRA  LEADER. 


3- 4 

2- 4 

4- 4 
4-4 

3- 4 

3- 4 

4- 4 
4-4 

3- 4 

4- 4 
4-4 

3- 4 

4- 4 

3- 4 
2-4 

2- 4 

4- 4 

3- 4 
3-4 

3- 4 

2- 4 

4- 4 

3- 4 

4- 4 
4-4 
2-4 

2- 4 

3- 4 

4- 4 

4-4 

2-4 

J-4 

2-4 

4-4 

2-4 

4-4 

2-4 

4-4 

4-4 

2-4 


Teiu]^o. 

Alleoro  con  prio 
Alleo'retto  grazioso 
Allegretto 
Allegro 

Tempo  (li  valse 
Audantino  eon  moto 
Maestoso 
Agitato 

i\ro(lerato 

Allegi'etto  sclierzando 
Temjio  di  valse 

Cantalnle 
\'alse  moderato 
Mod.  con  moto 
Valse 
Allegretto 
Valse  le)ito 
Temix)  di  valse 
Lento  expi’ess. 

Molto  traminillo 

IModerato 

Andante 

Andante  con  moto 

Allegi'etto  scherzando 
Adagio  sistennto 
Allegro  mon  troppo 
Andante  exjiress. 

Allegro  marcato 

Very  slowly  and  with 
mneh  exiiression 
Mod.  eon  express. 
Audantino  sostennto 

:\rod. 

Allegretto  eon  pfonjia 
Adagio 


Selection. 

“Petite  Suite  de  Concert”  (Taylor) 

“La  Coquette”  (Reiser) 

“Caressing  Butterdy”  (Rartlielemy) 
“Babillage”  (Gillet) 

“Will  Yon  Remember”  (Romberg) 
“Serenade  Romantiqne”  (Borch) 
“Coronation  March”  (Kretschmer) 
“Agitato  No.  38”  (Brockton) 

“Moon  Moths”  (Kussner) 

“Cinderella’s  Wedding”  (Anclift'e) 

“First  Courtship”  (Lindgreen) 

“I’m  Palling  in  Love  with  Someone” 
(Herbert) 

“Clematis”  (Tonning) 

“Dreaming  of  You”  (Lehar) 

“Evening  Song”  (Lind) 

“Entr’acte  from  Mile.  Modiste”  (Herbert) 
“At  Sunset”  (Brewer) 

“Naughty  Waltz”  (Levy) 

“Southern  Nights”  (Guion) 

“ Intermezzo”  (Granados) 

THEME:  “ITi  Pen  d ’Amour”  (Silesu) 
“Repose  of  the  EYrest”  (Grieg) 

“Entr’acte  from  Pan”  (Hadley) 
“Intermezzo  from  Pan”  (Hadley) 
“Intermezzo  froml’Amico  Fritz”(Maseagni) 
Repeat  Theme  No.  21 
“Merry  Playmates”  (Howgill) 

“Elegie”  (Barmotine) 

“Snot  Angelica”  (Tavan) 

“Love  Song”  from  “When  Knighthood  was 
in  Edower”  (Peters) 

“Prelude  in  G.  Minor”  (Rachmaninoff) 
Repeat  Theme  No.  21 

“Sunrise  and  You”  (Penn) 

‘ ‘ Contemplation ’ ’ ( Hope) 

“Meditation ” ( Ranzato) 

Repeat  Theme  No.  21 

“Lnve  Will  E’ind  a Way”  (Sissie) 

“Globe  Ti'otters”  (H('nry) 

“March  Triumphant”  (Berg) 

“Octobei'  Twilight”  (Hadley) 

Repeat  Theme  No.  21 


THE  END 
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THREE  SHEETS  ONE  SHEETS  CATCHLINES 


Catchlines  For  Teaser  Advertisements. 


Use  the  following  eatchliiies  in  separate  advertisements  through 
the  paper,  one  on  each  of  several  pages,  as  many  as  you  choose, 
starting  a week  or  ten  days  in  advance  of  your  opening: — 


Uoi-  fifty  llionsand  years  men  have  trusted  woimni  and  been 
fooled  l)y  tliem.  See  “ADAM’S  RIB,’’  etc. 


A woman  will  forgive  a man  when  TIE  is  wrong;  Init  never  when 
SHE  is  wrong.  See  “ADAM’S  RIB, ’’  etc. 


It  is  easier  for  a man  to  say  he  will  stop  loving  a woman  than 
to  stop  loving  her.  See  “ADAM’S  RiB,”  etc. 


Love  at  first  sight  is  simple.  It’s  love  after  nineteen  years  that’s 
comi)licated.  See  “ADAM’S  RIB,’’  etc. 


The  dangerous  age  for  women  is  from  three  to  seventv.  See 
“ADAM’S  RIB,’’ etc. 

Qllllllllllllllllillllllllllllllllllllllllllllllllllllllllllllllllllllllllilllllllllllllll^^ 


Romance  is  a dangerous  antagonist  for  a l)usiness  man.  See 
“ADAM’S  RIB,’’  etc. 


Tlte  dapper  has  a weapon  her  mother  hasn’t — Youth.  Mother’s 
is  experience.  See  tlie  battle  in  “ADAM’S  RIB,’’  etc. 


When  ail  obstacle  gets  in  your  way,  remove  it.  See  “ADAM’S 
RIB,’’  etc. 


A man  Avho  forgets  Ids  wedding  anniversary  is  unfortunate. 
Some  other  man  may  remember  it.  See  “ADAM’S  RIB,’’  etc. 


A tale  of  the  youngest  dapper  and  tlie  oldest  sin.  See  “ADAM’S 
RIB,’’  etc. 


Could  any  provocation  justify  a daughter  slaiiping  her  father’s 
face?  See  “ADAM’S  RIB,’’  etc. 

Illllllllllllllllllllllllllillllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllli^ 


Three  Sheet  (A). 


Adam’s  Rib 
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THEY’LL  STOP,  LOOK  AND  GO  NO  FARTHER 
WHEN  THEY  SEE  THESE  POSTERS  IN  YOUR 
LOBBY. 


iiiiPiiiiii!iiiiiiiiiiiiiiiiiiiiiiiiiiiimTiniiiiiiniiTnrimiiiiiiiiinirniiiiiiiiNiiiiiiiiii[iiiiiiimii[imiiniiiratimi!iiiimiii:iiiiiniiinmiiiiiinmii;mnnimiiiiiminmiimnniiiiiraiiiii^rniiiiiiiff 


One  Sheet  (B) 


One  Sheet  (A) 


:.AAKY 
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PRODUCTION 

ADAMS  RIB 
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Three  Sheet  (B). 
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POSTERS. 


Posters  that  Command  Attention 


Tliis  large-sized  paper  tells  a 
great  story  to  your  patrons.  It 
sells  seats.  Ilei'e  are  the  six-sheet 
and  the  twenty-four,  the  two 
largest  that  have  l)een  niad<'  for 
the  picture.  Printed  attractively, 
in  ei'fective  colours,  tlu'y  are  speci- 
ally suitable  for  use  as  cut-outs,  as 
will  be  s(‘en  from  the  photo,  of 
the  front  of  the  Piccadilly  1'heatre 
on  page  Id. 


The  remainder  of  the  posters 
are  to  be  found  at  the  foot  of  the 
ju'cvious  page.  There  are  two 
styles  each  of  the  thi-ee-sheet  and 
one-she(*t  sizes.  These  are  flashy, 
attractive'  postei's  that ’ll  make  ’em 
stoj),  lo(d<  and  hasten  the  coin  from 
the  pocket.  The  price  list  for  the 
accessories  will  be  found  on  jeage 
12. 


SIX  SHEET. 


The  Market  Priiitery,  374  Pitt  Street.  Sydney,  Australia. 
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NO  MYSTERY  ABOUT  THE  PLATS  SUCCESS. 


There  is  no  mystery  about  the  reason  for  the  unanimity 
of  expert  and  other  opinion  in  placing  '"Turn  to  the  RighU  ' 
in  the  class  of  great  plays.  It  is  because  it  is  a play  with  > 
a heart,  and  a golden  one. 

It  is  human.  There  is  in  it  as  fine  a theme  as  life  has 
to  provide,  and  the  people  who  make  the  drama  are  real 
people,  like  those  you  knoiv  and  live  ivith;  first  Ma  Bas- 
com,  ivlio  puts  the  lamp  in  the  windoiv  for  her  boy,  every 
night  for  years;  whose  courage,  when  she  is  about  to  be 
cheated  of  her  home,  is  so  telling  because  she  hides  the 
pain  of  the  loss.  One  may  be  cynical  about  mother-stuff, 
and,  as  Winchell  Smith  points  out,  the  mortgage  on  the 
farm,  but  such  things  go  to  make  up  life.  There  are  i 
mothers  and  mortgages  in  this  world,  the  two  have  done 
mu  ch  in  reality  to  bring  happiness  and  tragedy.  And  the 
character  of  Joe  Basconi,  her  errant  son,  is  no  less  human; 
a boy  whom  the  ivorld  and  the  weakness  of  youth  have 
turned  wrong,  and  who,  having  learned  his  lesson  is  set  j 
on  turning  to  the  right.  So,  with  the  other  characters'.  \ 
Deacon  Tillinger;  Sammy,  the  country  boy  ivith  business 
genius;  Elsie  Tillinger.  who  doesn't  forget  Joe;  Muggs  and 
Gilly,  who  intend  to  go  straight  as  soon  as  they  steal 
enough  for  a fair  start.  They're  people,  not  puppets;  and 
that  is  why  "Turn  to  the  Right"  turned  to  gold. 

Given  the  most  costly  story  in  the  world  to  produce,  John 
Golden  and  Marcus  Loew.  who  are  co-presenters  of  the 
screen  version,  first  considered  it  essential  that  Winchell 
Smith,  undoubtedly  the  most  skilful  theatrical  craftsman 
in  America,  supervise  the  production.  A recent  instance 
of  Mr.  Smith's  genius  is  the  staging  of  Trank  Craven's 
New  York  success,  "The  First  Year,"  which  shoivs  no  signs 
of  ever  running  down.  The  introduction  of  Mr.  Smith  into 
plans  for  making  "Turn  to  the  Right"  into  a photoplay  ivas 
for  this  reason  and  because  Rex  Ingram,  director  of  "The 
Four  Horsemen  of  the  Apocalypse"  and  "The  Conquering 
Power."  apparently  could  not  arrange  his  own  production 
schedule  to  do  "Turn  to  the  Right"  in  time  to  satisfy  the 
unending  clamor  of  exhibitors  for  the  Golden  play  in  cel- 
luloid. But  circumstances  shifted  so  that  Mr.  Irigram. 
after  extended  conference  ivith  Mr.  Golden,  Mr.  Smith  and 
Mr.  Loew,  agreed  to  alter  the  scheme  of  his  work  for  a few 
months  and  make  "Turn  to  the  Right." 


"TURN  TO  THE  RIGHT" 
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CAS7'  AND  DIRECTOR 
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THE  CAST. 

Elsie  Tillinger Alice  Terry 

Joe  Bascom Jack  Mulhall 

Gillie Harry  Myers 

Muggs George  Cooper 

Deacon  Tillinger Edward  Connelly 

Mrs.  Bascom Lydia  Knott 

Betty  Bascom Betty  Allen 

Jessie  Strong Margaret  Loomis 

Sammy  Martin William  Bletcher 

Mr.  Morgan Eric  Mayne 

Lester  Morgan Ray  Ripley 


ALICE  TERRY 

The  blonde  beauty  of  the 
screen,  whose  meteoric  rise  to 
fame  has  placed  her  in  the  fore- 
front of  stardom.  She  also  ap- 
pears in  “The  Conquering 
Power.” 

REX  INGRAM. 

Is  known  to  the  motion  picture  public  of 
Australia  through  his  master  pi-oduction  of 
Vincent  Belasco’s  novel,  “The  Pour  Horse- 
men of  the  Apocalypse.”  This  placed  him 
amongst  the  few  truly  great  directors  of  the 
motion  picture.  His  masterful  handling  of 
technique,  his  directorial  ability  and  his 
wonderful  presence  make  him  a unique 
figure  in  his  art. 


JACK  MULHALL 

Plays  the  part  of  Joe  Bascom 
and  lias  had  considerable 
screen  experience  and  will  be 
seen  in  several  forthcoming 
Metro  ]u-oduetions. 

MASTER  PRODUCER. 

These  are  a few  brief  biographicals  about 
the  man  who  has  gladdened  the  screen  by  his 
Translation  of  the  eminent  stage  success, 
“Turn  to  the  Right.”  Pie  was  born  in 
Dublin  (Ireland)  in  1892,  and  educated  both 
tnere  and  at  Yale  ITniversity, 

“The  Four  Horsemen,”  “The  Conquering 
Power”  and  “Trifling  AVomen. ” 


REX  INGRAM  DIRECTS  THE  PICTURE. 


He  selected  from  the  players  whom  ‘‘"‘The  Four  Horse- 
men of  the  Apocalypse”  and  “The  Conquering  Power” 
made  famous  such  artists  as  were  suited  to  roles  in  “Turn 
to  the  Right” ; Alice  Terry  and  Edward  Connelly;  and  then 
engaged,  at  no  matter  what  cost,  other  actors  and  actresses 
to  complete  the  cast.  For  Joe  Bascom  he  selected  Jack 
Mulhall;  for  the  comedy  crook,  Gilly,  he  chose  Harry 
Myers,  the  Yankee  in  “A  Connecticut  Yankee  in  King 
Arthurs  Court”;  and  for  Gilly" s pal,  Muggs,  George 
Cooper;  Lydia  Knott,  Margaret  Loomis,  William  Bletcher, 


Eric  Mayne,  and  Ray  Ripley  are  others  prominent. 

Now  “Turn  to  the  Right"’’  is  ready;  a play  whose  run 
totalled  two  years  in  New  York  and  Chicago;  a sure-fire, 
heart-tugging  comedy-drama  of  American  life;  a play  that 
has  made  fortunes  for  several  men  and  isnt  out  of  the 
habit  yet;  a photodrama  made  by  Rex  Ingram,  the  most 
brilliant  director  in  the  world  to-day.  It" s a play  with  a 
golden  record  and  golden  constituents.  It" s not  hard  to 
figure  out  what  the  opportunity  to  show  it  is  made  of. 


"TURN  TO  THE 


A PLAY  FOR  ALL  WHO  BELIEVE 


RIGHT" 

IN  MOTHERS 


STORY. 


THE  STORY. 


Joe  Bascom  tino-lod  willi  shame  as  he  fled  into  the  village  street, 
pursued  by  Deaeon  Tillinger’s  I'asping  voice,  crying; 

“If  I ever  find  you  around  here  again,  Idl  liorsewhip  yon.  Yon 
young  loafer.  Don't  you  ever  try  to  talk  to  my  girl  again.  Don’t 
try  1'»  see  her.” 

The  worst  of  the  iiisull  was  its  truth.  Joe  was  a loafer,  lie 
had  never  recognized  any  rc'sponsibility  toAvard  his  AvidoAved  mother 
and  little  sister.  lie  liad  nothing  to  offer  Elsie  Tillinger  (‘xeept 
his  love.  Well,  tliey  Avere  In  y and  girl  yet.  Joe  decided  to  clear 
out  of  the  A'illage.  He  Avonld  come  l)ack  to  his  sAveetlieart  AAdien 
Ids  fortune  Avas  made.  Witliont  a Avord  to  anyone,  he  hopped  a 
freiglit  train  and  lieaded  for  Ncav  York. 

Ilis  first  .lob  Avas  at  a race  track.  A fcAV  Incky  bets  and  he  had 
money  to  send  honn*.  lie  Avrote  from  Sheepshead  Bay,  Baltimore, 


after  Ma  Bascon  to  let  him  attend  to  tin*  sale  of  the  [jresei'A’es.  But 
Ma  thought  it  Avouldn’t  be  right  1o  go  behind  the  Deacon’s  back 
that  Avay,  esi)ecially  as  she  OAved  a lot  of  money — — at  the 
A’illage  store.  AnyhoAV,  the  Deacon  had  ahvays  sold  her  peach  crop 
for  her  and  never  charged  a penny  for  doing  it.  And  noAV,  this 
season,  he  Avas  going  to  sell  her  farm  for  Inn-  and  give  her  $.)()(),  be- 
sid(‘S  cancelling  liie  bill  of  $12.'). 

“But  don't  li'iist  1he  Deacon,”  Sammy  urged.  “IIt''s  close* — 
closer  than  the  next  second.  1 knoAv  he’s  a pillar  of  the  (dinndi 
and  all  that,  but — 

But  Ma  trust(‘d  the  Deacon  and  Avas  ready  to  sign  the  farm 
aAA’a}’  AAdien  Joe  came  home.  Joe  AA’as  AV(*h'omed  as  the  traditional 
ju'odigal  son.  But  he  Avas  troubled  by  the  ncAvs  that  the  Deacon 
AA'as  coming  that  night  to  cdaim  the  farm.  And  disheartened  avIk'ii 
he  heard  that  Elsii*  dhllinger  had  bei'oim*  engaged  to  Lester  Alorgan, 
a millionaire’s  son. 
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Saratoga,  and  Ncav  Orleans,  telling  his  mother  he  Avas  going  to 
church  and  working  hai'd.  But  the  ponies  never  Avonld  permit  him 
to  return  home  in  style.  lie  kept  on,  knoAving  luck  Avas  bound 
to  change.  And  one  Aveek  he  hatl  a run  of  it.  Cleaning  up  .$2000 
he  got  a tip  on  a horse  that  Avouhl  have  to  fall  doAvn  to  lose.  The 
odds  Avere  thirty  to  one.  Joe  bet  his  $2000  and  Avrote  his  mother 
that  he  Avas  coming  home. 

The  horse  fell  doAAui.  .Toe  took  to  drink — and  laughed.  He 
kept  on  drinking  and  laughing  until  he  lapsed.  A policeman 
picked  him  up  and  found  an  empty  poeketbook.  The  ]Aocketbook 
belonged  to  a horse  OAvner  and  had  (-ontained  $2r)00  a feAv  hours 
before. 

Joe  landed  for  a year  in  Sing  Sing.  The  only  relief  from  suf- 
fering there  was  the  cheerful  companionship  of  tAvo  humorously 
professional  crooks,  Mnggs  and  Gilly;  one  an  expeih  pickpocket, 
the  other  a skilled  cracksman.  Their  time  Avas  up  before  -Toe’s, 
and  they  left  him  promising  to  kee])  straight.  But  Avhen,  on  his 
release,  he  found  them  in  an  Ossining  paAvnshop,  tlu'y  Avere  planning 
“a  big  killing.” 

“I  thought  you  Avere  going  to  keep  straight,”  .Toe  said. 

“Sure,”  said  Muggs.  “We  ain’t  done  a thing — excejit  pinch 
a little  change  uoav  and  then — just  to  eat  Avith.  And  avo  liaA’e  to 
have  a roll  to  go  straight  Avith,  ain’t  Ave?’’ 

Joe  left  them  and  started  on  a day’s  tranpi  lo  his  home.  Home 
was  ,just  a little  farmhouse,  but  it  had  several  acres  of  ])eaeh  orchard 
about  it,  and  the  peaches  Avere  as  good  as  any  in  the  country.  Ma 
Bascom  used  to  preserve  those  iieaches,  selling  the  preserves  to 
Deacon  Tillinger,  AAdio  ran  the  village  store.  The  preserves  Avere 
delicious,  but  they  did  not  bring  in  much  money. 

Fat  little  Sam  Martin,  avIio  Avoi-ked  for  the  Deacon,  Avas  ahvays 


The  old  Deacon  had  arranged  the  match.  It  Avas  for  Morgan 
and  Elsie  that  he  Avas  buying  the  farm.  Young  Morgan  had  ad- 
mitted being  estranged  from  his  father,  but,  as  soon  as  he  made 
good  in  business,  he  kncAV  he  Avonhl  be  reinstated  as  heir  to  the 
Morgan  millions.  So  the  Deacon  Avas  looking  ahead  to  starting 
the  young  man  in  business. 

-Toe  Avas  determined  to  save  the  farm,  but  he  Avas  at  his  wit’s 
end  AAdien  Gilly  and  Muggs  came  in  upon  him.  They  had  started 
for  New  York  in  a freight  car  and  had  been  SAvitched  off  to  -Joe’s 
village.  The  smell  of  Ma  Bascom ’s  jireserA’es  had  attracted  them 
to  the  farmliouse.  Ma  Bascom  took  them  to  her  heart  as  her  boy’s 
friends  and  made  Ihem  share  a big  chicken  dinner.  Afterwards,  she 
said,  they  could  go  to  church  Avith  her. 

“Go  to  church!”  said  Gilly.  “JYliy  I’d  go  to  hell  for  that 
little  lady.” 

But  they  saAV  -Toe  Avorried  about  the  $125. 

“Is  there  anybody  in  this  toAvn  that’s  got  $125'?”  Muggs  asked. 

Chatting  Avith  -Toe’s  sister,  Betty  and  her  friend,  -Tessie  Strong, 
Gilly  and  Muggs  found  that  the  Deacon  had  most  of  the  ready 
money  in  the  tOAvn,  so  they  Avaited  until  he  had  shut  up  the  store. 
Then  Gilly,  using  his  experience  as  a big  toAvn  cracksman,  found  it 
an  easy  matter  to  break  in  and  extract  $125  from  the  safe. 

So,  Avhen  the  Deacon  called  that  evening  to  close  his  deal  for 
the  property,  Gilly  handed  the  $125  to  -Toe,  and  the  store  debt  Avas 
paid.  Muggs  told  the  Deacon  to  get  out.  And  Avhen  he  did  not 
get  out  fast  enough,  Muggs  roughed  him  up  and  threAv  him  from 
the  porch. 

“But,  good  Lord!”  -Toe  cried,  “They’ll  find  the  $125  missing 
in  the  morning.” 
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“No,  they  won’t,”  said  Muggs,  the  piek|)Ocket.  “Gilly  and  I 
can  put  it  back  just  as  easy  as  we  got  it.  AVliat  do  you  sxippose  I 
rough-housed  him  for?  Here’s  your  dough,  kid.” 

The  money  was  returned,  but  the  next  day  the  Deacon  was  all 
over  the  town  telling  of  losing  the  $125.  He  even  suggested  that 
Joe’s  friends  liad  stolen  it.  But  Joe’s  friends  were  becoming  finan- 
ciers on  too  large  a scale  to  be  worried  about  $125.  They  had 
bought  Ma  Bascom’s  peacJi  crop — a pui'ely  fictitious  purchase,  made 
the  night  before  in  the  Deacon’s  j^resence  in  order  to  convince  him 
that  Joe  had  other  offers  for  his  motlier’s  projierty.  Now  they  were 
out  ui  the  orchard  with  all  the  village  youngsters  plucking  the 
peaches 

It  was  an  elo(pient  gesture,  ljut  Joe,  who  was  frying  to  sell 
the  crop  in  other  villages,  was  making  no  progress.  Peaches  had 
glutted  the  market;  he  could  hardly  give  them  away.  W^hat  he 
could  sell,  however,  Avas  Ma  Bascom’s  pcnich  preserves.  Every  one 
wanted  them.  So  he  decided  to  have  the  Avliole  cro])  preserved. 

Young  Sammie  Martin  had  been  busy  meanwhile  with  his  scheme 
of  selling  for  Ma  Baseom  and  had  connected  with  the  biggest  whole- 
sale grocer  in  New  York.  He  came  to  Mnggs  and  Gilly  Avith  a 
proposition  to  sell  all  they  coidd  su]A]Aly,  on  a commission  basis. 
When  they  hesitated,  lie  offered  $250  for  the  jirivilege.  And  a 
contract  Avas  duly  draAvn. 

Joe  and  Muggs  divided  the  $250  lietAveen  them.  They  felt  they 
were  on  top  of  the  world,  AAdien  a Ngav  York  detective  happened 
along.  Callahan  kneAV  “Sli])i)ery  Muggs”  and  “Dynamite  Gilly” 
of  old,  and  his  susjiicion  Avere  aroused.  But,  aaOIIi  the  apjAearance 
of  Ma  Baseom,  eA'cn  he  did  not  doubt  they  AA^ere  ti'ying  to  go 
straight — not  until  Deacon  Tillinger  came  and  accused  them  of 
taking  his  $125. 

The  Deacon’s  daughter  had  been  looking  for  him  all  the  morn- 
ing in  an  effort  to  save  Joe’s  friends.  Elsie  had  never  forgotten  her 
love  for  Joe  and  his  return  had  only  sei'A'ed  to  rekindle  it.  But 
Joe  thought  the  taint  of  his  jail  experience  presented  a barrier  to  a 
declaration  on  his  part.  He  had  made  a clean  breast  of  his  Avhole 
experience  to  her— even  to  the  theft  of  the  $125.  And  Elsie  then 
resolA'ed  she  Avould  saAm  Joe’s  friends  by  giAung  $125  of  her  oAvn 
to  her  father  as  his  lost  money. 

She  Avas  coming  to  the  Baseom  farm,  jnst  as  her  father  was 
accusing  the  two  crooks  in  the  detective’s  presence.  The  Deacon 
said  Muggs  assaulted  him. 

“I  didn’t!”  Muggs  cried.  “All  I did  Avas  to  push  him  out- 
like  this.” 


Muggs  illustrated  the  pushing,  he  neatly  slipped  his  share 
of  Sammy  Martin’s  money — $125 — into  the  Deacon’s  vest  pocket. 

“Nix,  Muggs,”  said  Joe,  stopping  the  roughing.  “Mr.  Tillinger 
lost  that  money  last  night.  I found  it  on  the  porch  this  morning 
and  here  it  is.” 

He  handed  the  Deacon  the  money  just  as  Elsie  burst  in  holding 
out  a roll  of  bills. 

“Father!”  she  cried.  “I  just  found  the  money  you  lost — under 
the  hall  sofa.” 

As  they  Avere  trying  to  clear  the  air,  young  Morgan  happened 
along.  The  millionaire’s  son  turned  immediately  on  Joe. 

“That’s  the  man,”  he  said,  “avIio  robbed  my  father  of  $2500. 
He  spent  last  year  in ” 

But  Callahan  interrupted  him,  shoAving  his  badge. 

“Mr.  Morgan,  1 Avant  you,”  he  said.  “Your  father  sent  me  for 
you.  He’s  found  out  Avho’s  been  robbing  him  noAV.  He  knows ” 

“I  knoAV  now!”  Joe  screamed  hysterically.  “It  Avas  you — you 
Avho  stole  the  money — yon  avIio  had  me  sent  aAvay  for  a year — ■ 
you ” 

But  Ma  Baseom  held  him  off  AAnth  her  arms  around  him. 

“I  can  tell  you  uoav,  mother,”  said  Joe,  embracing  her  fran- 
tically. I can  tell  you  everything.” 

So  Joe  Avas  cleared.  And  Avith  young  Morgan  removed.  Deacon 
Tillinger  no  longer  looked  critically  at  Joe  as  a suitor  for  Elsie’s 
hand.  The  new  market  found  for  Ma  Baseom ’s  preserves  had 
turned  peaches  into  gold  and  the  Deacon  admired  any  young  man 
Avhose  purse  Avas  Avell  lined.  He  Avas  even  ready  to  forgive  Muggs 
and  Gilly  for  their  theft  of  the  $125.  He  thought  it  “pretty  slick.” 

BaiI  Muggs  and  Gilly  had  made  a definite  turn  to  the  right. 
They  A\'ere  finding  not  only  that  honesty  paid  in  money  biAt  in  hap- 
piness, and,  Avith  Joe  getting  married  to  Elsie  Tillinger,  they  Avere 
succes.sfully  courting  Betty  and  Jessie.  They  got  the  ansAver  they 
hoped  for  on  the  night  that  Joe  and  Elsie  returned  from  their 
honeymoon,  Avhen  Sam  Martin,  noAV  a prosperous  preserA-e  salesman, 
Avas  giving  a big  dinner  for  the  bride  and  groom. 

Joe  had  built  a home  for  Elsie  on  the  hill — a home  of  AAdiich 
they  had  often  dreamed.  And  JMa  Baseom ’s  happiness  Avas  com- 
plete, as  late  that  night  she  saw  her  son  and  pretty  daughter-in-laAV 
ride  off'  to  their  neAV  home.  Her  kind  old  eyes  folloAved  the  auto- 
mobile by  its  headlights  as  it  Avound  up  the  hill.  She  Avatched 
the  house  lighted  up  on  the  loAver  storey.  A moment  later  those 
lights  Avere  out.  A neAV  light  shone  from  a room  on  the  second 
storey,  and  the  shades  were  indled  doAvn. 


THESE  ONE-SHEETS 
APPEAL  FROM  ALL 
ANGLES. 

There  is  one  for  sniping, 
one  presents  a heart  inter- 
est and  the  third  that  of 
mother  love. 


SKK  THH  RHMAINDHR 
OP  THE  BRILLIANT 
POSTERS  ON  PAGES  8 
AND  It. 

The  larger-sized  paper, 
24-sheet  for  the  hoardings, 
0-sheet  for  your  theatre 
frames  and  the  3-sheets 
for  the  lobby  are  sure  fire- 
seat  sellers. 


'TURN  TO  THE  RIGHT' 

A PLAY  FOR  ALL  WHO  BELIEVE  IN  MOTHERS 


PROGRAMME  PARS. 


CATCHLINES 


PROGRAMME  PARS 


Jack  Mulliall,  avIio  iJays  “Joe,'’ 
the  leading  role  in  “Turn  to  the 
Right,”  has  been  seen  in  six  other 
Metro  productions.  He  was  form- 
erly an  art  student  and  Rex  In- 
gram urged  him  to  break  into  tlie 
movies. 


George  Cooper,  Avho  appears  as 
“Mngsy,”  one  of  the  delightful 
crooks  in  “Turn  to  the  Right,’’  is 
a graduate  of  the  vaudeville  stage. 
Incidentally  he  was  one  of  the 
first  of  the  members  to  enlist  and 
served  overseas  for  14  months. 


Rex  Ingram  claims  to  have  in 
his  cast  of  “Turn  to  the  Rigid” 
the  big  six  of  the  movies  as  a sex- 
tette of  actors  for  this  screen  ver- 
sion, Aveighing  over  fifteen 
hundred  pounds,  slightly  more 
than  an  average  of  two  hundred 
and  fifty. 


In  the  race  scenes  of  “Turn  to 
the  Right,”  thoroughbreds  from 
the  stables  of  Jack  Moore,  the 
prominent  turf  man  of  Prescot, 
Arizona,  Avere  used,  and  A'eteran 
jockeys  rode  them. 


Harry  Myers,  Avho  Avon  fame  as 
the  Yankee  in  the  picture  version 
of  “A  Connecticid  Yankee,”  has 
the  part  of  the  Avhimsieal,  lovable 
crook.  Gillie,  in  “Tau-ii  to  the 
Right.” 


True  to  his  rule  of  seeking  types 
rather  than  names,  Rex  Ingram 
picked  Betty  Allen,  a debutante  of 
the  movies,  to  portray  the  import- 
ant role  of  Betty  in  “Turn  to  the 
Right.” 


Coming  SooHo 


TURN  TO 
THE  RIGHT 


A METftO-MX.  INGRAM 

PRODUCTION 

From  the  play  by  Winchell  Smith  and  John  E.  Hazzard 
Presented  by  Marcus  Loew  and  John  Golden 

Adapted  by  June  Mathis  and  Mary  O’Hara 
Photographed  by  John  F.  Seitz 


Edward  Connolly,  Avho  has 
played  more  deacons  than  would 
fill  seA'eral  church  councils,  is 
again  a “movie”  deacon  in  “Turn 
to  the  Right.” 


Double-column  Advt.  Block. 


CATCHLINES 


“Turn  to  the  Right”  as  good  as 
the  jam  it  made  famous. 


It  made  morality  popular. 


iVs  full  of  fun  as  gloA’es  are  of 
liands. 


A story  for  all  Avho  believe  in 
mothers. 


A story  of  jam  and  regenera- 
tion. 


A ])eacli  of  a play  about 
])eaches. 


SlioAvs  hoAv  to  be  happy  though 
honest. 


A tale  Avilli  a home  made  tang. 


A story  of  crooking  and  cook- 
ing. 


It  rinses  the  hhieing  from  your 
heart. 


A photoplay  of  love  and  laugh- 
ter, of  farm  and  fortune. 


In  Avhich  three  ]nen,  Avho  have 
travelled  tlie  by-Avays  of  life,  been 
di’agged  in  the  mire,  come  to  the 
cross-roads  and  decide  to  turn  to 
the  right. 


Wherein  two  loveable  crooks,  a 
race  track  Avastrel  and  a fai'in 
keeping  mother,  combine  to  turn 
peaches  into  gold. 


Pull  of  beauty  and  inspiring  ro- 
mance and  bubbling  with  rollick- 
ing humour. 

A jnctAire  that  Avill  find  the 
higliAvay  to  your  heart. 


A story  that  Avill  remove  scowls, 
frowns,  sighs  and  other  signs  of 
gloom. 

A story  as  human  as  mistakes,  a 
story  of  love  and  laughter,  and  for 
those  Avho  believe  in  mothers. 


"TURN  TO  THE 


RIGHT" 


A PLAY  FOR  ALL  WHO  BELIEVE  IN  MOTHERS 


PRESS  PARAGRAPHS. 


HINT  ON  ORCHESTRATION. 


THE  TRAMP’S  REWARD 


WJu'ii  Rex  Ingram,  wlio.se  latest 
lodvu'tioii  for  Metro,  “Turn  to 
^ Right,”  the  screen  adaptation 
Mary  O’Hara,  and  June  Math- 
! from  the  John  Golden  stage 
mess  by  AVineliell  Smith  and 
ck  Hazzard,  now  showing  at 

> Theatre,  landed 

America  ten  years  ago,  having 
t Dublin,  Ireland,  to  seek  his 
rtune,  he  took  a job  in  the  New 
.veil  freight  yards, 
it  was  from  that  starting  point 
it  he  gradually  worked  his  way 
'!■  the  whole  of  the  New  Eng- 
d States,  coming  to  knoAV  the 
iiitry  in  all  its  most  intimate 
ises.  Then,  he  had  not  even 
Lsidered  motion  pictures.  Ten 
irs  later,  acknoAAdedged  as  one 
the  greatest  directors  in  the 
rid,  when  he  was  asked  by 
Ircus  IjOcav,  controller  of  Metro, 
undertake  the  $500,000  comedy 
ima,  ‘‘Turn  to  the  Right,”  the 
ale  of  which  is  almost  entirely 
Kv  England,  he  was  able  by 
lAving  on  his  personal  experi- 
;e,  to  establish  the  correct  atmo- 
iere  in  the  California  setting. 


TOA  KNOTT  MOTHER  IN 
REX  INGRAM  FILM 

jydia  Knott  plays  the  mother, 
Briscom,  in  the  Rex  Ingram 
Dduction  for  Metro  of  “Turn  to 
Right,”  the  photoplay  from 
b John  Golden  stage  success  by 
j|iichell  Smith  and  John  E.  Haz- 
ed, noAv  shoAving  at  the 

. Theatre. 

is  Miss  Knott’s  third  ap- 
iirance  in  matermijl  roles  for 
^dro.  She  was  seen  in  the  cast 
oporting  Alice  Lake  in  “Should 
AVoman  Tell?”  and  the  same 
Amst  screen  play,  “The  Famous 
ss  Revell.”  Miss  Knott’s  cliar- 
erisations  of  mothers  in  several 
arles  Ray  pictures,  and  her  por- 
lyal  of  the  title  role  of  “Mrs. 
jggs  of  the  Cabbage  Patch,”  on 
I'  stage,  have  avou  her  a Avide 
j)ularity  on  the  screen.  A quar- 
of  a century  ago  she  Avas  a 


ding  AVoman  on  the  stage,  cre- 
iig  the  role  of  Lygia  in  “Quo 
dis.” 


PRESS  PARAGRAPHS 


GETTING  SUSPICIOUS 

Alice  Terry,  who  plays  the  lead- 
ing role  in  the  Rex  Ingram  jiro- 
duetion  for  Metro  of  “Turn  to 
the  Right,”  now  showing  at  the 

Theatre,  was 

vacationing  at  a California  Beach 
before  starting  Avork  on  the.  photo- 
])lay.  Every  day  she  went  in 
bathing. 


“Being  naturally  conserva- 
tive,” Miss  Terry  explained  on 
her  return  to  Metro  studios  in 
HollyAvood,  “1  Avore  a black  taf- 
feta bathing  suit  with  a knee 
length  skirt  and  long  stockings. 
But,  Avith  all  the  other  women  ap- 
jiearing  in  men’s  tAVO-piece  suits 
or  one  piece-suits  and  bare  legs,  I 
found  that  my  conservatism  had 
made  me  (|uite  the  most  conspicu- 
ous person  on  the  beach. 


SOME  HINTS  ABOUT  THE  MUSICAL 
SYNOPSIS  FOR  ^^TURN  TO  THE  RIGHT:’ 

o 

The  story  is  a quaint  I'ural  New  England  character  study  and 
responds  to  certain  emotional  and  character  musical  settings  Avhich 
make  it  interesting  and  Avorth-Avhile  to  the  performer  as  Avell  as  the 
audience.  The  folloAving  are  important  and  necessary  themes. 


Light  Topical  Theme 
Mother  Theme 
Love  Theme 
Heavj^  Character  Theme 


Turn  to  the  Right 
Smile  Through  Your  Tears. 
That  Someday 
Illustrating  the  A^illaiiious 


In  the  annotation  of  Metro  Music  plots  the  folloAving  should 
be  noted.  AVhen  X appears  after  the  name  of  the  place  it  is  to  be 
played  about  Id  minutes;  XX,  about  2-1  minutes;  XXX,  about  4 
minutes;  XXXX  .slightly  more  than  5 minutes,  but  Avhen  no  X ap- 
pears it  plays  up  to  1 minute. 


This  is  the  correct  score  as  used  at  the  Lyric  Theatre,  Ncav 
York,  during  its  record-breaking  run  at  that  theatre. 

Note. — Ahvays  begin  No.  1 before  the  commencement  of  the 
picture. 

Notes  on  the  effect  and  the  music. 

Avoid  all  ridiculous  effects.  The  story  is  too  beautiful  to 
be  marred  by  effects  that  might  be  Avrongly  interpreted.  No.  14 
should  open  A'ery  softly  as  a sIoav  polka  gallop,  then  continue  faster 
and  more  crescendo.  To  better  illustrate  the  exciting  suspense  of 
the  horse  race,  the  fall  suggestion  for  No.  25  should  be  accented  on 
tlie  tympany.  No.  43  is  similar  to  No.  9,  the  fall  from  a ladder  in 
the  peach  orchard  should  be  accented  on  tympany.  No.  43  : During 
the  same  number  as  the  crook’s  neck  is  straightened,  accent  the 
accent  on  a rachette,  thereby  assisting  a segue.  At  the  end  of 
No.  40,  beginning  Avith  the  scene  shoAving  the  cliureii  bell,  and  the 
scene  folloAving  the  title  “Keeping  up  the  Bluff,”  a church  bell 
effect  is  permissable.  NcA-er  use  the  first  ending  of  any  of  the 
theme  songs  suggested.  No.  22  can  be  substituted  by  another 
semi-light  number  when  the  HebreAV  suggestion  is  not  desired.  Nos. 
23  and  29  are  light  comedy  lock  step  suggestions.  The  introduction 
of  “Frivolous  Cupids”  is  very  important  for  programming  pur- 
poses as  Avell  as  being  highly  effective  on  the  screen.  The  introduc- 
tion to  the  “Dance  of  The  Night  IlaAvks”  must  be  repeated  every 
time  it  is  used  in  the  score. 


500,000  DOLLARS  FOR 
PHOTOPLAY 

The  Rex  Ingram  production  of 
“Turn  to  the  Right,”  uoav  .show- 
ing at  the Theatre, 

is  the  highest-priced  motion  pic- 
ture ever  produced.  Before  any 
screening  was  attempted,  $400,000 
Avas  paid  for  the  screen  rights. 

The  play  by  AA^inchell  Smith 
and  John  F.  Hazzard,  Avas  pro- 
duced on  the  stage  by  John 
Golden. 

The  picture  production  bill  Avas 
made  by  Metro,  and  presented  on 
the  screen  by  John  Golden  and 
Marcus  Locav.  In  the  transaction 
Mr.  Golden  retains  a one-half  in- 
terest. 

AVhen  given  at  the  Gaiety  The- 
atre in  New  York  a few  seasons 
ago,  “Turn  to  the  Right”  broke 
all  records  for  box-office  retuiiis. 
It’s  run  totalled  443  days.  Mr. 
Golden  sold  one-half  of  his  inter- 
est in  the  production  to  Marcus 
LoeAv  for  $250,000  retaining  a 
$250,000  interest  himself.  This 
makes  “Turn  to  the  Right”  the 
most  Amluable  dramatic  story  ever 
Avritten. 

The  price  of  $500,000  for  “Turn 
to  the  Right”  is  tliree  and  one- 
half  times  the  largest  sum  expend- 
ed previously  for  any  dranmtic 
story  for  pictures ; that  of 
$175,000  given  by  D.  AV.  Griffith 
for  “AA^ay  Doavu  East.” 

SERMON  IN  LAUGHS  OF 
INGRAM  PICTURE 

“Turn  to  the  Right,”  the  latest 
Rex  Ingram  production  for  Metro, 

now  showing  at  the 

Theatre,  proclaims  its  moral  in  its 
title;  but  it  is  a moral  that  is 
preached  in  the  one  Avay  that 
makes  moralising  acceptable — 
Avitli  a laugli.  It  strikes  the  note 
that  speaks  to  adidts  and  children 
alike  the  universal  language  of 
mirth. 

“One  giggle  is  Avorth  ten  blue 
laAvs,  a good  chuckle  as  many  ser- 
mons, and  a solid  liour  of  laughter 
all  the  over-zealous  reformers  in 
the  world,”  says  Mr.  Ingram. 


22  X 28  LOBBY  CARDS. 


Worthwhile  Exploitation 
Stunts  on  Page  Fifteen. 


Three -Sheet 


Ariistic  'in  lout:s. 
b"rciii/y  and  cronks. 
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SIX  SHE. 


ADVERTISING  ACCESSORIES  PRICE  LIST. 

POSTERS 


(As  illusti-ated  on  tliis  Page.) 

Twenty-four  sheet  

Six-sheet  

Three-sheet  (2  styles)  

One-sheet  (3  styles)  

DAYBILL 

(See  Page  11.) 

Per  hundred  


BLOCKS 

Three-column  (Page  10)  

Double-column  (Page  6)  

Single-column  (Page  12)  


Hire  1/0 
1/- 
6d 


SLIDES 

( llhistrated  in  this  Press  Sheet.) 

Three  gripping,  coloured  annouiicement  slides  and  one 
advance  slide  in  a set  for  3-  -.  or  tliey  may  be  had  singly  from 
the  exchange  for  1/-.  The  price  in  each  case  is  for  the  hire 
of  the  slides. 


STAR  BLOCKS 

Heads  of  Alice  Terry  and  -Jack  Mulhall  in  coarse  screen, 
effective  for  newspaper  as  well  as  house  organ,  available  at 
hiring  price  of  (id.  each. 

LOBBY  CARDS 

2 Pictorial  Coloured  22  x 28’s  hire  1/-  ea(di. 

Set  6 Coloured  11  x Id’s ■ • -A  .. 

Set  7 black  and  white  photos  and  title  card  . . lure  -/-  set. 

Banners  will  be  prepared  for  the  features  on  application 
to  the  nearest  exchange. 

Press  sheets  and  music  cues gratis 


FOBi 

Powerful : 
town  so  tliii: 
the  left  tl 
Right.” 


PAI 


All  those  Avho  believe 
in  a home,  who  relish 
this  wonderful  classic 
of  the  screen,  the  play 
that  leaves  you  with 
glad  to  be  alive, 
tiie  feeling  that  you  are 


THE  RIGHT” 

g BELIEVE  IN  MOTHERS 


TWENTY-FOUR  SHEET 


I'APER. 

i|  paper.  Paste  the 
ritter  if  they  turn  to 
hsee  “Turn  to  hte 


ACCESSORY  PRICE  LIST 


JUST  ASK  YOURSELF? 


Here’s  a little  request,  Avhieh,  if  you  should  accede  to 
it,  nuist  inevitably  bring  results  of  a fine  and  lasting  (piality 
to  your  theatre.  It  is,  simply,  “Watch  your  every  form  of 
advertising,  for  its  tone  and  its  exact  bearing  upon  the  theme 
and  make-up  of  tlie  picture  that  it  advertises.  Have  in  mind 
tlie  fact  that  along  witli  the  patrons  who  see  it,  that  it  also 
comes  to  the  notice  of  your  wife  and  your  children,  and  other 
people  dear  to  you.  And  not  alone  for  their  sakes,  but  to  keep 
in  step  with  the  ever  uplifting  trend  of  the  motion  picture, 
make  it  a permanent  point  to  see  that  your  every  form  of 
advertising,  publicity  and  exploitation  is  free  from  that  wliieli 
is  even  in  the  slightest  degree  salacious  or  risque.’’ 

All  Paramount  accessories  and  publicity,  whether  set  forth 
in  this  press  sheet  or  not,  have  been  designed  with  the  utmost 
care  to  assist  you  in  your  desire  to  conform  with  this  recpiest. 
By  their  use  you  will  always  be  enabled  to  so  announce  your 
programmes  that  you  will  never  be  taking  the  slightest  risk 
of  oti'ending  anybody. 


Use  the  Special  An- 
no iiiieeiiient  Teaser 
Slide  for  this  Production 
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WlliS& 


THAT  PAYS. 


Lobby  Cards  seen  on 
these  two  pages  are  a 
real  asset  to  any  lobby. 
They  are  in  colours  and 
present  some  of  the 
stirring  scenes  in  this 
happy  photoi)lay. 


"TURN  TO  THE  RIGHT" 


A PLAY  FOR  ALL  WHO  BELIEVE  IN  MOTHERS 


THE  SORT  OF  YARN  THE 
EDITORS  WANT 


A “Turn  to  the  Right”  Anee- 
tlole  that’s  l)oun(I  to  find 
Newspaper  Spaee. 

Kealisin  is  an  admirable  asset 
i'oi'  a photoplay,  Init  Winehell 
Smith  is  ot‘  the  opinion  it  slionid 
not  be  eai'i'ied  lieyond  llie  stage 
of  the  theatre.  His  A’iews  on  tlie 
subject  ai'c  based  on  an  experience 
he  had  after  a matinee  of  the  Kex 
Ingram  prodnction  of  “Turn  to 
the  Right,'’  when  lie  was  accost- 
ed in  tlie  lobby  by  a stranger. 

“Yon're  the  author,  aren't 
yon  the  man  asked. 

“Yes,"  Smith  confessed,  re- 
garding the  other  cnrionsly. 

“Thought  1 ri'cognised  yon 
from  the  painting  over  there,”  the 
stranger  explained.  “There’s  just 
one  thing  1 don’t  like  about  ‘Turn 
to  the  Rigid.’  ” 

“Yes,  yes,”  the  ]daywright 
urged  him  lireathlessly.  “Go  on!” 

“It’s  the  scene  where  Muggs 
picks  the  Di'acon’s  jiucket,”  the 
s(df-constituted  censor  went  on  a 
bit  hesitantly.  “That  was — m-, 
scarcely  convincing,  it  struck  me. 
There  wasn’t  the  jirofessional 
crook’s  delicate  work  noticeaide. ’ ’ 

“1  think  you’re  wrong,”  Smith 
hastened  to  assure  him.  “Xo  one 
can  piidc  a man’s  pmdict  when 
he’s  exjiecting  it.  You  have  to  take 
him  unawares.” 

“ilaybe  you’re  right. ’’  the 
stranger  admitted.  Avalking  off 
and  losing  himself  in  the  crowd. 

A moment  later  a friend  asked 
Smith  the  time. 

“Just  a second  and  I’ll  tidl 
y — ” and  the  author’s  hand  came 
Old  of  Ids  pocket  Avith  a jerk.  “By 
jove,”  he  declared,  “that  cha]) 
stole  my  Avateh.’’ 

i\Ir.  Smitli  is  co-author  Avith 
John  E.  Ilazzard  of  “Turn  to  the 
Rigid,’’  Avhich  Avas  adapted  for 
the  sci-een  by  June  Alathis  and 
Jlary  O’Hara.  J'he  pi’odnction  is 
presented  by  John  Golijcn  and 
Jlarcus  LoeAV. 


Just  a human  story 
filled  ivith  real  people, 
but  pulsating  and  in- 
tensely interesting. 


A [liiture  thai 
Avill  .'lioAv  you 
tile  liigliway  to 
happiness  a n d 
laughter.  A tale 
for  all  Avho  be- 
lieve in  mothers. 


TURN 

TO  THE 

RIGHT 


ALICE  TERRY, 
JACK  MULHALL 
HARRY  MYERS, 


PRODUCTION 

John  Golden's  famous  play, 
by  Winehell  Smith  and  John  E.  Hazzard 

Adapted  by  June  Mathis  and  Mary  O’Hara, 


/METRO \ 

PICTURE 


Photographed  by  John  F.  Seit: 


Three-Column  Advertisement  Block. 
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TURN  TO  THE  RIGHT" 

A PLAY  FOR  ALL  WHO  BELIEVE  IN  MOTHERS 


MUSICAL  SYNOPSIS 


MUSICAL  SYNOPSIS 


1.  Turn  to  the  Right  X 

(Light  Descriptive  Suggestion) 

2.  Reuben  Reel  X 

o.  At  Sunset  XX  

(Light  Romantic  4/4) 

4.  That  Someday  XX 

(Song  Ballad.  Love  Theme) 
(Intro.  Verse  and  Chorus) 

5.  Dance  of  the  Night  Hawks  X 
(Intro  No.  1 of  Dance).  (Re- 
peat Intro.) 

(Light  CV)medy,  A^illain  sug- 
ge.stion. ) 

G.  Smile  Through  Your  Tears  X 
(Motlier  Theme)  (Inti'o  and 
Chorus.)  (Pathetic.) 

7.  Turn  to  tlie  Right  X 

8.  Prelude  De  Deluge  XX 

(Heavy  Romantic  Foreboding) 

!).  Frivolous  Cupids  X 

(Ens.  Intro  and  Polka  Desc.) 

10.  Heavy  Character  Theme  X . . 
(Depicting  tlie  villainous.) 

11.  Frivolous  Cupids 

12.  Smile  Through  Your  Tears  X 
(Same  as  No.  G.) 

IG.  Flirting  Lovers  

(Light  Waltz.) 

14.  Whip  and  Spur  Galoi)  XX  . . . 
(Open  pp  and  slow.  Faster  and 
cresc.  after  “Firefly  is  a length 
behind,  etc.”) 

15.  Heavy  Character  Theme  X . . 
(Same  as  No.  10.) 

IG.  Smile  Through  Your  Tears  X 
(Same  as  No.  G.) 

17.  That  Someday  X 

(Chorus  only.  Very  slow.) 
(Same  as  No.  4.) 

18.  Poor  Relations  XX 

(Ensemble  and  Light  Rural 
Desc.) 

19.,  Dance  of  Night  Hawks  X . . . 
(Same  as  No.  5.) 

20.  Mignonette  by  Friinl  XXX  . . 
(Light  Romantic  Ensemb'le.) 

21.  Two  Preludes  X 

(Serious.)  (Prison  scene.) 

22.  At  a Hebrew  Wedding  XX  . . 
(Play  intro,  for  strings  and  1st 
repeat  strain,  then  cut  to  alio, 
and  play  only  alio,  movements 
until  cue  to  stop.) 

23.  Mosquito  Parade  

(Omit  first  4 bars.  Play  first 
strain  only  pp  with  lockstep 
accent.) 

24.  Frivolous  Cupids  XXX 


Play  intro.  One  verse  and  chor- 
uses until  sid) title  in  “In  One  of 
Those  Old,  etc.” 

“The  AVidow  Bascom’s,  etc.’’ 
Fade  out  after  Joe  (country  boy) 
puts  on  neck-tie. 

Grirl’s  father  drives  on  screen  af- 
ter house  on  hill  flashed. 

Fade  out  as  boy  breaks  stick  af- 
ter girl’s  father  leaves. 


“The  Big  City,  etc.” 

Play  intro.  1 verse — 2 choruses 
and  segue. 

“The  end  of  three  years,  etc.’’ 

Boys  hi'iiig  second  horse  out  of 
stable  or  “Oil  Loosen  Up,  etc.” 
Rich  plottei'  walks  off  from 
stalde  and  Joe  ])uts  on  coat. 
“Back  Home.” 

Faile  oul  of  Mother  after  race 
track  on  screen.  Anticipate  race 
track. 

One  waltz  strain  and  segue. 

After  horses  ]iass  judge’s  stand. 
End  of  race. 


“The  Days  Slipped  by,  etc.” 

Fade  out  of  Mother  after  letter 
on  screen. 

“A  AYar  of  Hard  Work,  etc.” 


The  Deacon  and  old  lady  enter 
office  at  rear  of  store. 

Deacon  pats  old  lady  on  knee  and 
stands  u]i. 

Girl  kisses  old  lady  after, 
“A^ou’re  a good  girl,  etc.” 

“It  was  six  o’clock,  etc.” 

Boy  (Joe)  takes  oft’  coat,  after, 
“Cheap  stuff,  I ain’t  Got,  etc.” 


First  strain  once  through  and 
segue. 


“Me  aud  Gilly  is  AVith  A’ou, 
etc.” 


25.  Prelude  De  Deluge  XX 

(Same  as  No.  9.)  (intro  and 
polka.) 

2G.  Short  Tacet 

27.  Smile  Through  Your  Tears 

XX  

(Intro  verse  and  one  chorus.) 
(Same  as  No.  G.) 

28.  Home,  Sweet  Home  X 


29.  Mos([uito  Parade  

(Same  as  No.  23.) 

30.  Alignonette  by  Firml  XXX  . . 
(Same  as  No.  20.) 

31.  Two  Preludes  XX 

(Same  as  No.  21.) 

32.  Poor  Relations  XX  ......... 

(Same  as  No.  18.) 

33.  Short  Tacet  

(Prayer.) 

34.  Conlinne  No.  32 

(Lively) 

35.  Nightfall  XX  

(Serious  and  Con  Moto.) 


3G.  Picdving  Peaches  

( From  ‘ ‘ Sometime.  ”) 

37.  Nightfall  X 

(vSaine  as  No.  35.) 

38.  Picking  Peaches  XX  

(Same  as  No.  37.) 

39.  Dance  of  the  Night  Hawks 

XX  

(Repeat  intro,  and  catch  Dea- 
con’s entrance.) 

40.  Constance  XX  

( P>egin  at  Romance.)  (Con 
Aloto  and  Dramatic.) 
(Diminuendo  after  Deacon 
thrown  out.) 

(Cliurch  bell.) 

41.  Turn  to  tlie  Right  XX 

42.  Light  Romantic  Theme  No.  3 

X 


Sto])  short  as  two  crooks  trip 
Jew  ])awnbroker. 

Until  after  suli-title,  “Get  Out 
Before  I Throw  A"ou  Out.” 

Play  intro  1 Averse  and  1 chorus 
and  segue. 


Fade  out  of  close-up  of  Mother’s 
face  Avhile  embracing  boy.  An- 
ticipate box  car  on  screen. 

Play  first  strain  once  and  segue. 

After,  “Say,  Alister,  etc.” 

After  “Don’t  Think  We’re  Go- 
ing to  Get  A"ou  in  AVrong,  etc.” 
“Joey,  Dear,  etc.” 

End  of  ])rayer. 

( Ouick.) 

One  strain  and  segue. 

After  girl  friend  leaves  and 
Deacon’s  daughter  goes  on  house 
porch  or  “Home  Sweet  Home’’ 
sign  shows. 

One  chorus  and  segue. 

Joe  walks  from  two  crooks  and 
ci'iioks  scratch  head. 

Play  intro.  1 verse  4 choruses 
and  segue. 

Second  crook  sliocvs  on  screen. 
Keejiing  up  the  Bluff,  etc.” 


Intro  1 Averse  and  3 choruses  un- 
til crook  on  Avith  girl  at  tree. 
“By  late  afternoon,  etc.” 


43.  Frivolous  Cupids  XX 

(Same  as  No.  9.)  (Intro  and 
polka.) 

(Catch  crooks  fall  fi'om  tree 
on  Tympany.) 

(C  a t c h straightening  of 
crook’s  neck  on  rachette.) 

44.  That  Someday  XX  

45.  Light  Romantic  Theme  No.  3 

X 

(Same  as  No.  42.) 

4G.  Tui-n  to  the  Right  

47.  I’oor  Relations  XXX  

(Same  as  No.  18.) 


Fade  out  after  crook’s  neck 
straightened.  (Qidck.) 


Intro  1 Averse  and  2 choruses. 
Lovers  part  at  tree.  Fatle  out. 

One  chorus  aud  segue. 

After  second  crook’s  return  lo 
Avatch  country  boy.  (Alartin.) 


ff 


TURN  TO  THE  RIGHT 

A PLAY  FOR  ALL  WHO  BELIEVE  IN  MOTHERS 


FACTS 


48.  Heavy  Character  TJieme  X . . “If  That’s  True,  etc.” 

(Same  as  No.  10.) 

49.  Smile  Through  Your  Tears  X Oue  chorus  (slow.) 

(Same  as  No.  6.) 

50.  Dance  of  the  Night  Harvks  X “The  Deacon  Just  Imagined, 

(Repeat  iutro.)  etc.” 

•)1.  That  Someday  X Oue  lively  chorus  only  and  segue. 

(Same  as  No.  4.) 

54.  Heavy  Character  Theme  X . . After  stable  scene.  Rich  crook 

(Same  as  No.  10.)  led  off  screen. 

53.  Smile  Through  Your  Tears  Intro  1 verse  and  1 chorus. 

XX  

(Same  as  No.  G.) 

o4.  That  Someday  XXX Intro  1 verse  and  1 tdiorus  until 

(Same  as  No.  4.) 

55.  Turn  to  the  Right  XX two  crooks  in  fidl  dress  show  on 

(Same  as  No.  1.)  screen. 

Intro  1 verse  and  choruses  until 
little  fat  man  filling  his  liat  rvitli 
food  at  table  in  dining  room. 

5G.  That  Someday  XX TO  END. 

(Same  as  No.  4.) 

(Intro,  verse  and  chorus.) 


FACTS  AT  A GLANCE  ABOUT  “TURN  TO  THE  RIGHT” 

;o: 

All  American  play  which  ran  443  times  iii  New  York,  319  in 
Chicago,  119  in  Boston,  and  proportionately  long  in  other  big  cities; 
then  did  record  road  business. 

Written  by  AViiichell  Smith  and  John  E.  Hazzard.  Mr. 
Smith  is  the  author  of  “Officer  6GG,”  “The  Boomerang  Bill,”  “The 
Fortune  Hunter,”  “Brewster’s  Millions,”  “Lightniii’,”  in  colla- 
boration. 

Produced  on  the  stage  by  John  Golden,  producer  of  “Light- 
nin„”  “The  First  Year,”  “Dear  Me,”  and  “Thank  You,”  all 
tremendous  Broadway  hits. 

Half  screen  rights  bought  liy  Metro  for  $250,000,  making  total 
value  of  play’s  story  $500,000. 

Photoplay  directed  by  Rex  Ingram,  director  of  “The  Pour 
Horsemen  of  the  Apocalypse,”  and  “The  Compiering  Power.” 

Presented  on  the  screen  by  John  Golden  and  Marcus  Loew. 


Romance 

is  jhctured  in  every  one,  and  even  those  who 
are  unfamiliar  with  the  picture  version  of 
the  greatest  comedy  drama  of  the  American 
stage  need  only  to  see  these  lobby  offerings 
to  realise  the  rvliolesome,  appealing  love 
story  that  it  portrays. 


Quality 

The  best  is  the  only  manner  in  which  to 
describe  the  stills  that  are  offered.  There 
are  seven  black  and  Avhite  photos  of  the 
great  moments  of  the  play,  together  with 
an  art  photographic  title  card.  The  22  x 28 ’s 
and  11  X 14 ’s  all  show  excellent  Avorkman- 
sldp. 


Leaves  Nothing  to  Chance 

This  collection  shows  only  the  11  x 14  lob- 
by cards,  the  others  being  illustrated  else- 
where, and  give  a ferv  of  the  high  lights  of 
the  feature,  assuring  the  beholder  of  an  en- 
tertainment that  is  worth  while. 


Start  tiashing  this  on  the  screen  three 
Aveeks  ahead  of  the  screening  date  and 
replace  it  about  a Aveek  before  Avith  the 
three  regular  slides.  All  are  artisti- 
cally coloured. 


Makes  Success  Certain 

In  making  the  selections,  the  shoAvman 
simply  can't  go  Avrong.  No  matter  which  set 
he  chooses  he  can  be  confident  that  his  lobby 
Avill  present  a great  front  and  be  assured  of 
box  office  retuiois. 


Here  is  the  four-column  adAmrtisement. 
Besides  having  some  of  the  punch  scenes  in 

1he  make-u[)  it  has  been  designed  so  that 
there  Avill  be  an  effect  that  cannot  be  missed. 
It  Avill  strike  forcibly  and  hammer  home  the 
main  facts. 


The  most  stilking  advertisement  of  “Turn 
to  the  Right”  is  the  sign  ]K)st  idea.  It  is 
univer.sally  suggestive  of  the  direction  indi- 
cated by  tlie  ti1h‘.  IT.se  it  in  all  adAU'rtising, 
it  sticks  in  1 he  mind. 

Here  are  some  suggested  co})y  for  a type 
advei-tisement  that  can  be  run  prior  to  the 
screening  aiid  even  after. 


"TURN  TO  THE 

A PLAY  FOR  ALL  WHO  BELIEVE 


RIGHT" 

IN  MOTHERS 


11  X 14  LOBBY  CARDS 


LOBBY  STILLS 


For  tliis  iirodiTol  ion  the  showman  has  a 
wealtli  of  material  from  which  1o  make  liis 
elioiee  in  making  the  entrance  and  lobby  of 
his  theati-e  a bright  and  atti'aetive  spot.  Bnt 
still  lie  lias  no  easy  task  in  the  choosing,  foi' 
the  stills  are  so  ajipealing  yet  vary  consider- 
tation  of  “Tnim  to  the  Bight”  is  a matter 
of  his  own  judgment.  It  all  de])ends  upon 
whether  he  is  playing  in  a town  of  ti, 000,001) 
peo])le  or  a town  of  (iOO ; whelher  he  has 
a theatre  that  seats  8,000  peo]de  or  a the- 
atre that  seats  300. 


- Johh'-vGolclOT  ■■  and  Marcus 

''''''ey'. " 'd':."';  ’ 

TURN  TO  THE  RIGHT 

*A  REX  INGRAM  PRODUCTION 

■ .An.  , a.  '■  ' '.‘A",', ' I r y . . , 

' WinchcII  Smith's  and  John  El.  'Hazz^i's'  ts!’.  '.c 
f,  l|,  ^ ^ World  Famous  Play  / ‘ 

^ jImetro  pictures  corporation 

IS'  h , EXCLUSIVE  DISTRIBUTORS 


, h " AiiUtJ  ia  JUNE  MATHIS  ciiJ 
MARY.  O’HARA. 

- , JOHN  F.' SEITZ  ’ S 


Produced  by  .the  Diredoc  o(  THE 

FOUR  HORSEMEN  OF  THE 
APOCALYPSE  Mid  THE  CON- 

querIRc  power. 


LOBBY  STILLS 


His  stnnt  investment  will  deiiend  upon 
many,  various  local  conditions. 

Von  KNOW  yonr  iniblic  ; yon  know  what 
interests  it.  If  it  is  something  diffei'ent 
from  the  genm-al  ideas  we  have  suggested, 
go  to  it.  Write  ns  and  tell  ns  about  it  if 
it  lias  brought  yon  good  bnsini'ss.  We  will 
[lass  i1  along  to  the  other  showmen. 

The  stnids  we  have  given  yon  here  are  the 
work  of  ex])erts  in  the  show  business.  Every 
one,  nndm-  average  condilions,  should  be  a 
Idg  money  maker. 


FOR  YOUR  LOBBY. 


Thei'e  a, re  TWO  pictorial  jdiotographic  views,  22  x 28;  SIX  smaller  views  of  like  (piality 
11  X 1-1;  and  SEVEN  black  and  white  photos  of  artistic  lieanty,  8 x 10  with  Title  card. 

FOR  YOUR  BILLING. 

Yon  have  ONE  smashing  tAventy-fonr  sheet;  ONE  arresting  six-sheet;  TAVO  compell- 
ing three-sheets  and  THREE  splendid  ones.  In  addition  there  is  a litho  daybill  attractive 
and  colonrfnl. 

For  the  neAvspaper  there  is  a veritable  mine  of  information  of  every  desired  form  pre- 
pared for  yonr  nse.  There  are  advance  and  revieAV  stories,  present  run  and  iirogramme  jiars, 
snappy  calchlines  and  type  ads. 

For  the  general  exploitation  of  the  feature  that  idays  such  an  imporlant  part  in  the 
success  of  the  screening  there  is  a novel  and  com]iellingly  attractive  courier,  four  smashing 
slides  and  a com]dete  campaign  for  the  exploitation.  Many  of  these  accessories  are  illustrated 
and  if  jmu  Avish  to  find  them  quickly  refer  to  the  index  that  appears  on  Page  2. 


"TURN  TO  THE 

A PLAY  FOR  ALL  WHO  BELIEVE 


RIGHT’ 

IN  MOTHERS 


PARAGRAPHS. 


PUNCHY  PARAGRAPHS  FOR  THE  PROGRAMME. 


Rex  yoiitlifiil  director  of  “Turn 

1o  the  Right/’  did  his  hit  during  the  war  as 
an  aeroplane  pilot  of  the  (’anadian  Royal 
Flying'  Corps. 

Walking  to  work  is  a haliit  that  Rex  In- 
gram, director  of  “Turn  1o  the  Right," 
acipiired  in  his  early  days  liefore  he  liecame 
famous;  and  it's  a practice  lie  still  stiidvs  to. 


In  tilniing  the  peaidi  orchard  scene  in 
“Turn  to  llie  Right,"  Ihe  diri'ctor,  Rex  In- 
gram, had  to  wait  several  months  until 
natnr(‘  had  set  1he  stage.  Rut  he  tvaited 
and  got  tilt*  realistic  scene  he  wanted. 


Rccaust*  he  helieves  (*ye  impressions  tvork 
mort*  powerfully  on  the  brain  than  those  of 
Ihiiigs  heard,  Rex  Ingram,  director  of  “Turn 
to  the  Right,”  has  a theory  that  motion  pic- 
tures will  eventually  sippilant  oral  instruc- 
I ion  in  schools. 


Whi*n  Rex  Ingram  staged  the  big  race 
scenes  in  “Turn  to  the  Right,”  his  latest 
prodiiction  for  Metro,  adajited  by  Mary 
C’Hara  and  June  I\Iathis  of  the  John  (.Tolden 
stage  success  by  Wincliell  Smith  and  John 
E.  Hazzard,  he  shot  the  most  thrilling  scenes 
from  a motor  trailer  hitched  to  a hivver  that 
kept  him,  or  was  intended  to,  about  thirty 
feet  in  front  of  the  rnshing  thoroughbr(*ds. 


Xot  since  he  played  Uncle  Xat  in  “Shore 
Acres”  lias  EdAvard  Connelly  had  such  a rich 
role  as  he  has  in  Deacon  Tillinger.  And 
then  there  are  snch  brilliant  artists  as  George 
Cooper,  Lydia  Knott,  Betty  Allen,  IMargaret 
Loomis,  AVilliam  Bleteher,  Eric  Mayne  and 
Ray  Ri])ley. 


Harry  Myers,  the  Yankee  of  “A  Connec- 
licut  A'ankee  in  King  Arthur’s  Court,”  is 
in  a class  by  himself  as  a light  comedian, 
and  the  part  of  Gilly,  the  loAmble  crook, 
gives  his  superb  talents  as  a fun-maker  full 
])lay. 


PARAGRAPHS  THAT  WILL  BOOST 
THE  SHOW  IN  THE  NEWSPAPERS 
AND  THE  HOUSE  ORGAN. 


^EACH  OF  A PLA\j 
f ABOUT  PEACHESJ 


UETRO' 

PICTURE 


Metro-Rex  Ingram 

production  of  John 
Golden’s  famous  play. 
Written  by  Winchell 
Smith  and  John  E. 
Hazzard. 


ro  CHURCH— AVIIY,  Ul)  GO  TO 
LisLL  FOR  THAT  LITTLE  LADY. ’’—Gilly, 
the  X’ew  York  cracksman,  had  been  serA'ed 
with  a chicken  dinner  Avhen  he  asked  for  a 
hand-out  at  Ma  Bascom’s  farm.  For  the 
tii'st  lime  in  years  he  had  been  treated  as  a 
decent  person  instead  of  as  a criminal.  Then 
he  was  told  that  Ma  Bascom  expected  him  to 
go  to  church ! See  the  Rex  Ingram  produc- 

tion  of  “Turn  to  the  Right,”  at  the 

Theatre,  beginning  


TEASER  PARAGRAPHS 


“AIN’T  THERE  ANYTHING  IN  IT  BUT 
MILK?” — Muggs,  the  New  York  pickpocket, 
had  not  tasted  milk  on  purpose  since  he 
was  a kid.  He  thought  it  Avas  something 
to  be  added  to  Avhisky,  just  as  Amrmouth  is 
to  make  a cocktail.  Being  from  the  city,  he 
kncAv  jirohibition  only  as  a name.  So  Avhen 
Ma  Bascom,  on  the  farm,  seiwed  him  Avith  a 
glass  of  real  milk,  it  tasted  so  good  he  Avas 
mystified.  See  the  Rex  Ingram  production 

of  “Turn  to  the  Right”  at  the  

Theatre  next  


“I  KNOAY  HE’S  A PILLAR  OF  THE 
CHURCH.  BUT  HE’S  CLOSE— CLOSER 
THAN  THE  NEXT  SECOND.”— Sam  Mar- 
tin, the  grocery  boy  Avho  Avorked  at  Deacon 
Tillinger ’s  store,  Avas  Avarning  Ma  Bascom 
against  putting  her  affairs  in  his  boss’s 
hands.  She  had  giAmu  the  Deacon  exelusiA'e 
rights  to  sell  her  peach  preserves  that  she 
made  herself.  Sammy  thought  there  should 
be  millions  in  those  preserAms.  See  the  Rex 
Ingram  jiroduction  of  “Turn  to  the  Right,” 
at  Hie  Theatre  beginning 


ARTISTS  ALL. 

AVlien  Rex  Ingram  selected  the  cast  for 
his  $1,()()(),00()  production  of  “The  Four 
Horsemen  of  the  Apocalypse,”  there  Avas 
surprise  at  his  entrusting  the  leading  role 
to  a last-year’s  high  school  girl,  Miss  Alice 
Terry.  She  had  beauty  of  a delicately 
ap])ealing  sort,  Avith  her  sensitively  perfect 
features,  her  mass  of  spun-gold  hair,  her  lis- 
some grace  and  charm  of  personality.  But 
could  she  sound  the  depths  of  emotion  re- 
quired of  the  actress  aaJio  played  Mai’guer- 
ite  Laurier?  The  ansAver  Avas  found  in  her 
triumph  Avith  critics  and  public.  The  fas- 
cinating brilliance  of  her  performance  as  the 
chic  little  Parisian  butterfly  avIio  emerged 
through  ]Aoignant  grief  to  the  heights  of  sac- 
rificial nobility  stamped  her  as  one  of  the 
greatest  artists  of  the  screen.  Everyone 
Avill  Avant  to  see  her  as  Elsie  Tillinger. 

Jack  Alidhall,  probably  the  most  popular 
leading  man  on  the  screen,  plays  opposite 
her  as  Joe  Bascom.  The  handsome  Jack, 
Avhose  love-making  has  set  hearts  a-flutter  in 
dozens  of  pictures,  here  achieves  the  big- 
gest triumph  of  his  career. 


"TUI\N  TO  THE  RIGHT 


T f 


PLAY  FOR  ALL  WHO  BELIEVE  IN  MOTHERS 


EXPLOITATION. 


SLIDE 


EXPLOITATION 


PEACH  BLOSSOM  LOBBY. 

Tlie  idea,  of  turning  your  lobby  into  a 
peaeh  blossom  bower  could  be  easily  worked 
OTit  by  co-operation  witli  a store  dealing  in 
artificial  flowers;  ludess,  indeed,  you  are 
fortunate  enough  to  be  showing  the  ]iicture 
in  the  peach  blossom  season,  when  you  could 
obtain  the  real  flowers  to  fill  your  lobby  with 
fragrance.  The  artificial  product,  however, 
has  an  advantage  in  its  durability. 

The  blossoms  could  be  nailed  to  the  walls 
and  over  the  arch  of  your  entrance  way.  Or 
if  you  should  find  such  a display  too  amld- 
tious,  vases  filled  with  the  blossoms  could 
lielp  suggest  the  atmos])here  of  the  jn-odue- 
1 ion. 


KITES  AND  BANNERS 

Have  kites  or  banners  flying  above  yo\ir 
theatre  idght  and  day  advertising  tlie  pro- 
duction. Turn  a searchlight  on  these  ad- 
vertisements at  night.  We  have  only  begun 
to  realise  the  value  of  the  sky  as  an  adver- 
tising background.  But  things  are  begin- 
ning to  look  U]1  ill  that  direction. 


SERMONS  FROM  PULPITS 

You  must  not  neglect  those  forces  of 
opinion  that  have  great  weight  in  your  eom- 
muidty.  For  “Turn  to  the  Right”  your 
greatest  drive  should  be  in  the  direction  of 
gaining  the  co-operation  of  the  pulpit. 

When  “Turn  to  the  Right”  was  given  as 
a stage  jila.y  ministers  all  over  the  country 
seized  upon  it  as  a topic  for  a sermon.  And, 
in  spite  of  the  fact  that  it  is  a play  intense 
with  excitement  and  full  of  laughter,  it  18 
a sermon.  The  moral  value  is  not  drowned 
in  the  sea  of  laughs. 

If  a jn-eacher  will  accept  any  photoplay 
as  a sermon  topic,  he  will  take  “Turn  to 
Ihe  Right.” 

THE  USE  OF  STUNTS 

Every  stunt  brings  results;  remember 
that. 

Every  stunt,  no  matter  how  poor,  has 
served  to  attract  someone  to  your  theatre. 
It  has  served  to  arouse  curiosity.  It  has 
set  someone  talking. 

But  that  does  not  mean  that  every  stunt 
is  a paying  proposition. 

The  results  are  what  count;  and  only  the 
showman  can  judge  how  effective  they  are. 

Just  wliich  ones  he  will  use  in  the  exploi- 
ably.  Their  beauty  and  appeal  will  make 
him  feel  that  it  is  evident  to  him  that  he 
should  make  use  of  as  great  a quantity  as 
possible. 


RACE  TRACK  FEATURES. 

The  peach  blossom  would  help  to  bring 
out  the  delicate  charm  of  the  prodiu'tion. 
It  would  appeal  especially  to  women — and 
when  you  have  women  interested  you  have 
the  surest  foiindation  for  patronage. 

But  you  must  also  bring  out  a suggestion 
of  the' pulsing  strength  of  the  photoplay. 
You  might  do  this  best  by  concentrating  on 
tbe  big  race  track  features,  which  could  be 
used  in  connection  Avith  the  peach  Idos- 
som  display. 

Add  some  jockeys’  silks  to  your  lobby 
decoration;  the  silk  blouses  with  (Uips  to 
match.  Any  costumier  can  supply  you  with 
these — and  jngskin  riding  breeches.  Have 
your  doorman  dressed  as  a “gentleman 
ridei-,”  with  red  coat,  caip  Avhite  breeches 
and  boots.  You  ('o\dd  di'css  yoTir  ushei's  as 
jotdceys. 


HANDCUFFED  TO  CONVICT 

Two  saudwich  men  handcuffed  t()gether. 
Have  one  of  them  dressed  as  a convict;  the 
other  in  a dress  siut.  The  convict  shoidd 
have  a sign  reading:  “Before  I decided  to 
‘TURN  TO  THE  RIGHT.’  ” The  dress  suit 
man’s  sign  Avoidd  read:  “After  I decided  to 
‘TURN  TO  THE  RIGHT.’  ” 

Use  these  as  teasers  for  tAvo  days,  and 
then,  the  day  before  shoAving,  add  your  the- 
atre advertisement. 


MA  BASCOM  STUNTS 


Another  angle  1o  In*  considei'ed  for  lobby 
display  and  for  slunts  is  the  story  of  Ma 
Bascom  and  her  jam.  She  took  the  jieaches 
from  hei-  orchard,  jn-eserved  them  and  they 
turned  into  money. 

HaA'e  a l)oiler  jnachine  in  your  lobby  Avitb 
a sign  reading  “TURN  TO'tHE  RIGHT.” 
At  one  ('mi  of  tlu'  boiler  the  machine  operator 
has  a basket  of  ])eaches.-  She  puts  a peach 
into  tlu'  machine  at  this  end  and  tui'iis  the 
lever  to  the  right.  At  the  other  end  she 
pulls  out  a dollar  bill.  Advei’tise  : “Turn- 
ing, i)eaches  into  money.  See  hoAA^  it’s  done 
in  ‘TURN  TO  THE  RIGHT’.” 

Sbe  migbt  also  be  used  in  a ti('-up  Avitb  a 
local  grocer  for  the  sale  of  some  local  .^ani. 
Of  course  the  tii'-uj)  Avould  not  Avork  if  the 
brand  of  jam  selected  Avere  some  jam  Avith 
a nalional  I'einitation.  What  Avovdd  be 
needed  AA’ould  be  some  jam  ueAv  in  the  mar- 
ket. This  could  be  called  “Ma  Bascom ’s 
Jam.”  In  tbe  tie-u]i,  youi-  Ma  Bascom 
Avould  be  seen  in  the  store  AvimloAV,  Avbich 
Avould  be  decorated  as  if  it  Avere  a kitchen. 
Ma  Bascom  Avould  be  sboAvn  making  the  jam 
and  juitting  it  into  bottles. 

Another  Ma  Bascom  tie-u]A,  Avhich  would 
be  easier  to  put  over,  Avould  be  with  the 
lamp  store.  The  idea  is  founded  upon  the 
ever-appealing  light-in-the-windoAV  episode ; 
the  mother  Avaiting  for  her  Avandering  boy. 
Use  stills  and  card  to  complete  tie-up. 


MOTHERS’  AND  BRIDES’  DAY. 

The  mother  ap])eal,  Avhich  is  so  rich  in 
“Turn  to  the  Right”  lias  a great  box-office 
value.  You  could  emphasise  this  by  adver- 
tising a special  matinee  for  mothers.  Call 
it  “Mothers’  Day.”  Mothers’  Day  might 
also  aflnrd  you  opportunity  to  tie-up  Avith 
stores  in  advertising  special  sales  for 
mothers. 

Another  tie-uj)  idea  concerns  the  sale  of 
things  that  brides  Avant.  As  brides  Avant 
almost  everything,  the  opjiortunities  are 
limitless.  This  bride  tie-up  folloAvs  the 
]dioto])lay’s  story  of  the  romance  of  Joe  and 
Elsie,  Avith  their  dream  of  the  little  home  on 
the  hill.  Their  marriage  and  honeymoon 
is  the  result  of  Joe’s  decision  to  “Turn  to 
the  Right.” 

Give  free  tickets  to  every  coiqile  married 
Avithiu  the  Aveek  you  are  showing. 


BOOST  YOUR  BUSINESS. 


"TURN  TO  THE  RIGHT" 

A PLAY  FOR  ALL  WHO  BELIEVE  IN  MOTHERS 


MAKE  YOUR  BILLBOARD 


NEWSPAPER  REVIEWS 


Tin*  ( i-itics  landed  1li(‘  prcducfioii  of  “'riirii  to  the  Higlit.” 

The  magazine  'wrilcMs  hav(‘  this  advantage  ov(‘i’  tliose  on  the 
innvspa pees,  they  lun'e  the  time  to  give  a second  thought  to  the  l)lay, 
they  can  I’endef  a nioi-e  eaiad'nlly  considered  jndgmmd. 

Yet  the  magazines  m'ver  ( harganl  their  minds  in  regard  to 
“Tnrii  to  the  Kiglit.”  They  Avere  nnaninioTis  in  their  praise.  There 
Avas  no  flash  in  the  pan,  no  one  single  good  revieAV  amongst  a liost 
of  others,  hnt  (nndi  one  of  tin*  same  o])inion  as  the  others,  an  opinion 
as  golden  as  tin*  anthor's  name. 

“LIFE”  says:  “‘Turn  to  the  Right’  is  an  extremely  smart 

play it  may  he  recommended  as  haAnng  the  poAver 

to  bring  laughter  to  even  the  inost  de.ieeted  and  dysiieptie. ” 


N.Y.  WORLD:  “It’s  aces.  To  horroAA^  a phrase  from  ‘Turn  to 
the  Right,’  the  farce  or  comedy  or  AvhatcAmr  its  authors  carefidly 
7*efnse  from  calling  it,  is  the  big  Avinner  of  the  season.” 


IXDIAXAROLIS  STAR:  “The  second  knock-ont  hit  of  the 
tln-ati'ical  year  Avas  registered  by  ‘Turn  to  tin*  Right.’  ” 


i\lUXSEY’S:  “The  most  snecessfnl  farce  comedy  of  the  season 
so  far  is  ‘Tinm  to  the  Right.’  ” 


These  are  l)nt  a feAV  of  the  press  reiiorts  Avhich  Avere  unanimons- 
ly  superlative.  Snch  criticisms  as  these  are  the  best  guarantee  of 
“Turn  to  the  Right’s"  biggest  ])hoto])lay  of  the  year.  Not  only 
trade  pa]K*rs  and  Iheatrical  magazines  bnt  eA*ery  paper  both  in 
America  and  Pmigland  have  landed  this  picture. 


It  is  a typical  Ingram  cast — all  ]dayers  selected  as  the  best  in 
the  screen  Avorld  for  the  parlienlar  chai-acters  in  AAdiich  they  are 
cast. 


PUT  IT  OVER  BIG 
By  Making  the  Public  Know. 


1.  That  “Turn  to  the  Right"  is  the  I)iggest  pictui-e  noAV  on  the 
market. 


2.  That  “Turn  to  tlie  Right”  Avas  the  most  siiccessful  stage  play 
])roduced  in  modern  times,  breaking  all  records  in  Ncaa^  York, 
Chicago,  Boston  and  T^hiladelphia,  and  doing  capacity  business 
everywhere  else. 

8.  That  “Turn  to  the  Right”  is  the  supreme  laugh  triumph  of  Rex 
Ingram,  Avho  has  set  a ncAv  standard  in  motion  picture  direction 
for  the  world  Avith  his  productions  of  “Trifling  ^Yomen”  and 
“The  Pour  Horsemen  of  the  Apocalypse.” 


4.  That  “Turn  to  the  Right”  is  the  masterpiece  of  AVinchell  Smith, 
author  of  “Lightnin’,”  “The  F'ortiane  Hunter,”  “BreAVster’s  Mil- 
lions,” “Thank  L',”  and  a long  series  of  sensational  successes. 


5.  That  “Turn  to  tlie  Right”  was  the  biggest  money-getter  ever 
l)roduced  by  John  Goklen,  who  has  never  known  a failure  in  his 
career  as  a producer. 

6.  That  “Turn  to  the  Right”  cost  $250,000  for  the  producing  rights 
alone;  making  it  the  highest-priced  story  ever  offered  on  the 
screen. 


7.  That  “Turn  to  the  Right”  has  a su])erb  cast  that  includes  such 


Is  there  auA’  Avav’  in  Avhich  you  can  lose  money  on  “Turn  to  the 
Right?” 

Yoi7  Avill  have  to  tell  us  if  there  is. 

We  liaA’e  not  been  able  to  find  it. 

Just  the  usual  amouid  of  adAmrtising  Avill  put  it  across. 

But  Avhat  you  Avant  to  do  is  to  put  it  across  BIG. 

You  don’t  Avant  the  toAvn  simply  interested  in  the  production. 
A"o\i  Avant  people  fighting  to  get  in. 


Feel  ’em  out  with  teasers. 

That’s  the  beginning.  Small  ads  tAvo  Aveeks  in  aclA'anee  of  shoAV- 
ing  to  excite  curiosity  and  let  them  knoAV  it’s  coming. 

Get  your  neAvspaper  publicity  stories  Avorking  early. 

Flash  your  slide  tAvo  weeks  in  adA*ance  and  keep  on  showing  it. 

Then  go  to  the  stAuits. 

Plaster  the  toAVJi  Avith  your  paper  thi*ee  Aveeks  before  showing. 

And  the  last  two  days  get  the  whole  town  talking  with  your 
final  big  ad  smash. 
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NAMES  THAT  MEAN  SOMETHING — 
VALENTINO  AND  INGRAM 


ALL  THE  WORLD  LOVES  ROMANTIC  SUCCESS- 

and  there  are  tivo  in  “The  Conquering  Poiver,”  whose  succes 
in  the  motion  picture  world  has  been  little  short  of  fictiona 
romance.  And  moreover  these  are  names  that  the  ivorh 
hnows,  names  that  mean  a world  of  difference  to  the  bo. 
office.  That  tired  and  depressed  feeling  that  seems  to  be 
favourite  of  late  will  fade  into  nothijigness  and  these  name: 
are  Valentino  and  Ingram. 

Valentino,  wdio  seemed  to  flash  meteorically  into  tht 
public  fancy  in  “The  Sheikf"  has  a role  of  power  in  “Tin 
Conquering  Poiver.  In  “The  SheiV’  he  was  the  hot,  passion 
ate  lover  of  the  desert:  in  “Beyond  the  Rocks,”  the  full  bloodei 
romantic  nobleman:  in  Blood  and  Sand,”  a dashing  toreador 
and  again  in  The  Young  Rajah,”  an  East  Indian  potentate 
and  now  in  “The  Conquering  Poiver,”  the  lover  again,  hut  ye\ 
another  type.  W^ell,  has  he  been  designated  the  perfect  lovei 
of  the  screen,  and  as  such,  the  idol  of  hundreds  of  your  patrons 

After  the  powerful  pull  of  Valentino’s  name,  there  it 
another  to  be  conjured  tvith — that  of  Rex  Ingram,  the  pro 
ducer.  Here  is  another  man  who  has  j-iseji  to  the  heights  o) 
his  art  in  a few  short  months,  a man  ivho  yet  in  the  primt 
of  youth  is  a master  of  his  profession.  W^ith  the  first  feature 
that  brought  his  name  to  the  limelight,  “The  Four  Horsemen 
of  the  Apocalypse.”  the  public  as  a whole  and  the  critics  in 
particular  hailed  him  as  a master.  Then  followed  “Turn  tc 
the  Right.”  a production  that  perhaps  improved  the  celebrateo 
stage  play,  and  then  Anthony  Hope’s  “Prisoner  of  Zenda,’ 
and  noiv  “The  Conquering  Power,”  ivith  a cast  that  lifts  ii 
above  the  ordinary,  in  as  much  as  every  name  means  something 
in  the  box  office. 

The  author  is  well  known.  Although  Honore  Balzac 
m ote  his  stories  in  the  last  century,  yet  just  as  cdl  great  ivriters, 
his  works  ewe  not  for  yesterday,  or  to-morrow,  but  for  to-day, 
and  for  all  time.  This  story  of  youth’s  love  and  happines:^ 
and  a miser’s  greed  has  lost  nothing  of  the  charm  or  strength 
of  the  origined  in  the  modernization. 

It  is  a story  of  the  mad  gay  life  of  Pewis  and  the  cjuiet  life 
of  the  provinces,  a stirring  human  drama  that  grij)s  and  holds, 
a picture  that  brings  to  you  yet  another  lover,  yet  Vedentino. 
And  then  the  cast,  deserving  of  more  mention,  but  a brief 
outline  tvill  shotv  the  poiver  of  it.  Alice  Terry,  of  “Zenda,” 
and  “Turn  to  the  Right,”  has  the  princijial  role,  Raljdi  Lewis, 
Edward  Connelly  ewe  names  that  are  well  knoivn. 


Metro  Pictures  Corporation  presents  a Rex  Ingram  Production. 

“THE  CONQUERING  POWER  ” WITH  RODOLPH  VALENTINO 

THE  SCREEN’S  PERFECT  LOVER  IN  A POWERFUL  DRAMA 


" S/c  STAR  BLOCKS 


ALICE  TERRy 


a player  of  rare  ability  and  rnTTT' 
personality,  charming',  beautiful  1 H Ti 
and  talented  in  a role  whicli 
displays  her  talent  in  a con- 
vincing manner. 


OFFICIAL  BILLING 


METRO  PICTURES  CORPORATION 
Presents 

THE  CONQUERING  POWER 

WITH  RODOLPH  VALENTINO 

A REX  INGRAM  PRODUCTION. 


The  Director  of  “The  Four  Horsemen  of  the  Apocalypse.” 

Based  on  Balzac’s  Story,  “Eugenie'  Grandet.” 

Scenario  by  June  Mathis. 

RODOLPH  VAIjENTINO 
who  will  appeal  again  as  he 
has  in  his  previous  successes  by 

VERDICT  OF  THE  HARDEST  CRITICS  and  ability.  The  perfect  lover 

of  the  screen  will  again  charm 


THOSE  OF  NEW  YORK 


hundreds. 


THE  EVENING  MAIL:  Artistically, 

the  film  is  magnificent,  a masterpiece,  a 
superb  backgi'ound  for  a poiverful  story, 
impressively  told. 


NEW  YORK  TIMES:  There  is  no 
space  to  comment  on  the  plentiful  excel- 
lencies of  the  film.  It  is  really  one  of  the 
best  features  that  has  come  to  Broadivay. 


HARRIETTE  UNDERHILL,  NEW 
YORK  TRIBUNE:  We  sat  spellbound 
while  the  story  was  unfolded  on  the 
screen,  charmed  by  the  youthful  appeal, 
vivacity  and  cleverness  of  Rodolph 
Valentino. 


REX  INGRAM 


Master  director  brings  an- 
other shadow  story  liaiidled  in 
a commanding  manner  and  dra- 
matic force,  picking  his  play- 
ers with  an  insight  that  is  lack- 
ing in  most,  and  found,  in  like 
quality  in  but  few. 


P.  F.  REINERS,  NEW  YORK  EVEN- 
ING POST:  “The  Conquering  Power  ^ is 
a film  that  will  not  only  bear  seeing  the 
once,  but  several  times  and  we  make  bold 
to  recommend  it  to  those,  if  any,  who  are 
still  scepAicid  of  the  cinema  as  an  agent 
of  beauty. 


ALISON  SMITH,  THE  GLOBE:  It  is 
a little  film  masterpiece,  composed, 
directed  and  lighted  with  sympathy  and 
charm. 


BAIRD  LEONARD,  MORNING  TELE- 
GRAPH: This  is  one  of  the  best  films 
that  I have  ever  seen. 


Metro  Pictures  Corporation  presents  a Rex  Ingram  Production. 

‘THE  CONQUERING  POWER,”  WITH  RODOLPH  VALENTINO 

THE  SCREENS  PEREECT  LOVER  IN  A POWERFUL  DRAMA 


CAST —STORY, 


‘THE  CONQUERING  POWER” 

THE  CAST. 


Charles  Grandet  Rodolph  Valentino 

Eugenie  Grandet  Alice  Terry 

Madame  Grandet Edna  Dninary 

Pere  Graiidet  Ralph  Lewis 

Notary  Crnehot Edward  Connelly 

De  Honfons  Crnehot  (his  son)  ..  George  Atkinson 

Ald»e  Crnehot  Willard  Lee  Hall 

Nanon  Mary  Hearn 

Madame  des  Grassines  Bridget ta  Clark 

M.  des  Grassines  . Mark  Fenton 

Cornoiller  Eugene  Ponyet 

Alphonse  Ward  Wing 


■O 


THE  STORY. 

Tlie  Grandet  family  live  in  an  ancient,  dark  nnlieated  house  in 
Xoyant,  a French  provincial  city.  A desperate  economy  rules  their 
existence,  although  Monsieur  Grandet  is  the  wealthiest  man  in  the 
province,  Avith  a fortune  accumulated  from  shar])  realty  trausac- 
tions  and  in  his  business  as  Avine  mei  chant  and  coo])er.  Madame 
Grandet,  a deeply  Religious  Avoman,  readily  submits  to  the  regime 
of  mean  iioA^erty,  and  their  daughter,  Eugenie,  knoAvs  no  other  life. 
Every  sou  is  counted  Avith  passionate  care  by  the  miserly  father. 
But  Eugenie  is  an  heiress,  Avhose  fortune  Avill  eA’entually  run  high 
into  the  millions,  and  her  Avealth  attracts  aspiring  snitor.-,  as  she  be- 
comes of  age.  The  most  eligible  of  these  ]')retenders  to  her  hand  is 
Ci'uehot  de  Bonfons,  a minor  magistrate  in  the  city.  Ano’:her.  also  in 
The  race,  is  Al]»honse  des  Grassines,  son  of  a local  baidcer. 


But  matrimonial  scheming  is  interrupted  by  the  arriA'al  from 
Paris  of  Grandet ’s  uepheAV,  Charles,  a Parisian  dandy,  AAdiose  good 
looks  and  youthful  smartness  arouse  a tender  love  in  Eugenie. 
Charles  brings  Avith  him  a letter  from  his  father  to  old  Grandet, — 
a letter  in  Avhich  the  faT'u-r  anu'uuices  that  he  is  commitl inc  suicide 
Imc'ause  of  his  business  faliure  and  recommending  his  sou  to 
Grandet ’s  good  graces. 

Old  Grandet  decides  to  pack  Charles  off  to  Martiniciue  Avithout 
a cent.  But  Eugenie  forces  him  to  accept  some  pieces  of  gold, 
birthday  gifts  from  her  father,  khe  is  called  to  a reckoning  AA'hen, 
on  her  birthday,  according  to  his  custom,  old  Grandet  asks  to  see  the 
gold.  Discovering  that  Charles  has  it,  old  Grandet,  Avho  hates 
Charles  for  his  poA’erty,  orders  Engeiue  to  her  room,  Avhere  she  en- 
cbii'es  a prison  life  on  bread  and  Avater  as  ])unishment.  Her  release 
comes  only  on  her  mother's  death,  Avhen  Grandet  eonjoles  her  to 
sign  aAvay  her  iidieritance. 

After  Avriting  her  name,  Eugenie  sees  letters  from  Charles 
to  her,  AA’hich  old  Grandet  had  failed  to  deliver,  and  letters  she  had 
AAU’itten  to  Charles.  She  leaves  in  a fury,  and  the  father,  Avhose 
gold  lust  has  left  its  trail  of  misery  on  all  sides,  is  left  fondling  his 
precious  metal — the  only  thing  he  really  loAms  As  he  tries  to  get 
ont  cif  the  room,  he  finds  that  the  s])ring  lock  nas  caught,  making 
him  a prisoner.  In  vain  he  tries  the  small  AvindoAA',  AAdiose  bars 
preAmnt  his  e.sca])e.  In  his  franric  efforts  to  get  out,  he  overturns 
the  cabinet  filled  Avith  gold.  The  heaAW  jiieee  c)f  furniture  bearing 
doAvn  on  him,  crushes  him  to  death. 

Eugenie  Avaits  hopelessly  for  Charles,  Avho  has  stayed  aAvay 
since  hearing  from  Old  Grandet  a lie  to  the  effect  that  Eugenie  has 
mairied.  But  one  day  he  is  draAvn  back  to  the  old  garden  on  a 
sentimental  journey  to  reneAV  the  tender  memories  of  days  Avher- 
Eugenie  told  him  of  her  love.  He  finds  Eugenie  there — vvaiting. 


Your  lobby  is  the  window  of  your  theatre,  there  you 
must  make  your  display  attraetive  to  sell  your  goods — 
seats.  The  set  of  1 1 x 14  lobby  cards  that  are  illustrated 
here  are  one  of  the  means  of  making  your  lobiiy  a bright 


s})ot  where  many  a passer  by  will  loiter,  and  })e  sold.  They 
are  coloured  each  presenting  a gripping  scene  with  a strik- 
These  will  enhance  any  display. 


ing  title  card 
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11  6y  14  LOBBY  CARDS  STILLS— FACTS. 


PROGRAMME  PARS—  CATCHLINES- 


PROGRAM  READERS. 


HIS  HOARDED  GOLD. 

meant  more  to  Pere  Grandet  than  anytliing 
else  in  the  Avorld,  and  day  after  day  he  lov- 
ingly counted  the  immense  wealth  secreted 
in  his  strong  box  and  planned  to  increase  it, 
but  one  day  something  went  wrong  and.  . . . 
For  the  dramatic  story  portrayed  see  the 
Rex  Ingram  jirodnction  for  Metro,  “The 
Compiering  Power,’’  from  Balzac’s  novel 
“Eugenie  Grandet,’’  at  the theatre. 


HER  SIMPLE  LOVELINESS 

instantly  won  the  dandy  from  Paris,  and  in 
spite  of  the  wily  schemes  of  the  miserly 
father,  the  two  young  people  finaily  found 
the  happiness  they  sought.  How  it  came 
about  is  grijijnngly  shown  in  “The  Compier- 
ing  Power,’’  a Rex  Ingram  ]irodnction  for 
Metro  ,of  Balzac’s  “Eugenie  Grandet,” 
being  shown  at  the theatre. 

— o — 


THE  GOLDEN  SPECTRE 

gave  the  miserly  Pere  Gi’andet  no  rest.  It 
urged  him  on  to  greater  and  greater  efforts 
until  he  ivas  the  wealthiest  man  in  the  jirov- 
ince  and  then  it  turned.  AVhat  hajpiened 
to  Pere  Grandet  forms  one  of  the  thrilling 
episodes  in  “The  C’on((uering  Power,’’  a Rex 
Ingram  production  for  Metro  from  Balzac’s 
“Eugenie  Grandet,’’  now  showing  at  the 
theatre. 


FACTS  IN  BRIEF 

NAME:  “The  Conquering 

Power.  ’ 

LENGTH : (1800  ft.  7 reels. 

APPROXIMATE:  time  at  13 
min.  ]ier  1000  ft.  83  minutes. 

STAR  : Rodolph  Valentino. 

SUPPORTING  CAST:  Alice 
Terry,  Ralph  Lewis,  Ed- 
Avard  Connelly  and  others. 

AUTHOR  : Honore  Balzac  “Eu- 
genie Grandet.” 

DIRECTOR : Rex  Ingram. 


= CATCHLINES. 

l|  Trustful  little  Eugenie  Grandet — they  told 
y.  her  it  Avas  a mere  business  formality,  then 
II  Avaited,  their  hearts  hot  Avith  avarice,  for 
...  her  to  sign  aAvay  a million  francs.  She  took 

111  the  (pull  and  read  . . . 

AVoidd  she  sign? 

|j  Enter  Romance — a young  blood  from  Paris, 
V into  the  life  of  Eugenie  Grandet. 

II  chintz  and  candle-iight. 

AVhat  is  the  Conquering  PoAver  in  life? 

Ill  — is  it  amlhtion  or  hate;  love  or  the  lust 

X for  gold?  The  ansAver  is  the  theme  of  the 
11  “Con((uering  PoAver.” 

“The  Comiuering  PoAver, ” is  the  story  of 
III  Eugenie  Grandet,  particularly  of  the  year  in 
X her  life  Avhen  she  coidd  not  shoAv  the  money. 

ill  . 

™ For  all  the  terror  iii  her  eyes,  she  Avonld  not 
mj  tell  where  it  Avas  gone.  But  old  Grandet 
III  Avould  find  means  to  make  her  tell 

— o — 

AVhei-e  a miser’s  gold  brings  happiness  to 
tAvo  yonng  hearts. 

In  Avhich  vast  Avealth  brings  A’ast  unhappi- 
ness to  its  OAvner. 


ShoAvs  hoAV  love  can  outAvit  man’s  most 
skillful  i)lans. 

A story  tilled  Avith  a Avonderful  loA^e  and 
a i)OAverful  drama  of  life. 

O 

The  Aladonna-like  beauty  of  Alice  Terry 
and  the  languorous  charm  of  Roc^lolph  A alen- 
ti]io  stqjcrbly  illnstrated. 

An  effective  comedy  toucii  Avhen  the  dandy 
of  the  Parisiaai  l)OuleA'ards  arriA^es  in  the 
little  ])rovincial  toAAui  of  Noyani. 

Eugenie  braves  her  father's  brutal  Avrath 
rather  than  disclose  the  secret  gift  of  gold 
to  her  lover. 
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PRESS  PARS 


CONQUERING  POWER  ” 
PROVES  MASTERPIECE. 


Hex  Ingi’ani,  producer  Hu'  Metro 
of  “Tlie  Four  Ilorsemeu  of  the 
Apocalypse,”  has  a worthy  suc- 
cessor to  that  screeu  masterpiece, 
ill  Ids  jiroductiou  of  ‘‘The  C'oii- 
(pieriiig  Power,”  seen  last  night  at 

the theatre.  The  action  is 

again  in  France,  but  this  time  in 
a small  provincial  town,  where 
a story  of  love  and  greed  is  pic- 
tured with  intensive  intimacy  in 
an  atmosphere  of  family  life.  It 
is  tlie  powerful  story  of  Balzac’s 

“Eugenie  Grandet,  ” translated 
to  the  screen  by  June  Mathis,  and 
suiierbly  enacted  by  a cast  that 
includes  the  exquisitely  beautiful 
Alice  Terry,  as  Eugenie,  Rudolph 
\ alentino  as  the  Parisian  dandy 
who  wins  her  love,  Ralph  Lewis 
as  Eugenie’s  miserly  old  father, 
and  Edward  Connolly,  Edna  Dum- 
ary,  George  Atkinson,  AVillard 
Lee  Hall,  Mary  Hearn,  Eugene 
Pouyet  and  Ward  AYing.  The 
photography  is  by  John  F.  Seitz 
and  the  technical  direction  by 
Ralph  Barton  and  Amos  Myers. 


“ Cb)NQUERING  POWER  ” 
TAKEN  FROM  BALZAC. 


Tlie  Rex  Ingram  production  for 
Aletro  of  “The  Conquering  Pow- 
er,” greeted  in  New  York  as  one 
of  the  truly  great  motion  pictures 
of  the  age,  is  announced  by  the 


theatre  for  da 7s, 

beginning next.  It  is  an 


a.laption  by  June  Mathis  of  Bal- 
zac’s no'''el,  “Eugenie  Grandet,” 
a powtrfnl  story  of  love  and  greed 
in  a small  French  provincial  town. 

Rodolph  Valentino  and  Alice 
Terry  are  cast  in  the  leading  roles 
of  Eugenie  and  her  Parisian  suitor, 
Charles,  and  Ralph  Lewis  ou_iys 
the  old  miser,  Grandet.  Others  in 
the  ea^t  are  E Gvard  Conn  '.lly,  Ed- 
na Dnmary,  George  Atkinson.  Wil- 
lard Lee  ilall,  Mary  Hear  1,  Brid- 
getta  Clark,  Mark  Fenton,  Eugene 
Pouyet  and  AVard  AA^int;.  The 
])hotography  is  by  John  F.  Seitz 
and  the  technical  directors  are 
Raljili  Barton  and  Amos  Alyers. 


BALZAC— 1923  MODEL 


In  the  Rex  Ingram  production 
for  Aletro  of  “The  Conquering 
Power,”  an  adaption  of  Balzac’s 
novel,  “Eugenie  Grandet,”  Balzac 
is  brought  iqi-to-date.  The  picture, 

now  shoAving  at  the theatre 

reveals  the  use  of  a 19‘23  model 
automobile  for  the  trip  that 
Charles  Grandet,  the  Parisian 
flaneur,  takes  into  the  proA'inces 
to  visit  his  miserly  uncle. 

Critics  have  objected  to  the  use 
f)f  a fountain  pen  by  Charles  Gran- 
det Avhen  the  other  characters  use 
the  fiuill  pens  of  Balzac’s  day.  But 
Director  Ingram  says  that  this 
“Int”  serves  to  illustrate  the  con- 
trast betAveen  the  young  Parisian 
and  his  provincial  relatHes.  The 
Parisian  of  to-day  Avould  naturally 
use  a fountain  pen.  But  French 
proAuncials  still  cling  to  the  quill 
pen  that  was  used  in  the  time 
of  Balzac. 


ODD  TYPES  SEEN  IN  REX 
INGRAM  PICTURE 

From  the  epic,  with  its  broad 
univer.sal  SAveep,  to  the  cameo-like 
short  story,  may,  Avithout  exagger- 
ation, be  applied  to  the  progress 
made  by  Rex  Ingram,  the  Avizard 
Aletro  director,  whose  latest  pro- 
duction, “The  Conquering  Pow- 
er,” is  noAv  shoAving  at  the 

theatre. 

“The  Four  Horsemen  of  the 
Apocalypse,”  adapted  from  the  fa- 
moiis  Ibanez  masterpiece,  had  a 
luish  and  SAveeping  magnificence 
that  evoked  a sense  of  the  massive 
poAver  of  Homer  and  Dante.  “The 
Conquering  PoAver,  ” the  screen 
ada])tion  of  Balzac’s  novel,  “Eu- 
genie Grandet,”  differs  materially 
from  the  first,  it  presents  a cross- 
section  of  the  people  in  a tiny 
French  village,  rev'ealing  the  inner 
psychological  Avorkings  of  some 
fascinatingly  odd  and  divergent 
types ; a miser,  a coAved,  helpless 
Avife,  a gay  Parisian  flaneur,  a 
martyred  daughter,  a bankrupt 
father.  For  an  intensive  study  of 
jn-ovineial  life  and  an  arresting 
story,  it  is  unjtaralleled.  June 
Alathis,  Avho  made  the  adaption 
of  the  Ibanez  novel  also  scenari- 
oized  “The  Compiering  PoAAmr. ” 
The  photography  is  by  .lolin  F. 
Seitz  and  the  technical  art  direc- 
tion by  Ralph  Barton  and  Amos 
Alyers. 


NO  NEED  TO  WORRY. 

Alice  Terry,  returning  to  Aletro 
studios  in  lIollyAvood,  California, 
from  a Aveek  end  visi  tto  Pasadena 
Hills,  Avas  interrupted  from  the 
studA’  of  her  role  in  the  Rex  In- 
gram production  of  “The  Gon- 
queriing  PoAver,  ” an  adaptation  of 
Balzac’s  “Eugenie  Grandet,”  noAv 

shoAving  at  the theatre  by 

a querelous  old  lady  Avho,  as  the 
train  crossed  a bridge,  nudged 
Aliss  Terry  and  said : ‘ ‘ What  if  the 
bridge  should  break  and  the  train 
fall  into  the  riAnr?” 

“Don’t  worry  please,”  said 
Aliss  Terry.  ‘ ‘ The  road  Avon ’t  miss 
it.  It  has  lots  of  trains.” 

And  study  of  “Eugenie  Gran- 
det,” Avas  resumed. 


FARM  LOSES  LURE  WHEN 
MOVIES  CALL 

— o— 

Rodolph  Valentino  Educated 
for  Farm,  Finds  Picture  Life  a 
Fertile  Field 


Rodolph  A^alentino,  tin  dark, 
stahvart  hero  of  Rex  Ingram’s 
production  for  Ale^ro,  “The  Pour 
Horsemen  of  the  Apocalypse,” 
and  “The  Conquering  PoAver,” 

noAv  at  the theatre,  has 

had  a Avide  and  Auiried  career  in 
other  fields  than  moving  pictures. 
Air.  Valentino  Avas  born  in  Italy 
tAventy-seA-en  years  ago.  He  re- 
ceived his  early  education  in  the 
])ublic  schools  of  Italy,  later  at- 
tending the  Royal  Alilitary  Col- 
lege of  Agriculture  at  Genoa. 

At  the  age  of  eighteen,  he  came 
to  the  United  States,  intending  to 
put  into  practice  some  of  the 
knoAAfledge  < f farming  acA^uired  at 
the  agric  Rural  college  in  his 
native  land.  Instead,  he  turned 
his  attention  to  dancing,  and  soon 
gained  an  enviable  reputation  as 
a professional  dancer,  Avith  Bonnie 
Gla.ss,  famous  dancer,  Avith  whom 
he  apeared  at  Rector’s.  Later, 
they  appear  -d  at  the  Winter  Gard- 
en, Avhere  Hieir  success  Avas  so 
marked  that  they  Avere  signed  for 
a vaudeville  tour  on  the  Orpheum 
circuit. 

Air.  Valentino’s  first  picture  ap- 
pearance Avas  Avith  Alae  Alurray 
in  “The  Big  Little  Person,”  and 
“The  Delicious  Little  Devil.”  He 
appeared  in  numerous  other  pic- 
tures In  “The  Conquering  PoAV- 
er,  ” Avhich  AAms  adapted  by  June 
Alathis,  from  Balzac’s  “Eugenie 
Grandet.”  Mr.  Valentino  portrays 
the  dandified  Charles  Grandet,  the 
hero. 
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ACCESSORY  PRICE  LIST 


GLITTERING  POSTERS- 


ACCESSORIES 
THAT  WILL  HELP 


For  the  Billboard- 

One  ai'i’e.sting'  2J:-slicet 
One  big-  6-slieet. 

Two  styles  of  :l-slieets. 
Two  styles  of  1-slieet. 

A Gripping  lJaj'l)ill. 

For  the  Lobby — 

2 C'oionred  22  x 28  Lob- 
l\v  Cards. 

()  coloured  11  x 1-1 's. 
And  a Set  of  IMack  and 
White  8 X 10  Photos. 

For  General  Advertising. 
Single  colinnn  adver- 
tisement block. 


Double  column  adver- 
tisement block. 

Head  of  the  star. 

Siiecial  stories  will  be 
found  in  this  press  book 
for  ju)U  to  send  to  the  edi- 
tor of  your  newspaper  as 
well  as  short  jtars  for  the 
programme.  Cse  as  much 
of  the  material  provided 
and  you  will  reap  results. 

The  slide  is  one  of  the 
best  for  some  time  and 
will  arrest  the  attention 
of  everyone  in  the  theatre. 
This  is  one  accessory  you 
cannot  afford  to  let  go. 


A SUPERB  DISPLAY 

“The  Conquering  Power”  is  one  of  the  real  masterpieces  that  the  screen 
has  produced.  It  requires  exploitation  in  keeping  with  its  quality.  Therefore 
no  expense  has  been  spared  in  obtainin  g the  best  the  market  affords  in  exploi- 
tation accessories.  Particular  attention  has  been  given  to  the  billboard  posters. 
They  reflect  the  distinctive  power  of  the  picture,  its  tense  dramatic  power  and 
its  enthralling  beauty. 
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EXPLOITATION. 


EXPLOITATION 
IT  PAYS! 


POSTERS. 


ANOTHER  STUNT  THAT  IS  WELL 
WORTH  TRYING 


Exploitation  is  tlie  adajUion  of  stunts  and 
ideas  that  are  different  and  bring  home  the 
fact  that  you  are  screening  a feature  in  a 
forceful  and  striking  manner  to  the  public. 
An  idea  that  makes  an  indelible  inpiression 
on  your  ]>atrons  is  'worth  a hundred  of  the 
usual  ideas.  Here  are  suggestions  that  'will 
perhaps  help  you.  They  can  be  easily  adapt- 
ed to  your  needs  and  are  inexpensive. 

O 

A GOOD  STUNT 


This  is  one  of  the  guessing  variety.  Yes, 

■we  know  it’s  old,  but  it’s  good  just  the  same. 

One  of  your  merchants  will  be  glad  to  tie 
u{i  with  you  on  this  stunt,  if  you  ex])lain 
it  to  him.  He  is  to  give  you  a portion  of  his 
window  in  Avhich  you  will  display  a heap 
of  new  pennies.  The  idea  is  that  everyone 
Avho  guesses  within  a shilling  of  the  correct 
amount  will  receive  a pass  when  purchasing 
something  in  the  shop.  This  is  of  advantage 
to  the  storekeeper  and  then  to  the  show  in  as 
much  that  it  creates  a good  deal  of  specu- 
lation. Of  course,  you  will  have  the  na'me 
of  the  theatre  and  the  u.sual  announcemem 
on  the  card  in  the  store  window. 

O— 

STUNT  FOR  THE  MATINEE 

Everyone  is  wild  over  photos  of  the  motion 
picture  stars  and  Valentino.  Well,  just 
announce  that  you  are  going  to  give  a i)hoto 
of  A'alentino  to  all  ladies  who  attend  the 
matinee  and  you  simply  won’t  be  able 
‘ to  get  them  in.  Obtain  a gootl  block 
of  stalentino  from  the  exchange  ami  have 
your  printer  run  off  some  thousands  of 
them.  The  first  bunch  can  be  given  as  an- 
nounced, and  the  rest  (Tistributed  Avith  the 
])icture  announcement  as  a business  stimu-  "It 
lator, 


Posters  are  the  se)itinels  and  silent 
salesmen.  They  are  untiring  workers, 
and  these  great  lithos  are  attractive, 
colourful,  powerful  presenting  the  fea- 
ture from  all  angles.  The  one  sheets 
and  threes  for  the  lobby  present  a 
diversity  of  themes.  The  six  and 
twenty  four  for  the  stands. 

The  impression  of  these  posters  sinks 
in. 


Invite  i')atrons  after  seeing  “The  Comiuer- 
ing  Power,’’  to  give  an  ansAver  to  this  ((ues- 
tipn  “Why  is  ATdentino  the  perfect  lover 
of  the  screen?’’  Limit  the  ansAvers  to  fifty 
Avords  or  under,  and  make  the  piazes  a free 
double  ])ass  for  the  best  three  for  one  oc 
your  future  sIioaaas. 


'il 


HEART  VERSUS  MONEY 


This  is  an  idea  that  can  be  adapted  to 
ali,nost  any  jdace  from  the  lobby  to  the  shop  ' 
AvnidoAv.  Have  a cut  out  made  the  shape  of 
a heart  and  ])ainted  red.  As  a contrast  to  i| 
this  on  the  opposite  side  of  the  lobby  place  ' 
a cutout  of  a money  bag  jiainted  any  appro- 
pirate  colour  and  marked  Avith  the  pounds  v 
sign.  On  the  l)anner  betAven  the  folloAving  j 
Avording  should  he  dis])laved.  Which  is  | 
“THE  OOXQUERIXG  P'OAVER.”  This  ! 
dramatic  triumi)h  featuring  RODOLPH 
A’ALEXTIXO  gives  a stirring  ansAver. 


THE  BOOKSTORE 


A"ou  might  j)ersuade  your  bookstall  to  i, 
make  a Palzac  Aveek  and  to  make  a display  i' 
for  the  picture  at  the  same  time,  and  thus 
tie  ui)  his  AvindoAV. 


THE  LOBBY 


There  are  tAvo  aspects  to  the  ]')icture,  the  1, 
Parisian  and  the  French  ])rovinces.  It  avouUI 
he  better  ])erha]As  to  use  the  former  and  ' 
Avith  the  aid  of  cutouts  from  the  jmsters  I 
quite  a display  could  be  built  to  the  front  ' 
of  the  theatre.  Then  there  are  the  11  x 14  i 
and  the  22  x 28  lobby  stills  attractively  | 
coloured  that  are  eminently  suited  to  the  I 
lobby.  1 


Posters,  glittering,  commanding  and  poAverful,  are  all  seen  on  these  ]niges. 
The  use  of  them  in  all  available  jiarts.  The  three  sheets  and  six  sheets  Avill 
make  great  cutouts  and  help  make  the  most  of  your  lobby.  Then  there  are 
the  lobby  stills.  Three  sizes  and  each  suitable  for  various  uses.  The  large 
handcoloured  22  x 28  cards  Avhich  you  Avill  see  on  ]Aages  14  and  15  Avill  be 
great  for  the  lobby  and  for  special  windows.  The  smaller  size  of  the  11  x 14, 
Avhich  are  coloured,  and  the  Idack  and  Avhite  8 x 10  iihotos  Avill  also  help  you 
in  AvindoAA'S  and  the  tie  ups.  The  other  accessories  are  Avell  in  keeping  Avith 
the  excellent  standard  of  the  jtroduction.  The  daybill  a particularly  striking 
litho.  Avill  draw  ’em  in  like  a magnet.  The  head  of  A’alentino,  the  most 
prominent  feature  and  really  a j)hoto,  is  the  magnet.  Put  the  name  of  the 
theatre  over  the  top.  They'll  not  read  farther  but  remember  your  sIioav  is 
the  one  they  want. 
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‘THE  CONQUERING  POWER,”  WITH  RODOLPH  VALENTINO 

THE  SCREEN’S  PERFECT  LOVER  IN  A POWERFUL  DRAMA 


DOUBLE  COL.  ADVT.  BLOCK. 


Here  are  some  of  the 
things  our  patrons  will 
see  in  the  lobby  stills. 


Do  your  patrons  want  to  know  about  the  stars? 

Of  course  they  do — when  and  where  they  were  horn, 
and  other  things,  along  side  we  print  a brief  outline  of  the 
principal  players  in  “'The  Conquering  Power,”  as  well 
as  the  director  for  use  in  your  house  organ. 


LEADING  PERSONALTIES 
OF  THE  CONOUERING 
POWER” 


HEX  INGRAM 


From  left  to  right  in  the  illus- 
tration of  cards  the  11  x 14’s  on 
])age  4 and  5 we  see. 

Vividly  a glimpse  of  the  mad 
gay  life  of  Paris,  where  Charles 
celebrates  his  birthday  wildly, 
wickedly. 

2.  Eugenie  braves  the  brutal 
wrath  of  her  father  rather  than 
disclose  her  several  gifts  of  gold 
to  her  lover. 

3.  Illustrates  the  i\Iadonna-likc 
beauty  of  Alice  Terry,  and  the 
languorous  charm  of  Rodolph 
Valeidino. 

4.  (tld  Pei'e  Grajidet  is  liateil 
for  his  miserly  cruelty  to  his 
daughter  Eugenie. 

.5.  The  miser  in  delirium  sees 
the  spectre  of  gold  lust  rise  to 
overwhelm  him 

6.  Presents  an  ett'eetive  comedy 
touch  when  the  dandy  from  Paris 
enquires  the  way  to  the  Grandet 
house. 


The  youthful  fascination  of 
Rodolph  Valentino,  the  beati- 
fic beauty  of  Alice  Terry  and 
the  dramatic  force  of  Ralph 
Lewis  tell  the  story — 

Of  warm  love  and  cold 
greed. 


Coining  Saturday 


QLie  Perfect 
Lover  as  you 
have  never  seen 
him  befb  re 


Rodolph  Yalcntino 

REX  INCRA.MS  PROOUCTION 

The  CONQUERING  POWER. 


D/c  Block. 


]U’oducer.  Born  in  Dublin  and 
ran  away  from  home  at  an 
early  age,  and  went  to  the 
United  States.  His  fatlie"  is  one 
of  the  facualty  of  Trinity  College, 
Dublin.  He  studied  sculpture  at 
Yale  and  left  Avithout  a degree  eu- 
teriug  jnetures.  He  received  a 
Yale  degree  for  the  artistic 
achievement  of  “The  Four  Horse- 
men of  the  A])ocalypse.”  First 
engagement  in  screen  Avork  Avas  as 
actor  and  scenario  Avriter.  Then 
he  became  a director.  In  UH'’’ 
joined  the  Royal  Flying  Corps 
in  Canada.  On  his  return  from 
the  Avar  he  directed  pictures  for 
Metro  and  amongst  the  greatest 
arc  “'I'he  Four  Hf)rsemen  of  the 
Apocalypse,”  “Turn  to  the 
right,”' “The  Prisoner  of  Zenda,” 
and  “The  Conquering  PoAver.”  He 
is  married  to  Alice  Terry. 

RODOLPH  VALENTINO 

star.  Is  an  Italian  by  birth  and 
has  acted  many  parts  on  the 
screen.  He  Avas  given  featured 
roles  by  Paramount  in  such  plays 
as  “Beyond  the  Rocks,”  and 
“Moran  of  the  Ijady  Letty. 
Tlien  came  his  triumph  in  “The 
tsheik.”  He  has  aj'peared  n 
“Blood  and  Band,”  and  “The 
Young  Rajah,”  for  Paramonrit.  He 
is  in  the  “Conquering  PoAver,” 
and  “Camille,”  for  Metro. 


ALICE  TERRY. 

Featured  ))layer.  Educated  at 
\Tcennes,  Indiana,  and  aauis  en- 
gaged from  a number  of  extras  by 
Rex  Ingram  for  a part  in  “Hearts 
are  Trumps.”  Since  then  she  has 
appeared  in  many  productions 
amongst  the  most  prominent  lieing 
“Turn  to  the  Right,”  “The  Pris- 
oner of  Zenda,”  and  “The  Con- 
fpiering  PoAAmr,  ” all  Rex  Ingram 
])rodnctions.  She  is  married  to  the 
director. 
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THE  SCREEN’S  PERFECT  LOVER  IN  A POWERFUL  DRAMA 


MUSICAL  SYNOPSIS 


MUSICAL 
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SUGGESTIONS  for  YOUR 


CUE  SHEET 




ORCHESTRA  LEADER. 


Time  Sub-Titles  or  Descriptive  CiiesMusie  and  Descriidive  Tem])o. 

0 D Opening  Rendezvous  D ’amour.  Edwards 

( Serenade  Seherzando ) 

T To  have  each  one  of  her  Allegro  Vivace  from  Orjdieus 

2m  rp  iri-mce  as  we  picture  her  in  the  Llnterweldt  . . . Offen- 
bach 

La  Relle  E^rance  ....  Tobani 
3 T And  of  that  youth  Charles  (Lampiishing  French  AValtz) 
Grandet  Allegro  from  “Shatlows  of 

4^  D When  girl  starts  to  dance  Night” — (.From  Oriental  Pic- 

tures) . . . Boreh 
'Man’selle  Caprice  . . . Baron 
5|  D At  end  of  girl’s  dance  (Parisian  intermezzo) 

Gif  D When  Charles  greets  father  Sognai  . . . Schira  (Andante 

Reverie) 

8)i-  T I’m  groAving  old  and  it  is 
twenty-five 

T The  sleepy  little  village  ofA  Spring  Day  . . Haines  (A 
Noyant  F'rench  pastoral  characteris- 

tic) 

13  D AVhen  scene  fades  to  Eugenielsobel  . . . Zamecnik  (Ballad 

AndaJite)  (THEME)  Ar- 
rangement 1 

14  T For  twenty  years  Nanon  liadATvienne  . . . Finch  (Alorceau 

Avatched  Dansant) 

17  T Of  course  the  des  Grassines 

Avould  have 

18  D When  Charles  arrives  iiiLa  Petite  Duchesse  . . . Baron 

village  (GaAU)tte  Louis  XV) 

204  D Watch  for  door  knocker  Orchestra  Tacet 
21  T “A^ou,  you  are  M.  Grandet ’’Repeat : THEME  (Arrange- 
ment 2) 

22|  T “Your  cousin,  Eugenie,”  

22f  D AVhen  Pere  Grandet  readsChanson  sans  Paroles.  Heller 
letter  (Aloderato  Espressivo) 

25  T The  room  for  the  magniticent  ivolette  . . . Baron  (Entr-’ 
guest  acte  Novelette) 

274  T “My  good  Avomau  am  I 

really,” 

28  T A’^ictor  Grandet  commitsAIemories  . . . Hueter  (Aloder- 

suieide  (NeAA^spaper)  ato  Pathetique) 

29  D When  Engenie  joins  CharlesRepeat : THEME  (Arrange- 

ment 2) 

29-4  T While  his  nephcAV  Avas  in  ParisAn  Autumn  Song  . . . Haines 

(A  Song  AVithout  AVords) 

32  T Far  into  the  night  Grandet  Dramatic  Narrative  . . . Pement 
334  D When  Eugenie  enters  Chalres ’Repeat : THEME.  (Arrange- 
room  ment.)  1 

364  D When  Charles  AVakes  up  Chanson  Russe  . . . Kreiii 


40  1)  A\  hen  Engenie  takes  gold(Andante  Senn)lice) 

ease 

41  T And  noAv  begins  tne  spring- 

tiiiie  Re])eat:  THEiME  (Arrange- 

4o  1 The  next  move  in  Grandet’s  ment  2) 

scheme  Ausion  ....  Drdla 

(ATilse  Moderate) 

441  D AVhen  Charles  sees  Eugenie  Repeat:  THEME  (Arrange- 

ment 1 ) 

46  T AAhnuan’s  in  a j)assivc  part  iu 

this 

461  'E  While  the  man  busies  himselfSerenata Crespi 

(South  American  Intermezzo) 

49-4  T And  so  the  months  ]engthenRe])eat : THEME  (Arraiige- 
to  a ment  1) 

oO  4 D When  scene  fades  to  street  Heawy  Dramatic  suspense 

(No.  20  A.B.C,  Dramatic 

Series) 

521  “I  have  hidden  it  avAuiy,”  

531  “Did  you  give  it  to  anyone, ’’Light  allegro  agitato 

(No.  20A.B.C.  Dramatic  series) 

55  T “By  lieaA'en  you  shall  stay  in 

your ’ ’ 

554  D AVhen  Pere  Grandet  locksHeavy  Dramatic  Andante 

tloor  No.  2(). A.B.C.  Dramatic  series) 

57  T A Cradle  of  greed  Miser’s  Song  from 

The  Chimes  of  Normandy 

581  T “Grandet,  everyone  in  theArabian  Night — Miklenberg 
village  (Dramatic  interlude) 

621  D AVhen  Grandet  enters  Eu-Heavy  andante 

genie’s  room  (No.  18A.B.C.  Diaunatic  series) 

651  D AAGien  Engenie  finds  Charles ’HeaAqy  agitato 

letter  No.  18A.B.C.  Dramatic  series) 

67  1)  AVhen  Grandet  enters  office  Heavy  Dramatic  deseriptiA'e 

694  D AVhen  Grandet  sees  rockingNo.  18  A.B.C.  Dramatic  series 
cradle  Repeat:  Aliser’s  Song 

73  D AVhen  scene  fades  to  Engenie Cruesome  Misterious  . . . Boreh 
reading  letter  (glass  crash) 

74-4  D AA^hen  Eugenie  enters  office  

75  T And  so  Eugenie  Grandet  wasLe  Long  Des  Hales  . . . Chapuis 
left  (Allegretto  Animate) 

77  T And  so  the  years  pass  (Hearts-Ease  . . . Macbeth 

( Moderate  Sympathetique) 

791  T “1  on  said  1 needed  a hnsband 

to” 

804  D AVhen  Eugenie  enters  gardenRepeat : THEME  (Arrange- 
ment 3) 

83  T The  End.  
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SPIRIT  PHOTOGRAPHY  BY 
A NEW  DEVICE 


Vision  Scenes  Filmed  in  "The 
Comaiering  Power,”  Without 
Donhle  Exposure 


For  tlie  first  time  in  motion  i)ie- 
tnres  the  effect  of  spirit  jilioto- 
graiiliy  in  certain  vision  scenes 
Avitliont  resort  to  double  expos- 
ures lias  been  obtained  in  "The 
f'ompiering  Power,’’  the  Rex  In- 
gram jirodnction  for  Metro  of 
Palzac’s  "Eugenie  CTrandet,’’ 

^^•bicb  will  begin  a run  at 

the theatre  on 

In  this  in-oduction  with  Alice 
Terry  and  Rodolpb  Valentino  in 
• the  leading  roles,  many  sjiecially 
})erfected  photography  devices 
were  calleil  into  jiay  to  enhance 
the  pictorial  excellence  of  "The 
Compiering  Power.  ’ ’ 

Working  in  co-o])eration  with 
his  cameraman,  dohn  F.  Seitz,  the 
new  device  for  visnalzing  gohstly 
or  transiiarent  figures  without 
oonhh'  exposure  was  iterfected.  In 
“The  ( ’om  piering  Power,"  the 
story  as  adapted  by  June  IMathis 
the  adapter  of  the  llianez  novel, 
calls  for  vision  effects  in  making- 
clear  the  mental  tortures  of  Pere 
Grandct,  the  miser  of  the  story. 

This  ])art  is  taken  liy  Ralph 
Lewis,  whose  portrayal  of  the 


character  of  Stoneman  in  "The 
Pirth  of  a Xation,"  wrote  his 
name  immemorahly  on  the  sr:reeii. 
Roth  he  and  Mr.  Seitz,  to  eiimin- 
ate  the  tedium  and  microscopic 
care  incident  to  making  donbh  ex- 
posures. workeil  for  sever  il  tveeks 
in  devising  an  alternative  and 
more  ]n-actical  means  of  d I’ug  the 
same  thing. 


BALZAC:  UNKNOWN,  SO 
STORY  REFUSED 


Rex  Ingram  Planned  to  Film 
"The  Compiering  Power,’* 
Five  Years  Ago 


It  was  nearly  five  years  ago 
that  Rex  Ingram,  then  an  .‘‘.xtri'me- 
ly  youthful  director,  first  suggest- 
ed filming  the  story  now  orodnced 
by  IMetro  as  "The  Coiniuering 
Power,"  with  Alice  Terry  and 
Rodolpb  Valentino  in  leading  roles 
now  at  the theatre. 

"And  who  is  this  wonderful 
story  by?’’  asked  the  studio  man- 
ager of  the  concern  by  whom  In- 
gram Avas  employed. 

"Balzac,’’  tvas  the  reply. 

"Il'm,"  mused  the  studio  man- 
ager. “Has  this  Balzac  had  much 
story  experience?’’ 


"He’s  jiretty  favourabB 
knoAvn,"  said  Ingram. 

"And  how  much  does  he  Avant 
for  the  story?” 

"It  costs  us  nothing,”  said  In- 
gram. "You  see — ” 

"That's  enough,”  interrniited 
the  manager.  "I’ve  heard  these 
"for  nothing”  stories  before.  We 
don’t  take  it.  Yon  neA'er  get  noth- 
ing for  nothing,  young  man.” 

Which  is  one  reason  the  most 
lioAverfnl  story  from  the  pen  of 
the  master  of  tiction  has  Avaitetl 
until  to-day  to  he  translated  into 
the  language  of  the  camera. 

o 


LEADING  CHARACTER 
ROLES 


With  EdAvard  Connelly  and 
Rali)h  LeAvis  ]ilaying  leading  char- 
acter roles  in  "The  Compiering 

PoAver,  ” noAv  at  the theatre, 

Rex  Ingram  has  tAvo  of  the  most 
distinguished  American  screen  ac- 
tors in  his  neAV  IMetro  production. 
“The  Compiering  PoAver, ” is  an 
adaption  of  Pulzac’s  "Eugenie 
Crandet,  ” by  June  iMathis. 

There  Avas  a period  in  the  his- 
tory of  the  motion  jhcture  indus- 
try Avhen  the  imjioi'tance  of  the 


character  actor  Avas  OA'erlooked.  In 
that  day  the  handsome  leading 
man  AA'as  in  great  demand,  A\diile 
the  real  actors  Avere  in  the  back- 
ground. IIoAvever,  times  have 
changed  and  Mr.  Ingram’s  selec- 
tion of  Mr.  Connelly  and  Mr. 
LeAvis  clearly  demonstrates  hoAV 
important  he  considers  the  charac- 
ter actor.  Before  entering  jiicture 
Avork  both  IMr.  Connelly  and  Mr. 
LeAvis  Avere  familiar  figures  on  the 
speaking  stage. 

— o — 

A True  Prophet. 

"With  the  inspiration  of  such 
lieauty  any  artist  Avonld  rise  to 
great  heights,”  declared  Rex  In- 
gram, director  of  “The  Conipier- 
ing  PoAver,  ” uoav  shoAving  at  the 

Theatre,  Avhen  he 

first  saAA'  Alice  Terry,  avIio  appears 
in  the  leading  role. 

And  then  the  youthful  Metro 
director  proceeded  to  jiroA-e  his 
prophecy  correct  by  giving  Miss 
Terry  a part  in  "Hearts  Are 
Trumps.”  Together  they  rose  to 
fame  in  "The  Four  Horsemen,” 
and  "Turn  to  the  Right.”  Re- 
cently their  engagement  Avas  an- 
nounced, and  the  ha]ijiy  couple, 
Avho  both  have  “reached  the 
heights,”  plan  to  be  married  in 
Dublin  h.v  Mr.  Ingram’s  father, 
Avho  is  an  Episcojialian  minister. 


HCONQUERIMC 

^ POV/EA"  V 

^ RODOLPH 
LVALENTINOj 


5 COMILJC  ^ 


SLIDES. 

Do  .von  make  good  use  of  them?  There  are  four  in  the  set, 
each  ju'esenting  a different  angle.  Evei'A'one  is  brill iantl.A’ 
coloreil.  Get  the  Avhole  set,  it  costs  hut  3/  for  the  hire  of  them, 
and  mingle  them  Avith  your  regular  adA’ertisements.  Then  you 
get  the  full  henetit  of  the  indiA'idual  appeal  of  each  slide  oA'er 
to  your  jiatrons  in  the  most  couA'incing  manner. 

Use  the  jioAverfnl  ads.  Avhich  are  shoAvn  in  this  Press  sheet, 
jn-ejiared  for  your  use.  Each  one  is  a dramatic  lioost  for  the 
picture.  There’s  real  force  in  these  ads.,  and  they  are  sure  to 
stand  out  on  any  neAvspaper  page  as  prominently  as  the  picture 
itself  stands  out  among  recent  releases.  Tensely  dramatic, 
they  grip  the  reader's  attention  in  a Avay  that  means  money  to 
the  exhibitor. 
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S/C.  A DVT.  BLOCK 


PROGRAMME  PARS. 


INGRAM  RIVALS  “FOUR 
HORSEMEN.” 

Rex  Ingram,  tlirough  his  masterly  prodne- 
tion  for  Metro  of  “The  Pour  Horsemen  of 
the  Apocalypse,”  estahlislied  himself  su- 
preme among  directors.  A tremendous  spec- 
tacle, envisaging  the  war  as  reflected 
through  two  continents,  it  overwhelmed  with 
a sn])erh  sense  of  poAver.  Alice  Terry  and 
Rodolph  Valentino  Avere  in  the  cast. 

In  “The  Con((ueri)]g  PoAver, ” his  ncAvest 
production,  seen  last  night  at  the 

Theatre,  he  Avorks  in 

an  entirely  different  genre.  The  story  lias 
been  adapted  by  June  Mathis  from  Balzac's 
novel.  “EugeJiie  Grandet,  ” Avith  swift-mov- 
ing continuity.  Mr.  Ingram  has  illustrated 
it  with  jiictures  that  have  the  tonal  quality 
of  great  works  of  art;  the  soft  lighting  of 
the  photography  and  the  perfectly  composed 
groupings  give  an  exquisite  sense  of  reality. 

Alice  Terry,  delicately  beautiful  and 
charming,  gives  a deeply  moving  perform- 
ance as  Eugenie;  Rodolph  Valintino,  hand- 
some and  debonair,  plays  the  lover,  Charles, 
Avith  a Avealth  of  warm  Latin  temjAerament 
and  magnetism,  and  Ralph  LeAvis,  remem- 
bered as  the  Stonenian  of  “The  Birth  of  a 
Nation,”  is  thrillingly  coiivijicing  as  Eu- 
genie's miserly  father.  Others  in  the  dis- 
guished  cast  are  Edward  Connelly,  Edna 
Dumary,  George  Atkinson,  Willard  Lee  Hall, 
Mary  Hearn,  Bridgetta  Clark,  Mark  Fenton. 
Eugene  Ponyet  and  Ward  Wing.  The  pho- 
tography is  by  John  P.  Seitz,  and  the  art 
interiors  by  Ralph  Barton  and  Amos  Myers. 


“THE  CONQUERING  POWER” 
PROVES  MASTERPIECE. 

Rex  Ingram,  producer  for  Metro  of  “The 
Four  Horsemen  of  the  Apocalypse,”  has  a 
Avorthy  successor  to  that  screen  masterpiece, 
ill  his  production  of  “Tlie  Coininering 

PoAver,”  seen  last  night  at  the 

Theatre.  The  action  is  again  in  Prance,  but 
this  time  in  a small  jiroA'incial  toAvn,  AAdiere 
a story  of  love  and  greed  is  pictured  with 
intensive  intimacy  in  an  atmosjihere  of 
family  life.  It  is  the  poAverful  story  of  Bal- 
zac’s “Eugenie  Grandet,”  translated  to  the 
screen  by  June  Mathis,  and  superbly  enacted 
by  a cast  that  includes  the  excpiisitely  beau- 
tiful Alice  Terry  as  Eugenie,  Rodoljih  Valen- 
tino as  the  Parisian  dandy  Avho  aaous  her 
love,  Ralph  LeAvis  as  Eugenic’s  miserly  old 
father,  and  EdAA'ard  Connelly,  Edna  Dnmary, 
George  Atkinson,  Willard  Lee  Hall,  Mary 
Hearn,  Eugene  Ponyet  and  Ward  Wing.  The 
photography  is  by  John  F.  Seitz,  and  the 
technical  direction  by  Ralph  Barton  and 
Amos  Myers. 


In  “The  Coinpiering  PoAver” 
yon  are  seeing  a picture  that’s  all 
]nire  gold.  Get  the  public  to  buy 
through  attractive  presentatio]i. 
Your  lol)by  is  your  shoAV  AvindoAV. 
You  Avant  tf)  have  it  decorated  in 
the  best  of  taste.  The  use  of  the 
exee])tional  hand-colored  stills  re- 
])i-odueed  on  previous  pages  assure 
you  of  an  attractive  setting.  ITse 
tlieni — and  you'll  find  the  big 
masses  of  people  coming. 


VALEMTIM# 


e 9*4 


R.E>C  I NG  RAJAS’ 

produof.LOrx 


From  Bahac5  Famon  s 
French  novel  Eugenie 
Graadet" 


Single  Column  Advt.  Block. 


“The  Conquering  PoAver”  is  a picture 
Ihat  is  a gold  mine  of  dramatic  force  and 
interest.  A discerning  feAV  will  see  it  at  all 
costs,  and  come  away  Avith  a feeling  of  being 
richly  repaid.  Their  discovery  of  its  value 
may  start  the  adventurous  in  a rush  to  your 
theatre.  But  the  big  masses  of  the  people 
will  stay  away  unless  you  present  the  show 
in  an  attractive  setting. 


Billions  of  jAcnple  passed  throughout  the 
ages  over  lands  that  contained  multitudin- 
ous riches  in  oil,  gold,  radium  and  all  sorts 
of  precious  metals.  Oidy  a hardy  fcAv  CA-er 
lienetrated  the  soil  that  Avas  to  make  them 
millionaires.  When  they  had  made  their 
discoveries,  an  adventurous  croAvd  joined  in 
the  stampede  rushes  for  Avealth — in  C’alifor- 
nia,  Alaska  and  Australia. 

But  most  peojAle  jirefer  their  adventure 
vicariously.  They  are  Avilling  to  Avait  for 
the  oil  to  be  delivered  at  their  homes.  Their 
actiA'e  interest  in  gold  begins  Avhen  it  has 
been  moulded  into  a ring.  They  Avant  to 
avoid  all  the  mess  and  struggle  for  things 
they  desire.  A ])leasantly  attractive  exterior 
is  the  thing  to  Avhich  they  respond. 

See  one  of  these  men  Avho  hoard,  forgetful 
of  the  better  things  of  life  in  “The  Con- 

(piei'ing  PoAver,  ” coming  to  the  

Theatre,  next 


THE  FULL  LINE  OF  ACCESSORIES. 
FOR  YOUR  LOBBY: 

Plight  stills,  all  of  them  hand-colored,  repre- 
senting the  most  expert  craftsmanship.  They 
include: — Tavo  22  x 28 ’s,  .su])erl)  in  their  pic- 
torial effect.  Six  11  x 14’s,  like  in  (piality,  dif- 
fering oidy  in  size.  A)id  also  a set  of  eight 
8 X 10  black  and  Avhite  ])hotos. 


FOR  YOUR  BILLING: 

One  smashing  tAventy-ff)ur  sheet. 

OiAC  arresting  six-sheet. 

Tavo  conpAelling  three-sheets. 

Tavo  splendid  one-sheets.  Cut-out  AvindoAV 
card  of  half-sheet  size  in  three  colors. 

FOR  YOUR  NEWSPAPERS: 

A mine  of  publicity  matter  prepared  by 
trained  neAvspa})er  men.  Advance  and  ReAueAV 
storie.s  for  your  dramatic  editors.  Prepared 
matter  for  your  pragrani. 

Ad.  cuts  for  the  neAVS])aper,  one  tAVO-column 
and  one  one-colnmn  ads.  and  one  three-column. 
Teaser  Advertising  Aids  and  Catch  Phrases. 
Star  Cuts, 


Metro  Pictures  Corporation  presents  a Rex  Ingram  Production. 

‘THE  CONQUERING  POWER,”  WITH  RODOLPH  VALENTINO 

THE  SCREEN’S  PERFECT  LOVER  IN  A POWERFUL  DRAMA 


LOBBY  CARD  PROGRAMME  PARS 


SOMETHING  ABOUT 
‘THE  CONQUERING  POWER” 

:o: 

(This  tabloid  version  of  the  gripping  Balzac  story  can  he 
used  with  excellent  effect  for  your  theatre  programme,  or 
as  a teaser  in  throwaways  to  give  your  patrons  a brief 
outline  of  the  story. ) 


The  Grandet  lirothers  have  amassed  fortunes — -one  by  showy 
speculation  in  Paris,  the  other  by  keen  miserliness  in  the  provincial 
tow2i  of  Noyant.  The  Parisian’s  Avealth  is  swept  aAvay  in  a market 
gamble,  and  he  kills  himself,  leaving  his  son,  Charles,  a spoiled 
dandy  of  the  boAilcAmrds,  to  the  charity  of  the  miserly  brother. 
Chai’les  traA'els  to  Noyant,  Avhere  he  meets  his  charming  young 
cousin,  Eugenie.  A simple,  umvorldly  girl,  she  is  fascinated  by  his 
metropolitan  fiiiesse.  But  her  father,  lustful  for  gold,  packs  the 
impoAmrished  young  man  off  to  Martinique.  Charles  carries  AAdth 
him  Eugenie’s  love — and  some  thousands  of  francs  that  the  girl 
had  secretly  giA^en  him.  When  the  secret  of  this  gift  is  learned,  old 
Grandet,  in  a frenzy  of  rage,  locks  the  door  of  her  room,  leaving 
her  inside,  and  Avrites  to  Charles,  Avho  is  struggling  to  make  his 
fortune  in  the  tropic  island,  that  Eugenie  is  engaged  to  be  mai’ried. 
So  begins  the  tremendous  drama  of  love  and  greed,  founded  upon 
“Eugenie  Grandet,’’  one  of  the  greatest  stories  of  the  siapreme 
novelist,  Balzac,  and  tran.slated  to  the  screen  for  Metro  in  a produc- 
tion by  Rex  Ingram.  The  production  that  has  been  acclaimed,  in 
NeAV  York,  as  riAulling  the  Ingram  presentation  of  Ibanez’s  “The 
Four  Horsemen  of  the  Apocalypse,’’  and  the  tAVO  pruicipals  of  “The 
Four  Horsemen,’’  Alice  Terry  and  Kodolph  Valentino,  have  scored 
the  greatest  triumph  of  their  careers  as  Eugenie  and  Charles. 


Alice  Terry  and  the  Big  Chance 

These  Avondrous  things  that  hap- 
pened to  a certain  Alice  in  AVon- 
derland,  AA^ere  no  more  to  be 
gasped  at  than  the  siidden  picto- 
rial elevation  Avhich  came  to 
golden-haired  Alice  Terry,  Avho 
stepped  from  screen  obscurity  to 
the  leading  role  in  “The  Pour 
Horsemen  of  the  Apocalypse,”  a 
Rex  Ingram  production  for  Aletro, 
and  Avho  appears  in  the  leading 
feminine  role  in  Mr.  Ingram’s  lat- 
est, “The  Conquering  PoAver,  ” 
from  Balzac’s  “Eugenie  Gran- 
det.” 

Alice  Terry  is  tAventy  years  old. 
Nature  has  shoAvered  her  Avith 
bfeauty.  Rather  above  medium 
height,  her  figure  is  lissome  and 
graceful.  She  is  of  that  type  that 
painters  and  scidptors  are  reputed 
to  go  mad  about.  An  oval  face, 
croAvued  Avith  a mass  of  spun-gold 
hair,  eyes  of  Alice  blue,  a nose  of 
Grecian  contour,  and  a mouth  that 
ahvays  Avants  to  smile. 

Less  than  tAvo  years  ago  Alice 
Terry  Avas  attending  high  school 
in  a small  toAvn  in  Central  Illi- 
nois. Little  did  she  dream  then, 
that  ere  the  year  had  slipped  into 


memory  she  AAmuld  be  a featured 
player  in  a big  screen  production 
and  Avell  started  on  a career  of 
rich  financial  reAvards  and  public 
adulation. 

Alice  and  her  parents  left  Cen- 
tral Illinois  for  the  Pacific  Coast 
on  a pleasure  trip.  ArriAmd  in 
Los  xVugeles,  the  girl  Avith  the 
golden  hair  and  the  AAfistful  smile 
soon  caught  the  rever  that  per- 
meates the  motion  picture  colony 
in  IIollyAvood.  She  visited  seve- 
ral studios  there  as  a curiosity- 
seeker. 

Alice  received  an  offer — an 
offer  that  stunned  her.  It  was  a 
small  part,  to  be  sure.  She  did 
“atmosphere.”  But  she  regis- 
tered, and  from  that  time  on  she 
Avas  ahvays  busy.  Director  In- 
gram saw  her  and  gaA^e  her  a part 
in  “Hearts  Are  Trumps.”  Then 
came  her  success  in  “The  Four 
Horsemen,”  and  then  “Turn  to 
the  Right,”  and  she  AAms  instanty 
engaged  as  an  artiste  of  rare  abil- 
ity. In  “The  Conquering  PoAver,” 
Miss  Terry  plays  the  role  of  Eu- 
genie Grandet,  the  Avinsome 
daughter  of  the  old  miser.  June 
Mathis  adapted  the  story  for  the 
screen. 


Metro  Pictiires  Corporation  presents  a Rex  Ingram  Production. 

^THE  CONQUERING  POWER,”  WITH  RODOLPH  VALENTINO 

THE  SCREEN’S  PERFECT  LOVER  IN  A POWERFUL  DRAMA 


REX  INGRAM 


Varied  Career  for  Rex  Ingrain 


LOBBY  CARDS  PRICE  LIST 


ACCESSORIES  PRICE  LIST 


O 

Life  as  a sailor,  freight  yard  worker,  sculptor,  actor  oii  both 
stage  and  screen,  scenario  writer  and  director  with  service,  too,  in 
the  Royal  Canadian  Plying  Corps,  during  the  Great  War — these  are 
some  of  the  high  lights  in  the  career  of  Rex  Ingram,  who  directed 
Metro’s  big  pictnrisation  of  Balasco  Ibanez’s  famous  novel,  “The 
Pour  Horsemen  of  the  Apocalypse,’’  and  “The  Conqnering  Power,” 
from  Balzac’s  “Eugenie  Grandet, ” which  will  be  shown  at  the 

Theatre,  beginning The  latter  is  Mr. 

Ingram’s  first  picture  to  follow  the  sensationally  successful  “Pour 
Horsemen.” 

Ingram  is  an  Irishman,  is  oidy  twenty-nine,  was  born  in  Dublin, 
and  graduated  from  Trinity  College,  where  his  father  is  a professor. 
Having  studied  life  from  the  classrom,  be  started  out  to  see  it  for 
himself.  In  1911  he  came  to  America,  and  his  career  since  then  has 
embraced  experiences  calculated  to  give  him  the  wide  and  vivid 
kiiowledge  of  life  invaluable  to  a director  of  pictures. 


POSTERS 

TWENTY-FOUR  SHEET 25/- 

SIX  SHEET  . . 9/- 

THREE  SHEET  (TWO  STYLES) 4/6 

ONE  SHEET  (TWO  STYLES) 1/6 

D.AYBILLS 

LITHO.  DAYBILL5  per  100  20/- 

BLOCKS 

THREE-COLUMN  ADVT.  BLOCK ,,  1/6 

DOUBLE-COLUMN  ADVT.  BLOCK ,,  1/. 

SINGLE-COLUMN  ADVT.  BLOCK ,,  6d. 

SINGLE-COLUMN  STAR  HEADS 6d. 

LOBBY  CARDS 

COLOURED,  22  X 28’s  (TWO  STYLES) Hire,  each  1/- 

COLOURED,  11  X 14’s  „ set  2/- 

BLACK  AND  WHITE,  8 X 10  PHOTOS „ set  2/- 

SLIDES. 

FOUR  SPECIAL  ANNOUNCEMENT  SLIDES Hire,  1/-  each 

FULL  SET  MAY  BE  HAD  FOR  THE  HIRE  PRICE  OF  3/- 


BANNERS  MAY  BE  HAD  ON  APPLICATION. 
PRESS-BOOKS  AND  MUSIC  CUES— GRATIS. 


Por  a Avhile  he  worked  in  a New  Haven  freight  yard  on  the 
night  shift;  later  as  a track  and  talley  man.  Then  he  entered 
Yale,  and  there  met  Lee  0.  Lawrie,  the  noted  scul])tor,  who  was 
professor  of  sculpture  at  the  Art  School  there.  Ingram  not  only 
studied  sculpture  under  Lawrie,  but  later  became  his  assistant,  and 
to  this  experience  in  jilastic  art  he  attributes  his  success  as  a motion 
picture  director. 


Moreover,  Air.  Ingram  has  a definite  and  interesting  conviction 
that  in  the  application  to  motion  petnres  of  the  principles  that  gov- 
ern scul])ture  and  painting,  particnlarl.y  the  former,  lies  the  strong- 
est force  for  the  advancement  of  the  photodrama.  In  both  “The 
Pour  Horsemen  of  the  Apocaly]ise”  and  “The  Conqnering  Power,” 
these  ideas  liave  been  employed  with  notable  success. 


Por  his  artistic  achievement  in  translating  “The  Pour  Horse- 
men” into  motio))  juctnres,  Yale  Pnivei'sity  conferred  upon  Director 
Ingram  the  degree  of  Bachelor  of  Pine  Arts.  This  is  the  first  official 
recognition  of  the  screen  as  an  art  any  university  or  college  has  ever 
given. 


Air.  Ingram’s  first  picture  experience  was  with  the  Edison 
Company,  Avriting  scenarios  and  acting  for  the  screen.  Then  he 
Avent  successfully  to  Vitagrajih  and  Pox  organisations.  The  first  Hni- 
A'ersal  Bluebird  pietui'e  Avas  made  under  Ingram’s  direction,  and 
later  he  directed  a series  of  photojdays  for  that  concern.  AVhen  Air. 
Ingram  returned  from  Avar  service  as  a Lieutenant  in  the  Canadian 
Plying  Corps,  he  made  tAVo  Universal  jiroductions.  Then  he  .joined 
Aletro,  directing  “8hore  Acres,”  Avith  Alice  Lake  as  the  herione, 
of  James  A.  Herne’s  famous  ]da.v,  “Hearts  Are  Trumps,”  “The 
Pour  Horsemen  of  the  Apocalypse,”  and  noAV  “The  Conquering 
PoAver.  ’ ’ 


Metro  Pictures  Corporation  presents  a Rex  Ingram  Production. 


^THE  CONQUERING  POWER,”  WITH  RODOLPH  VALENTINO 

THE  SCREEN’S  PEREECT  LOVER  IN  A POWERFUL  DRAMA 


HINTS 

FOR  THE  MT^EIC  LEADER. 


FOR  f)RGHESTRA  LEADER  AND 
OPERATORS 


The  musical  suggestion  cue  sheet  ou  page  11 
is  not  designated  to  solve  every  jiossihle  musi- 
cal requireraeui  of  the  film  hut  is  intended  as 
a ])artial  solution  of  the  jn’ohlem — -what  to  ])lay 
for  the  picture.  Together  with  the  suggested 
music  at  the  title  or  descriptive  cues  Avhere  it 
is  played,  the  tempo  or  characteristic  is  given, 
so  that  the  leader  can  select  or  substitute 
any  of  the  numbers  from  his  owii  library 
thereby  avoiding  any  financial  outlay 
though  still  carrying  out  the  interpretation,  in- 
corporating his  own  individual  taste  and  being 
free  to  carry  out  his  manager’s  ideas  together 
with  the  jiarticular  requirement  in  music  of 
the  patrons  of  the  theatre. 

The  timing  of  the  picture  is  based  ou  a speed 
of  13  minutes  to  1000  feet.  End  of  reels  is  not 
given,  because  progressive  operators  either  join 
reels  together  or  diffuse  so  quickly  that  an 
audience  or  musician  is  not  aware  of  the 
change.  The  time  indications  will  help  the 
leader  to  anticipate  the  various  cues  which  may 
consist  of  the  printed  sub-titled  (marked  T) 
or  described  action  (marked  D).  For  instance 
21  At,  “You,  you  are  M.  Graudet,”  is  a sub- 
title and  is  printed  reading  matter  on  the 
screen.  P)Ut  36|d,  “When  Charles  Wakes  Up,” 
is  a description  of  action. 

Particularly  note  French  character  of  music 
from  25  to  (i'j  and  glass  crash  at  73. 


Your  big 
box  office 
attraetioii 
is 

VALENTINO 

The  (lav  bill, 
ail 

attraetive 

eoloiirfiil, 

jiowerfiil, 

litlio 

will 

pull  ’em 
in  like 
a 

magnet. 


Rodolph  Valentino 


END  OF  REEL  1 : About  40  ft.  after  title,  “In 
the  sleepy  village 

END  OF  REEL  2;  About  54  ft.  after  title, 
“Your  cousin  Eugenie. ” 

END  OP  REEL  3:  About  70  ft.  after  title, 
“Far  into  the  night  Grandet.’- 

END  OF  REEL  4:  About  100  ft.  after  title, 
“My  heart  will  ahvays  be  here” 

END  OF  REEL  5 ; About  20  ft.  after  title, 
“Grandet,  everyone  in  the  village” 

END  OP  REEL  G:  About  60  ft.  after  title, 
“You  have  cheated  my  daughter” 


JUST  ASK  YOURSELF— 


Here’s  a little  request  which,  if 
you  should  accede  to  it,  must  in 
evitably  bring  results  of  a fine 
and  lasting  quality  to  your 
theatre.  It  is,  simply,  “Watch 
your  every  form  of  advertising, 
for  its  tone  and  its  exact  bearing 
upon  the  theme  and  make-up  of 
the  picture  that  it  advertises. 
Have  in  mind  the  fact  that  along 
with  the  patrons  who  see  it,  that 
it  also  comes  to  the  notice  of  your 
wife  and  your  children,  and  other 
people  dear  to  you.  And  not  alone 
for  their  sakes,  but  to  keep  in  step 
with  the  ever  uplifting  trend  of 
the  motion  picture  make  it  a per- 
manent point  to  see  that  your 
every  form  of  advertising,  pub- 
licity and  exploitation  is  free  from 
that  which  is  even  in  the  slightest 
degree  salacious  or  risque.” 

AU  accessories  and  publicity 
whether  set  forth  in  this  press 
sheet  or  not,  have  been  de- 
signed with  the  utmost  care  to 
assist  you  in  your  desire  to  con- 
form with  this  request.  By  their 
use  you  will  always  be  enabled  to 
so  announce  your  programme  that 
you  will  never  be  taking  the 
slightest  risk  of  offending  any- 
body 


The  Market  Printery,  374  Pitt  St.,  Sydney,  Australia. 


A GREAT  BIG  PICTURE 
WITH  A REALLY  DE- 
LUXE CAST  OE 
PLAYERS 


BLANCHE  SWEET  LON  CHANEY 

JOHN  BOWERS  LOUISA  FAZENDA 

JUNE  ELVIDGE  ELMO  LINCOLN 

BARBARA  LA  MARR  HANK  MANN 

GALE  HENRY  VICTOR  POTEL 


The  story — packed  with  thrills — of  a suc- 
cessful young  man  who  went  back  to  his  home 
town  from  the  city,  only  to  be  charged  with 
a murder  he  never  knew  about. 


There  are  thrills  in  his  escape  from  prison 
and  the  dramatic  rescue  of  the  girl  he  loved 
from  the  raging  torrent. 


Taken  from  the  famous  novel  by  Charles 
Felton  Pidgin  and  directed  by  Clarence  Badger. 


QUINCY  ADAMS  SAWYER”  WILl 
BE  A REAL  WINNER 


EXHIBITORS’  PRESS  BOOK 


FMETROl 

I PIC-TUPE  “ 


H<'lrast»d  b;' 


JohnBower^ 


Published  by  the  Famous  Lasky  Film  Service,  302  Pitt  Street,  Sydney,  Australia. 


Arthur  Sawyer — Herbert  Lubin  Pictures  presents 

“QUINCY  ADAMS  SAWYER” 

With  Blanche  Sweet,  John  Bowers,  Lon  Chaney,  Barbara  La  Marr  and  others. 


S/c.  STAR  BLOCK 


A CAST  OF  EXCEPTIONA  L MERIT,  AND  ALL-STAR 


John  Bowers. 


THE  CAST 


Quincy  Adams  Sav^yer 
Alice  Pettingil!  . . 

Obadiah  Strout  . . . 
Lindy  Putnam  . . 

Abner  Stiles  

Mandy  Skinner  .... 
Nathaniel  Sawyer  . . 
Mrs.  Putnam  ... 
Betsy  Ann  Ross  .... 
Hiram  Maxwell 
Samanthy  ... 

Ben  Bates  

Mrs.  Sawyer 

Bob  Wood . 

Cobb  Twins  


. . John  Bowers 
Blanche  Sweet 
. . . Lon  Chaney 
Barbara  La  Marr 
. . Elmo  Lincoln 
Louise  Fazenda 
Joseph  Dowling 
Claire  McDowell 
June  Elvidge 
. . . Victor  Potel 
. . Gale  I lenry 
. . Hank  Mann 
. . . Kate  Lester 
. . Billy  Franey 
Taylor  Graves 
. . Harry  Depp 


A Metro  Sawyer  Luhin  Production. 

Adapted  hy  Bernard  McConviUe  from  the  story  hy  Charles  Felton  Pidgin. 
Directed  hy  Clarence  G.  Badger. 


A STORY  OF  THRILLS,  ROMANCE,  COMEDY,  HEART  INTEREST, 

AND  A BIG  PUNCH 


Quincy  Adams  Sawyer  a young  man  fresh  from  the  law  school 
is  not  at  all  anxious  to  start  work.  In  the  public  gardens  he  has 
met  by  chance  a beautiful  girl  whose  name  he  had  forgotten  to 
ask.  At  home  his  father  wants  him  to  start  fer  Mason’s  Corners 
to  straighten  out  the  will  for  Mrs.  Putnam.  Obadiah  Strout,  a 
crooked  lawyer,  is  the  administrator  of  the  estate  and  is  suspected 
of  misappropriating  some  of  the  bonds.  Mrs.  Sawyer,  on  the  other 
hand,  wants  her  son  to  marry  Betsy  Ann  Ross,  who  if  she  didn’t 
come  to  America  in  the  Mayflower  is  able  to  trace  her  ancestry 
nearly  as  far.  To  escape  this  matrimonial  bliss  Quincy  Adams  ac- 
cepts the  post  at  Mason’s  Corners. 

Lindy  Putnam,  the  village  vamp,  is  delighted  at  the  prospect 
of  having  Quincy  board  with  her  mother  during  his  stay,  and  she 
sets  out  to  conquer  him.  The  evening  of  his  arrival,  Obadiah  ar- 
ranges a party  for  Lindy  and  she  neglects  him  in  favour  of  Quincy. 
His  distrust  of  the  stranger  is  turned  to  bitter  hatred  and  he  is  over- 
heard telling  Abner  Stiles  to  rid  the  village  of  Quincy. 

Deacon  Pettingill’s  daughter  returns  home  from  town,  blind. 
Strout  starts  malicious  gossip  about  Lindy  and  Quincy  and  the 


:o: 

latter  decides  to  get  other  boarding  quarters.  He  goes  to  the 
Deacon’s  place,  and  finds  that  his  niece  is  the  girl  he  met  in  the 
park. 

A friendship  begins  between  them.  One  day,  while  riding, 
Stiles  stops  Quincy  and  provokes  a fight,  but  is  badly  beaten.  A 
picnic  is  arranged  and  Stiles  is  persuaded  by  Obadiah  to  cut  the 
cable  of  the  ferry  as  it  leaves.  Quincy  is  kept  a little  late  and 
Lindy  and  Alice  ’board  the  ferry.  Lindy  sees  Stiles  cut  the  cable 
and  jumps  leaving  the  blind  girl  at  the  mercy  of  the  swift  current. 
She  carries  the  news  to  Quincy  who  sets  out  in  hot  pursuit  on  a 
horse.  He  manages  to  get  ahead  of  the  racing  ferry  and  plunges 
into  the  raging  torrent.  He  reaches  Alice  and  manages  to  get 
ashore  just  in  time.  The  shock  has  restored  her  sight  .and  she  is 
happy  in  the  realisation  of  Quincy’s  love  for  her. 

The  Deacon  meanwhile,  believing  that  Alice  has  gone  to  her 
death,  rushes  home  and  grabs  a revolver,  intent  on  killing  Strout. 
It  dawns  upon  Stiles  that  Strout  is  responsible  for  his  misdeeds  and 
he  attacks  him.  When  the  Deacon  arrives  he  finds  thc.t  Strout  is 
dead,  and  his  assailant  has  disappeared. 


Arthur  Sawyer — Herbert  Lubin  Pictures  presents 

“QUINCY  ADAMS  SAWYER” 

With  Blanche  Sweet,  John  Bowers,  Lon  Chaney,  Barbara  La  Marr  and  others. 


FACTS  FOR 


THE  EXHIBITOR 


Tell  Your  Patrons 


The  array  of  facts  that  the  exhibitor  is  able  to  present  to  his 
his  patrons  is  as  large  as  it  is  imposing. 

The  statement  of  these  facts  will  simplify  matters  in  the  ex- 
ploitation, and  the  publicity  that  is  done  for  this  feature.  Here  is 
one  of  the  few  great  pictures  of  the  year,  with  a truly  great  list 
of  facts  that  will  make  it  worth  your  while  to  tell  everyone. 

Putting  the  picture  across  resolves  itself  into  the  driving  home 
incessantly  the  following  facts  and  figures.  EACH  item  is  an  un- 
answerable argument  why  your  patrons  must  not  miss  it. 

1.  The  play  and  the  book.  As  a book  it  absolutely  put  its  author 
among  the  best  known  of  novelists  and  the  play  repeated  its  success. 
Both  the  book  and  the  play  proved  without  doubt  that  the  story  was 
both  successful  and  lucrative. 

2.  The  cast.  In  order  to  secure  for  each  role  in  the  photoplay 
the  screen  artist  most  suited  for  it,  the  whole  industry  was  sifted  for 

the  right  actors,  and  drawn  upon  for 
the  best  talent.  The  result  is  one  of  the 
strongest  easts  ever  assembled  for  one 
picture  in  which  each  and  every  mem- 
ber has  an  integritive  part.  For  the 
role  of  Alice  Pettingill,  Blanche  Sweet 
was  brought  back  to  the  silver  sheet 
after  an  absence  of  three  years.  Lon 
Chaney  was  secured  for  an  important 
role  and  this  actor  makes  it  one  of  the 
greatest  characterisations  of  his  career. 
Barbara  La  Marr,  known  to  Australian 
audiences  for  her  work  in  “The 


And  the  Moments  that  Cannot  be  Forgotten, 
ARE  MANY ! ! 


Here  are  some  of  the  big  scenes,  dramatic,  tense. 

At  Lindy’s  party,  Strout’s  jealousy  for  Quincy  becomes  a con- 
surning  passion. 

The  rescue  of  Alice  from  the  drifting  ferry  on  the  brink  of  the 
waterfalls. 

The  discovery  by  Stiles  that  Strout  has  betrayed  him,  and  ex- 
acts the  full  penalty. 

Alice  regains  her  sight  after  the  fearful  shock  of  feeling  death 
so  near. 

' The  fight  between  Quincy  and  the  blacksmith — a battle 
Mason’s  Corners  never  quite  got  over. 


Prisoner  of  Zenda,”  and  one  of  the  brightest  screen 
luminaries  among  the  younger  players  has  the  role  of  the  village 
vamp. 

The  title  role  fell  to  the  lot  of  John  Bowers.  Then  there  are 
players  of  such  repute  in  the  land  of  the  screen  as  Louise  Fazenda, 
Elmo  Lincoln,  of  Tarzan  fame,  June  Elvidge,  Gale  Henry,  Hank 
Mann,  Edward  Connelly  and  many  others  of  like  calibre. 

3.  The  director.  A man  whose  personal  experience  and  train- 
ing specially  fitted  him  for  the  directorial  honours  was  found  in 
Clarence  G.  Badger,  and  the  play  justifies  his  ability. 

4.  Big  Thrill  Scenes.  In  every  picture  the  public  like  to  see 
some  swift  action.  In  this  feature  there  comes  a climax  so  realistic 
and  thrilling  that  it  lifts  you  out  of  your  seat.  The  scenes  of  the 
drifting  ferry,  with  the  blind  Alice  aboard,  rapidly  drawn  by  the 
fast  current  to  the  treacherous  falls  is  one  that  will  thrill  you 
through  and  through.  And  when  Quincy  vanquishes  the  bull-like 
Stiles. 

5.  Comedy.  Though  tensely  dramatic  in  theme,  there  are 
moments  of  laughter,  with  comic  situations  that  will  please  every- 
one. Such  well-known  players  in  the  cast  as  Louise  Fazenda,  Hank 
Mann,  Gale  Henry,  and  Victor  Potel  is  enough  assurance  on  this 

point. 


6.  It  is  a real  picture. 

Above  are  some  of  the  really 
significant  points  about  Quincy 
Adams  Sawyer  to  show  you  that 
in  this  screen  play  you  have  a 
play  of  real  merit.  Shortly,  it 
is  a real  exhibitors’  picture  with 
all  the  requisite  detail  to  ensure 
success. 

These  are  some  of  the  big  scenes  that  will  make  you  GASP!  I 

When  presenting  pictures  of  long  run  strength  the  exhibitor 
has  first  two  concerns;  his  first  night  audience  and  his  patronage 
thereafter. 

“Quincy  Adams  Sawyer,”  is  the  sort  of  photoplay  whose 
boosters,  after  the  premier  , will  number  as  many  as  there  are 
occupied  seats  in  the  house.  You  can  count  on  rising  returns. 

As  for  that  first  audience,  the  whole  of  this  press  sheet  has 
been  built  along  a single  line,  that  line  is  the  one  you  must  follow  to 
get  that  first  night  full.  The  exhibitor  has  to  give  earnest  consider- 
ation to  his  advertising  and  use  those  pars  and  blocks  most  suited 
to  his  neighbourhood.  Go  out  after  it  and  tell  them  that  you  have 
a play  of  sterling  worth,  that  they  must  not  miss.  Use  the  accessories 
and  fill  that  house.  Then  all  the  people  in  that  house  will  be  your 
boosters. 


There  are 
Big  Scenes  in 

Quincy 

Adams 
Sawyer  ” 


Arthur  Savs^er — Herbert  Lubin  Pictures  presents 

“QUINCY  ADAMS  SAWYER” 

With  Blanche  Sweet,  John  Bowers,  Lon  Chaney,  Barbara  La  Marr  and  others. 


PERTINENT  POINTS 


'S/C.  STAR  BLOCKS 


“QUINCY  ADAMS  SAWYER” 


It  ts  noteworthy  for 

Characterisation 

The  people  of  the  play  are  so  real  that 
when  it’s  shown  in  Mason’s  Corners  the 
audience  will  shout  hello  to  them. 


Drama 

Obadiah  Strout,  Avho  liked  the  figure  in 
Lindy’s  hank  hook,  as  well  as  the  one  nature 
had  given  her,  plants  skilfully  the  seeds  of 
jealousy. 


Blanche  Sweet 


Lon  Chaney 


Comedy 

Comedians  the  whole  world  has  laughed  at ; 
Louise  Fazenda,  Hank  Mann,  Bill  Praney  and 
Victor  Potel. 


Thrills 

Besides  the  breathless  rescue  above  the 
cataract,  there  is  Quincy’s  fight  with  the 
blacksmith  and  the  saving  of  Lindy  Putnam 
from  the  runaway. 


SINGLE  COLUMN  HEADS  OF  THE  PRINCIPAL  PLAYERS  IN 

“QUINCY  ADAMS  SAWYER” 

that  appear  in  these  pages  are  available  at  all  exchanges 


Arthur  Sawyer — Herbert  Lubin  Pictures  presents 

“QUINCY  ADAMS  SAWYER” 

With  Blanche  Sweet,  John  Bowers,  Lon  Chaney,  Barbara  La  Marr  and  others. 


S/c.  STAR  BLOCK 


REMEMBER 
THEY  ARE  THERE 
FOR  USE 

AND  it  is  only  hy  use  that 

RESULTS 

are  obtained. 


For  Your  Publicity  and  Exploitation 

Campaign 


Here  are  some  of  the  accessories  available  at  all  Famous 
Lasky  Film  Service  exchanges.  These  have  been  prepared 
with  infinite  care  from  the  showman’s  point  of  view  so  that 
big  houses  will  be  the  result.  You  will  not  want  for  any- 
thing in  your  campaign  and  here  are  those  that  will  be  of 
real  help. 


Barbara  La  Marr. 


Advance  newspapers  and  review 
stories;  Publicity  stories  Teaser  pars 
and  eatclilines  will  be  found  in  the 
press  book  for  your  use  in  newspaper 
publicity.  These  have  been  prepared 
with  care,  and  will  repay  you. 

For  general  advertising  and  pub- 
licity in  the  house  organ  or  courier 
various  sizes  of  advertising  blocks 
have  been  made.  These  range  from  a 
three  column  advertising  block  to  the 
single  column  of  the  principal  players. 
These  are  prepared  with  press  matter 
that  can  be  altered  by  the  printer  if 
you  think  that  some  other  phrases 
will  draw  to  a better  advantage  in  your 
locality. 


Contents  of  Press  Sheet  for 


‘‘Quincy  Adams  Sawyer.” 

Cast  

Story  

Pertinent  Pacts 

Catchlines 

Single  column  star  blocks  

Publicity  campaign 

Reviews  

Catchlines 

Billing  

Pars 

Exploitation  hints  

News  Pars 

Special  stories 

Teaser  Pars.  

Musical  synopsis 

Price  List 


1 

2 

3 

3 

4 

5 

6 
8 
6 

8-9 

10 

11 

12 

13 

14-15 

16 


Contents  of  Accessories 


Star  Heads  2-4-5 

Three  Column  advt.  block  7 

One  Sheet  Posters 8 

Three  sheet  posters  8 

Six  Sheet  Posters  9 

Twenty-four  sheet  poster  9 

Double  column  advt.  block 10 

11  by  14  lobby  cards 12-13 

Single  column  advt.  block  14 

Slides  . . . . ’.  . . . 15 

22  by  28  lobby  cards  16 


The  slides  are  but  one  of  the 
valuable  accessories  in  tlie  ample 
assortment.  There  are  four  to  make 
the  complete  set,  colored  artistically, 
or  they  may  be  had  singly. 

In  addition  to  these  for  the  theatre 
advertising  there  are  the  lobby  acces- 
sories. The  22  X 28  colored  stills 
are  illustrated  as  also  are  the 
11  X 14 ’s.  These  are  exceptional 
stills  and  make  any  lobby  more 
attractive  by  their  use.  In  addition 
to  these  illustrated  lobby  cards  there 
is  a set  of  eight  black  and  white 
scenes  of  the  most  thrilling  and  tensely 
dramatic  situations  in  the  picture. 
This  number  includes  the  special  artis- 
tic title  card. 

For  the  street  display  there  is 
the  exceptionally  commanding  lithos. 
All  sizes  are  available  from  the 
twenty-four  sheet  down  to  the  day- 
bill,  all  of  a high  value  to  you  as 
business  getters. 


Arthur  Sawyer — Herbert  Lubin  Pictures  presents 

“QUINCV  ADA.MS  SAWYER” 

(With  Blanche  Sweet,  John  Bowers,  Lon  Chaney,  Barbara  La  Marr  and  others. 


REVIEW. 


The  large  audience  at  the 

Theatre  last  evening  greeted  “Quincy  Adams 
Sawyer’’  rather  enthnsiastically.  Billed  as 
an  all  star  cast,  the  roster  of  players  really 
lived  up  to  its  name.  There  are  many  well 
known  players  among  the  east  inclnding 
Blanche  Sweet,  John  Bowers,  June  Elvidge, 
Barbara  La  Marr,  Elmo  Lincoln,  Lon  Chaney 
and  Louize  Fazenda  to  mention  only  a few 
of  those  Mdiich  come  to  our  mind. 

The  story  is  connected  with  a Boston 
hiAvyer  who  accepts  a job  in  a country  town 
to  escape  the  matrimonial  designs  of  his 
mother.  The  picture  has  all  the  elements 
that  make  for  success  and  a thoroughly 
interesting  play  and  the  players  themselves 
have  been  picked  with  skill.  They  fit  the 
parts  allotted  them  like  the  proverbial  glove. 
It  is  really  a play  worth  seeing. 


ADVANCE  STORIES. 

A cast  which  numbers  in  the  roster  some 
of  the  best  known  actors  in  filmdom  will  be 
seen  in  the  Sawyer  Lubin  Metro  special, 
“Quincy  Adams  Sawyer,”  which  will  be 


screened  at  the  Theatre, 

commencing next. 


John  Bowers  has  the  name  role  and  Blanche 
Sweet.  Avho  returns  to  the  screen  after  an 
absence  of  nearly  three  years,  is  the  leading 
feminine  character.  Among  the  other  well 
known  names  are  Barbara  La  Marr,  Lon 
Chaney,  Elmo  Lincoln,  June  Elvidge,  and 
Louize  Fazenda.  The  photoplay  is  thrilling 
and  has  some  realistic  scenes  of  a ferry  being 
dashed  to  pieces  among  the  rapids  of  a 
waterfall. 


‘ ‘ Quincy  Adams  Sawyer  ’ ’ is  the  name  of 

a thrilling  dramatic  offering  at  the 

Theatre  next This  was 

directed  by  Clarence  G.  Badger  for  Metro, 
and  has  a east  Avhich  has  few  equals  even 
among  the  so-called  all  star  casts.  It  is  the 
story  of  a boy  who  took  a job  in  the  country 
to  thwart  the  matrimonial  net  of  his  mother, 
and  the  romance  is  set  in  the  great  outdoors. 
The  story  works  to  as  thrilling  a climax  as 
is  imaginable,  Avhen  the  heroine  is  drifting 
rapidly  towards  a waterfall.  Blanche  Sweet, 
Joh}i  Bowers,  Lon  Chaney,  Louise  Fazenda, 
Elmo  Lincoln,  and  Barbara  La  Marr  are 
among  the  most  prominent  in  the  cast. 


PRESENTATION  OR 
OFFICIAL  BILLING 


Arthur  Herbert 
Sawye'r  Lubin 
i''ictures 
Presents 

“QUINCY  ADAMS 
SAWYER  ” 

With  the  greatest  cast  ever  seen  in  one 
production. 

BLANCHE  SWEET,  JOHN  BOWERS 
JUNE  ELVIDGE  ELMO  LINCOLN 
BARBARA  LA  MARR  LON  CHANEY 
LOUISA  FAZENDA  GALE  HENRY 
HANK  MANN  VICTOR  POTEL 

Adapted  from  the  novel  of 
Charles  Fenton  Pidgin 

Ijy  Barnard  McConville 
Directed  by  Clarence  G.  Badger. 

Aletro  Pictures  Corporation  Distributors. 

Released  exchisively  throughout 
Australasia  by 

Famous  Lasky  Film  Service  Limited. 
302  Pitt  Street, ^Sydney. 


HE  SAID  IT! 

In  “Quincy  Adams  Sawyer,”  Metro’s 
version  of  the  famons  New  England 
story  by  Charles  Felton  Pidgin,  one 
of  the  scenes  is  a general  store,  of  the 
type  that  still  is  seen  in  very  small 
towns.  On  one  of  the  shelves  which 
constituted  the  dress  goods  department 
Avas  a bolt  of  bine  cloth,  resting  peril- 
ously on  the  narrow  shelf.  One  day, 
AA'hile  Clarence  Badger  Avas  directing 
a scene  in  this  general  store,  the  bolt 
of  cloth  fell  doAAui  Avith  a thnd  at  his 
foot,  and  narrowly  escaped  hitting  the 
director.  “That’s  Avhat  I’d  call  a bolt 
from  the  blue,”  Avas  Mr.  Badger’s  only 
comment.  He  felt  he  had  gone  fa^ 
enough. 


THE  SLIDE 

is  but  one  valuable  item  in  the  

Ample  Assortment  of  Accessories 

F or  Theati  e Advertising 

Colored  Slide 

Lobby  Stills:  Six  11  x 14 ’s.  Two  22  x 28 ’s. 


For  Street  Display 

Posters — One  24-sheet,  one  6-sheet,  Tavo 
3-sheets,  Three  1-sheets. 

DAYBILL 

For  Newspaper 
Advertising 

Single,  Double,  and  three  column  advertising 
Blocks — Star  Heads. 


For  Newspaper  Publicity 

Advance  and  RevieAv  Stories 
Publicity  Stories 
Teaser  Paragraphs 
Catehlines 

Programme  Pars  Blocks. 

Blocks 
s/c  size. 


Arthur  Sawyer — Herbert  Lubin  Pictures  presents 

“QUINCY  ADAMS  SAWYER” 

With  Blanche  Sweet,  John  Bowers,  Lon  Chaney,  Barbara  La  Marr  and  others. 


OraMCY 


A Real  All-Star 
Cast 

Blanche  Sweet 
Lon  Chaney 
Barbara  La  Marr 
John  Bowers 
Elmo  Lincoln 
June  Elvidge 
Louise  Fazenda 
Victor  Potel 
Gale  Henry 
Hank  Mann 


You’ll  thrill  when  you  see — 

The  crashing  fight  between  a man  of  muscle  and  a man  of 
science,  for  a beautiful  soulless  woman. 

The  thrilling  rescue  of  a beautiful  blind  girl  from  the 
drifting  ferry  in  the  midst  of  a raging  torrent. 

The  dash  of  maddened  horses  through  a town, 

A reckless  ride  over  two  great  cliffs. 

And  then  the  greatest  human  story  of  love  seen  with  a 
great  cast,  really  all  star. 


ftlAnCHE 

9WEET 


Lort 
CHAMEY 


LA.  r-lAtlB. 


IIHBIBBIHHIl 


Arthiir  Sawyer — Herbert  Lubin  Pictures  presents 

“QUINCY  ADAMS  SAWYER” 

With  Blanche  Sweet,  John  Bowers,  Lon  Chaney,  Barbara  La  Marr  and  others. 


ONE  SHEETS—OPERATOR'S  CUES 


3-SHEET  POSTERS.  CATCHLINES 


“QUINCY  ADAMS  SAWYER” 
SCORED  GREAT  SUCCESS. 


A't  the Theatre, 

yesterday,  was  presented  for  the  first 
time  the  Metro-SL  photoplay,  “Quincy 
Adams  Sawyer,  ”a  screen  version  of  the 
popular  novel  of  the  same  name  which 
established  the  fame  of  its  author, 
Charles  Fenton  Pidgin.  In  its  film 
form  it  proved  a highly  interesting 
piece  of  work ; exciting,  humorous,  and 
extraordinarily  well  played.  It  bids 
fair  to  become  one  of  the  most  cele- 
brated films  of  the  present  year. 

In  the  cast  are  a galaxy  of  stars 
which  is  unusual  to  find  in  one  ]dioto- 
play.  If  numbers  Blanche  Sweet,  .lolni 
Bowers,  Barbara  La  Marr,  Lon  Chaney, 
.Line  Elvidge,  Elmo  Lincoln,  Louise 
Fazenda,  Zazu  Pitts,  Hank  Mann,  Vic- 
tor Potel,  Edward  Connelly,  and  others 
no  less  celebrated. 


There’s  nothing  tame  about  the  posters  pro- 
vided for  this  production.  From  the  small  one- 
sheet  to  the  smashing  twenty-four  sheet,  all 
command  attention  and  hold  it  easily.  Each  of 
the  varied  posters  available  gets  across  through 
its  powerful  pictorial  appeal.  Each  indicates 
a dramatic  situation  of  snap  and  vigor.  To 
spread  this  attractive  paper  all  over  town  is 
to  guarantee  attention — and  unusual  returns 
for  the  photoplay.  Don’t  let  your  competitor 
outdo  you.  Meet  his  opposition  with  posters 
like  these,  representing  scenes  in  a picture  of 
the  calibre  of  this  one.  The  combination  cannot 
be  overcome.  You  have  the  picture — now  do 
it  justice  on  the  billboards. 


LENGTH  OF  FILM,  8 REELS 
8,000  Feet. 


LENGTH  OF  FILM  8 REELS 
8000  Feet. 

Maximum  projection  time  1 Hour  35 

minutes.  Operators’  cue  for  dissolving- 

reels. 

END  OF  REEL  1. — Lon  Chaney  leaves 
room  after  leaving  mirror. 

END  OF  REEL  2. — Servant  closes 
door  after  Q.A.S.  enters  Putnam 
house. 

END  OF  REEL  3. — Close  up  of  Lon 
Chaney  in  LTiicle  Sam  suit  with 
Lindy. 

END  OF  REEL  4. — Fadeout  of  servant 
after  talking  to  Deacon  Pettingill. 

END  OF  REEL  5. — Q.A.S.  and  blind 
girl  walk  off  screen 

END  OF  REEL  6. — Lon  Chaney  about 
to  walk  off  screen  after  staring  at 
Q.A.S. 

END  OF  REEL  7. — Cioseup  of  Lon 
Chaney  looking  out  of  window. 

END  OF  REEL  8. — Fadeout  of  lovers 
seated  on  ground. 


CATCHLINES. 


Lindy  Putnam,  prettiest  girl  in  Mason’s  Corners,  folks 
said.  A calico  Cleopatra,  that’s  what  she  was  when  she  set 
her  cap  for  Quincy. 


The  beast  unleashed ! 

— Cunning  was  of  no  help  now  to  Strout,  the  village 
Machiavelli  v.  the  blacksmith  meant  to  kill. 


A voice  and  a handclasp  ! 

— Such  was  Quincy  to  Alice.  She  could  not  see  him — and 
he  could  see  no  one  else  once  he  had  met  her. 


Buggy  ridin’ 

— Quincy  and  Alice — Alice  whose  hair  was  as  golden  as 
the  big  moon  she  couldn’t  see;  whose  voice  was  as  soft  as 
the  summer  night. 


i;  Arthur  Sawyer — Herbert  Lubin  Pictures  presents 

“QUINCY  ADAMS  SAWYER” 

With  Blanche  Sweet,  John  Bowers,  Lon  Chaney,  Barbara  La  Marr  and  others. 


SIX  AND  TWENTY-FOUR  SHEET 


SIXTEEN  CELEBRATED  PLAYERS  IN  “QUINCY 
ADAMS  SAWYER.” 


FIVE  FERRYBOATS  WRECKED  FOR  PHOTOPLAY 

Blanche  Sweet,  Barbara  La  Marr,  and  John  Bowers  left  Kettle 
Falls,  Washington,  for  Hollywood  fully  two  weeks  before  Director 
Clarence  Badger  and  his  staif.  They  acted,  rode  horses,  swam,  eaught 
eold  and  kept  their  make-ups  on  for  the  final  scenes  of  “Quiney 

Adams  Sawyer,”  the  Metro-SL  production  now  at  the 

Theatre.  They  did  all  these  entirely  to  the  satisfaction  of  Mr. 
Badger. 


Through  the  efforts  of  Arthur  Sawyer,  of  Sawyer-Lubin  Pictures 
organisation,  which  produced  the  Metro-Slj  Special,  ‘‘Quincy  Adams 

Sawyer,”  now  at  the  Theatre,  one  of  the  most 

notable  lists  of  screen  players  ever  assembled  for  a single  production 
appears  in  the  film  version  of  Charles  Felton  Pidgin’s  famous  story. 


When  the  initial  preparations 
were  being  made  for  transferring 
this  story  of  new  England  life  to 
the  sereen,  Mr.  Sawyer  announced 
that  he  would  obtain  the  most 
distinguished  cast  possible.  For 
SIX  weeks  he  worked  with  Clar- 
ence G.  Badger,  director  of  the 
photoplay,  to  this  end ; and  as  a 
result  secured  the  services  of  six- 
teen players  whose  names  are 
familiar  to  every  motion  picture 
fan. 

Among  these  sixteen  is  Blanche 
Sweet,  who  returns  to  the  screen 
after  an  absence  of  almost  three 
years.  She  enacts  the  leading 
feminine  role,  that  of  Alice 
Pettingill.  John  Bowers  has  the 
title  part ; Lon  Chaney  is  seen 
as  Obadiah  Strout,  the  czar  of 
Mason’s  Corner.  Barbara  La 
Marr  plays  Lindy  Putnam,  the 
small-toWn  vampire.  Elmo  Lin- 
coln is  cast  for  Abner  Stiles,  the 
blacksmith.  Louise  Fazenda  lias 
a comedy  role,  that  of  Mandy 


Skinner,  the  “sauciest  girl  in 
Mason’s  Corner.” 

Other  leading  parts  are  taken 
by  equally  notable  screen  players, 
including  Edward  Connelly, 
Claire  McDowell,  Joseph  Dowling, 
Zazii  Pitts,  Hank  Mann,  June 
Elvidge,  Victor  Potel,  Kate  Lester, 
Harry  Davenport  and  Millie 
Davenport. 

Besides  assembling  a cast  of 
celebrities,  the  S-L  eompany  laid 
plans  tor  a most  elaborate  pro- 
duction of  this  story,  based  on  the 
book  that  more  than  10,000,000 
people  have  read.  A New  England 
village  was  constructed  on  the 
Metro  studio  grounds ; and  plans 
were  drawn  for  many  other  typi- 
cal New  England  settings,  which 
included  everything  from  the 
interior  of  the  fashionable  Sawyer 
mansion  in  Boston  to  the  black- 
smith shop  in  Mason’s  Corner. 

Beruard  McConville  has  adap- 
ted “Quincy  Adams  Sawyer  to 
the  screen. 


While  on  location,  they  filmed 
a ferryboat  going  over  the  falls 
and  plunging  into  the  swirling 
waters  below.  Pour  sixty-foot 
fei-ries  were  made  and  floated 
down  the  river  and  over  the  toj), 
but  none  of  the  attempts  were 
satisfactory. 

“Boats  go  over  fine,  but  the 
falls  are  so  strong,  the  drop  is 
so  sheer  and  deep,  and  the  bottom 

LOUISE  FAZENDA  SE 


so  rocky,”  wired  Mr.  Badger, 
“That  all  we  see  of  the  unfortu- 
nate ferryboat  is  a handful  of 
splinters.  ” 

At  last  a craft  was  built  that 
withstood  the  fury  of  the  cas- 
cades. It  was  reinforced  with 
strong  beams.  True  it  was 
wrecked,  but  enough  was  left 
of  it  to  show  that  it  had  once 
been  a ferryboat. 

:n  in  a new  role 


o 

Louise  Fazenda,  one  of  the  best  known  femin- 
ine portrayers  of  screen  comedy  roles,  has  the  part 
of  Mainly  Skinner,  “the  sauciest  girl  in  Mason’s 
Corners,  ’ ’ in  the  new  Metro  picture  that  is  thrilling 
all  who  see  it  at  theatre.  “Quincy  Ad- 

ams Sawyer”  is  one  of  the  really  thrilling  plays 
that  has  au  excellent  all  star  cast.  Some  of  the  best 
known  names  in  filmland  are  in  the  east. 

Miss  Fazenda,  who  will  be  remembered  for  her 
coined}"  parts  in  Keystone  and  Mack  Sennett  come- 
tlies,  has  recentl.y  returned  from  a tour  of  the  United 
States  in  specially  written  sketch. 

Louise  Fazenda  was  seen  not  so  long  ago  in  the 
Cosmopolitan  Production  of  “The  Beauty  Shop,” 
which  was  released  by  Paramount.  In  the  role  of 
Mandy  Skinner  she  is  seen  in  a new  role  in  the  ad- 
aptation of  the  book  of  Charles  Felton  Pidgin. 
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Arthur  Sawyer — Herbert  Lubin  Pictures  presents 

^‘QUINCY  ADAMS  SAWYER” 

With  Blanche  Sweet,  John  Bowers,  Lon  Chaney,  Barbara  La  Marr  and  others. 


D/C.  ADVT.  BLOCK 


ADVERTISING 
ACCESSORIES 
Use  tlieni  Liberally 


One  thing  should  be  firmly 
fixed  in  the  mind  of  the  exhibitor 
A\dio  shows  “Quincy  Adams  Saw- 
yer.” It  is  that  he  has  in  it  a film 
of  extraordinary  excellence  which 
necessitates  careful  liandling  in 
advertising  and  exploitation. 
Treat  this  picture  in  a big  way 
and  it  will  reciprocate  many  times. 

And  this  brings  us  to  tne  mat- 
ter of  advertising.  Your  exchange 
has  furnished  these  cuts  iiecause 
it  feels  that  the  enterprising 
exhibitor  needs  them — wants 
them — demands  them.  We  know 
they’re  good,  and  anxious  to  pass 
a good  thing  on  to  every  showman. 

You  can  change  any  of  the  ads 
in  the  Press  sheet  to  suit  yourself. 
If  it  is  desired  to  use  the  illustra- 
tion with  copy  other  than  that 
provided,  it  is  a simple  matter  for 
any  jirinter  to  cut  them  a^iart.  The 
exhibitor  can  then  write  his  own 
copy  around  the  illustration.  In 
most  cases,  however,  the  ads,  as 
shown  here,  will  prove  most  useful. 


USE 

The  Six  and  Twenty-four 
Sheet  Posters 
for  Cut-Outs 


There  are 

EXCEPTIONAL  LOBBY  STILLS 

for  “Quincy  Adams  Saiwyer. ” 

The  complete  set 
includes 

Two  smashing  22  x 28 's. 

Eight  11  X 14 's 
and  eight  black  and  white 
8 X 10  photos. 


The  Roadside 
Rm^«ide 


y % 


Here  is  one  of  the  thrills  of  this 
(piaintly-entitled  picture. 

A man  of  great  strength  pitted 
against  a man  who  used  his  lirain 
....  and  the  result  was  that  the 
crafty  lawyer  Strout  no  longer 
felt  safe  once  his  champion  was 
beaten. 


Quincy  Adams 
Sawyer 


With  tile  most  gemiiii' 
AlJ-btar  Cast  of  tlie 
Year. 


ARTHUR  HERBERT 
sawyerISS  lubin- 

PICTURE 


Directed 

by 

Clarence  G. 

Badger 

Scenario 

by 

Bernard  McConville 

from 

Charjes  Felton 

Pidgins 

. novel 

Blanche  Sweet 
John  Bowers 
Louise  Fazenda 
Hank  Mann 


Lon  Chaney 
Barbara  LaMarr 
Elmo  Lincoln 
June  Elvidge 


EXPLOITATION 

HINTS 

— o — 


Many  exhibitors  have  formed 
the  habit  of  depending  on  the 
jirinter  who  does  most  of  their 
work  to  get  out  suitable  adver- 
tisements to  appear  in  the  news- 
papers, to  let  the  public  know  that 
they  have  booked  such  and  such 
an  attraction.  Just  so  long  as 
“something” — and  the  showman 
jiays  real  money  for  this  “some- 
thing”— appears  in  the  dailies, 
the  exhibitor  often  feels  that  he 
ha.j  done  all  that  is  necessary  by^ 
the  pic. lire  he’s  advertising. 

►Such  an  idea  is  all  wrong. 
The  exhibitor’s  obligation  to  the 
])icture  doesn’t  end — so  far  as  the 
ncws]iapers  are  concerned — with 
the  mere  insertion  of  an  ad  pre- 
pared by  men  who  are  by  no 
means  sjiecialists  in  this  type  of 
work.  As  a matter  of  fact,  it  is 
often  much  better  to  have  no  ad 
at  all  apjiear  than  a poor  one.  And 
here’s  why. 

Every  exhibitor  knows  that  he 
is  not  the  only  one  to  advertise 
in  the  news]iapers.  A mere  glance 
at  picture  ads.  will  convince  the 
showman  who  needs  convincing 
that  a comjietitive  battle  which 
is  just  as  real  as  a business 
rivalry,  is  waged  in  the  pages  of 
the  newspapers.  Here,  too,  it  is 
often  a case  of  “the  best  ad  wins.” 


Try  the  three  column 
advertisement  block  of 
this  feature  in  a 
four  column 
space 

The  result  is  great. 


Arthur  Sawyer— Herbert  Lubin  Pictures  presents 

“QUINCY  ADAMS  SAWYER” 

With  Blanche  Sweet,  John  Bowers,  Lon  Chaney,  Barbara  La  Marr  and  others. 


NEWSPAPER  STORIES 


LON  CHANEY  EXPERT  IN  SIGN 
LANGUAGE. 

As  a Child,  Actor  Learned  to  Express 
Himself  Through  Pantomime. 

0 

Lou  Chaney,  whose  portrayal  of  the 
crooked  lawyer,  Obadiah  Strout,  iii  the 
Metro-SL  production  of  “Quincy  Adams 

Sawyer,”  now  at  the Theatre, 

seems  certain  to  add  to  his  fame  as  a 
character  actor,  concedes  all  credit  for  his 
success  to  the  fact  that  circumstances 
made  it  necessary  for  him  to  learn  the 
deaf  and  dumb  language  as  a child. 

Mr.  Chaney’s  mother  and  father  were 
both  deaf  and  dumb  and  little  Lon 
learned  the  sign  language  before  he  learned 
to  talk.  His  grandmother  founded  Color- 
ado’s first  institute  for  the  deaf  and  blind. 
It  was  only  natural  that  Lon  should  learn 
to  express  his  thoughts  unusually  well  by 
a few  motions  with  his  fingers  or  just  as 
often  by  means  of  a single  gesture  or 
facial  expression. 

“Motion  picture  acting  is  pantomime 
highly  developed  and  aided  by  the  use  of 
a few  subtitles,”  explained  Mr.  Chaney. 
“I  feel  that  the  circumstances  under  which 
I lived  as  a boy  helped  me  a great  deal 
in  pantomime  acting. 

“If  you  will  take  time  to  notice  the  next 
time  you  see  two  or  more  deaf  mutes  in 
conversation,  you  will  see  that  they  resort 
to  the  use  of  the  finger  sign  language  but 
little,  comparatively  speaking.  One  glance 
conveys  a whole  paragraph. 

“Just  try  to  carry  on  a wordless  conver- 
sation with  someone  and  you  will  soon  learn 
that  it  takes  endless  patience  to  perfect  ges- 
tures and  facial  expressions — and  the  worst 
fault  of  all,  to  my  way  of  thinking,  is  over- 
acting or  exaggeration  of  gesture.” 

Clarence  Badger  directed  “Quincy  Adams 
Sawyer.”  Bernard  McConville  wrote  the 
screen  adaptation  from  Charles  Felton 
Pidgeon’s  novel. 


SELF-MADE  TWINS  CREATED 
WITHOUT  AID  OF  BURBANK. 

Hitherto  the  twin  and  poet  have  been 
listed  in  the  same  category  of  beings  born 
and  not  made.  Civilisation  at  last  has  put 
an  end  to  such  dependence  upon  nature.  The 
self-made  tMuns  is  a fact. 

If  ever  you  have  read  the  New  England 
story,  “Quincy  Adams  Sawyer,”  you  will 
remember  the  Cobb  twins.  Used  to  live 
down  at  Mason’s  Corner — of  course,  you 
know  them.  Remember?  They  were  just 
two,  and  they  looked  very  alike. 

Naturally  Charles  Felton  Pidgin,  author 
of  the  book,  had  no  trouble  in  creating  such 
a pair.  He  had  but  to  call  them  twins  and 
say  that  they  were  indistinguishable.  But 
when  the  story  of  “Quincy  Adams  Sawyer” 
was  being  made  into  a motion  picture,  the 
director,  Clarence  Badger,  had  his  bad  half 
hours  seeking  an  actor  Avith  a carbon  copy. 
Even  Mr.  Kerr,  casting  director  at  the 
Metro  studios,  could  not  find  specimens  of 
of  the  singular  plurality  required. 

Then  one  day  Harry  Bepp,  a comedian, 
dropped  in  for  a chat  and  departed  none 
the  worse  for  Avear.  So  too,  a feAV  days  later, 
Avith  Taylor  Graves,  seen  in  an  important 
})art  in  “Miss  Lulu  Bett, ” not  so  long  ago. 
Mr.  Kerr  had  knoAvn  the  tAVo  actors  for  a 
considerable  time,  but  not  until  they 
appeared  Avithin  a feAv  days  of  one  another 
in  his  office  did  he  perceive  that  here  Avas 
the  makings  of  a self-made  pair  of  tAvins. 
They  were  engaged  to  play  one  Cobb  apiece. 

“Quincy  Adams  Sawyer”  is  a Metro-SL 

s]Aecial  production  noAV  at  the 

Theatre.  The  scenario  AAms  Avritten  by  Ber- 
nard McConville,  Avho  did  a like  service  for 
Mark  TAvain’s  “A  Connecticut  Yankee  in 
King  Arthur’s  Court.” 


SPECIAL 


GALE  HENRY  GIVES  UP  SLEEP 
FOR  ART. 


These  days  so  many  of  the  old  proverbs 
are  dropping  like  apples  in  the  autumn. 
Even  the  sturdiest  of  adages,  such  as  the 
“Early  to  bed,  and  early  to  rise”  truism  is 
being  disproven. 

Gale  Henry  is  res])onsible  for  the  reAvriting 
of  this  one.  The  screen  comedienne,  in  order 
to  act  truly  the  part  of  the  sleepy  village 
girl  in  “Quincy  Adams  Sawyer,”  now  at  the 

Theatre,  keeps  the 

Avorst  hours  possible  to  be  at  her  best.  Her 
rendition  of  the  doggerel  about  sleep  and  its 
consequences  is:  “Never  to  bed  until  daAAUi 
tints  the  skies — Gale  Henry  can  hardly  keep 
oiten  her  eyes.” 

“When  I first  came  to  the  Metro  studios 
to  act  the  part  of  tlie  sleepy  dumbbell,  I 
had  had  a splendid  night’s  rest,  and  no 
amount  of  trying  could  make  me  appear 
sleepy.  I Avas  as  full  of  life  as  an  Airedale 
pup,  and  that  Avould  never  do.  So  I stayed 
up  all  )iight.  And  noAv  1 don’t  have  to  act 
droAvsy.  I’m  it.  When  1 yaAvn  I mean  it, 
and  Avhen  1 doze  off  1 enjoy  it,”  said  Miss 
Gale  Henry. 

She  is  one  of  the  remarkably  brilliant  cast 
of  the  Metro-SL  produotion  of  “Quincy 
Adams  SaAvyer.  ” The  director  is  Clarence 
G.  Badger.  Bernard  McConville  adapted 
this  novel  of  Charles  Felton  Pidgin’s  to  the 
screen, 


REALISTIC  ACTING 

He  Avas  an  “extra”  and  he  had  the  softest 
job  in  the  country  store  set  in  the  Metro-SL 
production  of  “Quincy  Adams  Sawyer.” 
He  Avas  deaf,  so  all  he  Avas  asked  to  do  was 
to  lie  at  full  length  oii  a pile  of  straAV  at  the 
rear  of  the  store  and  pretend  to  be  asleep. 
The  old  man  filled  his  part  Avell  and  eA^en 
added  a gentle  snore  to  his  “action,”  evi- 
dently to  impress  Clarence  Badger,  the 
director,  Avith  his  desire  to  do  his  bit  as 
best  he  could.  The  scene  aauis  filmed  three 
times  and  Avhen  Mr.  Badgei’  ordered  the  east 
and  the  cameraman  to  another  stage 

Everyone  moved  but  the  old  man. 

“All  right,  ‘pop,’  let’s  go,”  belloAved  Mr. 
Badger  through  his  megaphone.  But  “pop” 
didn’t  stir.  He  Avas  asleep. 
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Arthur  Sawyer — Herbert  Lubin  Pictures  presents 

“QUINCY  ADAMS  SAWYER” 


With  Blanche  Sweet,  John  Bowers,  Lon  Chaney,  Barbara  La  Marr  and  others. 


NEWSPAPER  PARS^ 


“QUINCY  ADAMS  SAWYER” 
COMPANY  LIVED  IN  SPECIAL 
TRAIN  ON  LOCATION  IN 
NORTH-WEST. 


A special  compartment  car  and  a diner 
furnished  the  living  quarters  for  the  mem- 
bers of  the  “Quincy  Adams  Sawyer” 
company  during  the  two  weeks  which  were 
spent  on  location  in  the  far  northwest.  The 
entire  personnel  Avhich  was  engaged  in  this 
Metro-SL  production  was  included  in  the 
party  which  filmed  the  most  thrilling  water 
scenes  ever  flashed  on  the  screen  in  the 
swirling  waters  of  the  Columbia  River. 
Clarence  Badger  directed  the  film,  which  is 
now  at  the  Theatre. 

Because  of  the  remoteness  of  the  location 
it  was  necessary  to  arrange  with  the  railway 
officials  for  the  construction  of  a siding  at 
the  point  Avhere  the  roadbed  approaches 
closest  the  junction  of  the  Columbia  and 
Kettle  Rivers.  This  siding  was  the  site  on 
wliich  the  rdlling  home  of  the  company 
rested.  Horses  and  buggies  were  chartered  to 
transport  the  players  to  and  from  the  river, 
a distance  of  three  miles,  morning  and  night. 

Three  baggage  cars  tvere  required  to  carry 
the  necessary  electrical  supplies,  including 
a large  generator,  and  other  equipment.  Two 
horses  and  two  waggons  also  were  included 
as  Avell  as  lumber  for  a boat,  two  dozen  life- 
belts, a surgical  emergency  outfit  and  other 
articles.  A physician  also  accompanied  the 
party  to  provide  treatment  in  the  event  of 
illness  or  injury.  Considerable  danger  was 
incurred  in  the  filming  of  many  scenes  and 
for  that  reason  these  were  left  until  ail 
others  had  been  taken. 

The  photographic  department  was  repre- 
sented by  four  cameramen  and  their 
assistants,  and  a fifth  cameraman  who  took 
“still”  pictures.  Because  of  the  hazards 
certain  to  be  encountered  in  making  each 
scene  every  precaution  Avas  taken  to  prevent 
the  necessity  of  “retakes.” 

A portable  projection  machine  enanled  the 
company  to  vicAv  each  night  the  film  “shot” 
the  preAuous  day  as  is  the  custom  of  the 
studio.  In  this  Avay  any  scene  Avhich  shoAved 
poorly  could  be  retaken  the  folloAAdng  day. 

A portable  phonograph  Avas  the  last  pur- 
chase made  by  Assistant-director  Charles 
Hunt  previous  to  the  departure.  Anticipat- 
ing tedious  hours,  on  the  trip  he  bought  it 
together  Avith  fifty  records  on  his  Avay  to 
the  train. 

The  location  Avas  selected  several  Aveeks 
ago  by  Mr.  Hunt. 

Bernard  McConville  adapted  “Quincy 
Adams  Saw^'er”  to  the  screen  from  the 
famous  novel  by  Charles  Felton  Pidgin. 
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decoration  is  one  thing  that  at- 
tracts  patronage  to  your  the-  j|j 
atre  and  these  stills  Avill  at-  ''l 
tract  to  the  lobby.  Use  them. 
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RAPIDS  PICTURES  CAUSE  RAPID 
PULSES. 


Cameraman  and  Assistant  Director 
Nearly  Lose  Lives  in  Columbia  River. 


Filming  several  important  scenes  of 
“Quincy  Adams  Sawyer,”  the  Metro-SL 

photoplay  noAv  at  the Theatre, 

which  have  as  their  setting  the  Columbia 
River  Rajiids,  almost  cost  the  lives  of  Rudolf 
Bergquist,  cameraman,  and  Charles  Hunt, 
assistant  director  of  this  Metro-SL  produc- 
tion. The  two  men  were  nearly  dashed 
into  the  sAvift  waters  of  the  Columbia  River 
on  tAvo  occasions  during  the  trip.  They  had 
travelled  more  than  2,000  miles  through  the 
lumber  camp  trails  of  northern  Washington 
and  Idaho  and  Montana  in  order  to  reach 
the  desired  location. 

In  Portland,  Ore.,  they  chartered  a special 
automobile  to  which  was  attached  a heavy 
trailer  that  had  been  used  as  a passenger 
vehicle  to  carry  men  employed  in  the  mills 
into  the  city.  On  the  second  day  they  were 
travelling  over  a rough  stretch  of  road  which 
Avas  exceptionally  bad  at  this  time,  due  to  a 
rainfall  a few  days  before.  In  making  a 
sharp  turn  the  machine  skidded  and  headed 
directly  for  a chute  that  Avas  used  for  send- 
ing logs  down  into  the  riA^er,  a distance  of 
three  hundred  yards.  As  fate  would  have 
it,  however,  one  Avheel  of  the  heavy  trailer 
caught  on  a tree  stump  and  with  the  aid  of  a 
team  of  horses  the  machine  was  pulled  back 
on  to  the  road. 

On  another  occa.sion  they  had  the  camera 
set  uj)  on  a rock  near  the  swiftly 
moving  rapids  when  a stray  log  came 
crushing  through  the  Avater  a few  yards  up 
stream.  They  just  managed  to  get  to  safety 
Avith  their  camera  as  the  log  came  sweeping 
by,  taking  the  camera  and  cases  with  their 
hats  into  the  riA^er  During  the  trip,  which 
folloAved  roads  that  Avere  made  by  logging 
trucks,  Mr.  Bergquist  and  Mr.  Hunt  photo- 
graphed thirty  different  waterfalls. 

Clarence  G.  Badger  was  director  of  this 
ju'oduction.  Bernard  McCoiiAulle  adapted 
Charles  Felton  Pidgin’s  story  to  the  screen. 
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TEASER  PARAGRAPHS. 


There’s  a quartet  of  comedians  in  Metro "'s 

‘ ‘ Quincy  Adams  Sawyer,  ’ ’ now  at  the 

Theatre,  which  is  required  to  sing 

in  one  of  the  scenes  of  the  picture.  Thus  far 
their  harmony  is  not  of  the  best,  and  they  have 
not  yet  been  asked  to  enact  their  singing  scene. 

One  day  Clarence  Badger,  director  of  the 
screen  version  of  Charles  Felton  Pidgin ’s  story, 
came  to  the  studio  when  the  vocalists  were 
rehearsing.  The  noise  was  bewildering. 

“Thank  goodness  the  camera  can’t  record 
sound,’’  was  Badger’s  fervent  comment. 


Clarence  G.  Badger,  directoi:  of  “Quincy 
Adams  Sawyer,”  which  is  based  on  the  novel 
of  New  England  life  of  the  same  name,  seems  to 
have  made  a specialist  of  getting  the  beauty  out 
of  what  are  generally  referred  to  as  “plain 
folks.”  He  directed  that  shining  exemplar  of 
that  type.  Will  Rogers,  in  fifteen  of  the  latter’s 
comedies. 


Barbara  La  Marr  made  the  step  from 
elaborate  luxury  of  the  French  woman  to  the 
comparative  simplicity  of  the  New  England 
small  towner  without  pain  and  difficulty  and  in 
less  time  than  it  takes  to  talk  about  it.  What’s 
more  she  didn’t  have  to  move  her  geographical 
location.  She  plays  the  part  of  “Lindy 
Putnam,”  the  north-of-Boston  siren  in  “Quincy 
Adams  Sawyer,  the  Metro-SL  production.  Her 
pictures  immediately  prior  to  that  were  “The 
Pri.soner  of  Zenda,”  and  “Trifling  Women,” 
both  Rex  Ingram  productions  for  Metro. 


Louise  Fazenda  thought  that  the  Metro-SL 
production,  “Quincy  Adams  Sawyer”  was  go- 
ing to  be  done  strictly  in  period.  Not  knowing 
that  the  adapter,  Bernard  McConville,  had 
modernised  the  story  for  cinema  usage,  she  had 
made  a complete  wardrobe  of  the  sort  of  things 
that  were  worn  by  young  Avomen  in  New  Eng- 
land villages  in  the  “nineties.”  It  is  an 
interesting  fact  that,  although  Miss  Fazenda’s 
clothes  were  all  of  calicos  and  muslins,  the  cost 
of  making  them  was  very  high. 


STIfLS 


I such  as  tiiese  cannot  be  passed. 
|j  They  are  one  of  the  great  sell- 
ing  arguments  why  people 
I should  go  to  your  show. 


TEASER  PARS 


Louise  Fazenda,  Hank  Mann,  Victor  Potel, 
Gale  Henry,  Billy  Franey  and  Harry  Depp  may, 
Avhen  their  names  are  listed,  sound  like  the 
roster  on  a Sennett  comedy  de  luxe.  But  they 
are  all  members  of  the  noted  cast  of  the  Metro- 
SL  photoplay,  “Quincy  Adams  Sawyer.”  The 
story,  Avhich  is  from  the  famous  novel  of  New 
England  life  by  Charles  Felton  Pidgin,  calls 
for  a certain  amount  of  real  dramatic  work 
from  each  of  these  “comics.” 


When  Quincy  Adams  Sawyer,  the  smart 
young  lawyer  from  Boston,  makes  his  appear- 
ance at  Mason’s  Corner,  Lindy  Putnam  begins 
to  set  her  cap  for  him.  Everybody  knows 
Lindy ’s  rei)utation  as  the  village  vamp ; but 
Quincy  just  wouldn’t  succumb  to  her  charms, 
in  “Quincy  Adams  Sawyer,”  the  delightful 
Metro-SL  production  with  Blanche  Sweet,  Lon 
Chaney,  Barbara  La  Marr,  John  Bowers,  and 

a cast  of  celebrities  now  at  the 

Theatre. 


“This  town  ain’t  big  enough  for  both  of 
us,  one  of  us  has  got  to  go ! ” Obadiah  Strout, 
czar  of  Mason’s  Corner,  issues  this  ultimatum 
to  Quincy,  the  handsome  Boston  attorney  who 
has  completely  captivated  Strout ’s  sweetheart, 
Lindy  Putnam.  This  showdown  is  the  first 
intimation  of  trouble  ahead,  in  the  exciting 
rural  photoplay,  “Quincy  Adams  Sawyer,  a 

Metro-SL  picture  now  at  the  

Theatre. 


Bernard  McConville,  Avho  adapted  the 
novel  of  Charles  Felton  Pidgin  and  the  play 
of  Justin  Adams  into  the  Metro  SL  picture, 
“Quincy  Adams  Sawyer,”  has  done  a number 
of  interesting  things  aside  from  his  motion 
j)icture  continuities  and  adaptations.  While 
living  at  Capistrano,  he  wrote  a pantomime, 
the  characters  of  which  Avere  the  Indians  Avho 
lived  near  the  old  mission.  The  music  for  this 
pantomime  Avas  Avritten  by  Henry  Schoenefeld, 
Avinner  of  the  Anton  Dvorak  prize  for  American 
composers. 
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Arthur  Sawyer — Herbert  Lubin  Pictures  presents 

“QUINCY  ADAMS  SAWYER” 

With  Blanche  Sweet,  John  Bowers,  Lon  Chaney,  Barbara  La  Marr  and  others. 


1. 

2. 

3. 

4. 

5. 

6. 

7. 

8. 

9. 

10. 

11. 


12. 


13. 


14. 

15. 

16. 

17. 

18. 

19. 

20. 


21. 


22. 

23. 


24. 

25. 


26. 


27. 


28. 


29. 


30. 


MUSICAL  SYNOPSIS 


S/C.  ADVT.  BLOCK— 


Little  Girl  of  Long  Ago  X.  (Play  lively,  bright 
tempo) 

Little  Girl  of  Long  Ago  XX.  (Play  slower  tem- 
po and  have  dog  annoy  girl  at  first  and  second 
verse)  

Prudence  X.  (Introduction  and  first  strain  twice, 
not  too  fast) 

Hearts  Aflame  XX.  (Once  through,  D.C.  and 
play  intro.)  

Reubens  Frolic.  (First  three  strains) 

Love's  Fantasy  XX.  (Mother  enters  room  at 

end  of  first  strain)  

.lews  Harp  

Incidental  Symphony  No.  6X  

Reuben’s  Frolic  X 

Incidental  Symphony  No.  IX  (Play  in  lively 
four)  

Kewpies’  Rendezvous  XXX.  (Play  in  moderate 
four  to  the  bar) 

Frivolous  Cupids  XX.  (Strout  knocks  at  door 
at  end  of  introduction) 

Incidental  Symphony,  No.  6.  (Same  as  No.  8)  .. 
Reuben  XX.  (Rube  Descriptive,  once  through). 

Frivolous  Cupids  X.  (Maid  opens  door  at  end 
of  introduction) 

Love  Fantasy  XXX  

Hearts  Aflame  X 

Incidental  Symphony  No.  6X  

By  Heck  XX.  (Play  one  and  a half  times.  Play 
P until  after  Sawyer  sees  vision  of  girl) 

Tacet  

Reubens  Frolic  X.  ((Play  until  after  fourth 
verse  and  people  applaud.  Start  four  times 
from  beginning,  play  first  eight  bars  slow  while 
verses  of  song  on  screen,  then  continue  number 
until  second  verse  on  screen,  at  which  point 
D.C.  to  beginning,  always  playing  first  eight 
bars  slowly!  while  four  verses  of  song  on 

screen) 

Norma  Waltzes  XX  

Reubens  Frolic  

Incidental  Symphony,  No.  6X  

Nursery  Rhymes  XX.  (Lively.  Once  through). 
Love’s  Fantasy  X 

Incidental  Symphony,  No.  6XX.  (Not  too  slow). 

Berceuse  XX.  (Not  too  fast,  play  once 
through) 

Reubens  Frolic  (Mouth  harmonica  imitation). 

Incidental  Symphony,  No.  6X  


Play  Intro  and  one  verse  until  subtitle. 

“Boston.” 

“The  Home  of  the  Saw’yers.” 

After  Sawyer  and  girl  in  park  separate. 

“A  9 o’clock  town,  etc.” 

“The  Putman  Home.” 

Interrupt  with  Jew’s  Harp  imitation  when  boy  on 
store  stoop  after  subtitle,  “But  I happen  to  know, 
etc.” 

Strout  chases  boy  with  dog  from  store  stoop. 
“The  ‘World  Series,’  etc.” 

Stop  when  horseshoe  hits  blacksmith.  Make  abrupt 
stop. 

Girl  kicks  blacksmith. 

D.C.  and  play  until  second  man  falls  from  log  into 
water. 

“That’s  that.” 

“Shut  off  that  march,  etc.” 

Room  interior  after  Sawyer  in  buggy  stops  at 
house. 

When  Lindy  shows  on  Stairway  second  time. 

Mothers  enters  room  where  Lindy  and  Sawyer. 

Sawyer  drinks  after  “You  see  pa  took  cold  and  died.” 

Flash  from  Strout  back  to  room  in  Ihitnam  home  or 
“Preparing  for  the  surprise  party.” 

“We  will  now  render,  etc.”  Play  PP  until  Strout 
in  Uncle  Sam’s  costume  appears  then  segue  to  No. 
20 — Tacet. 

Quartette  Leader  beats  time. 


Quartette  stops  after  fourth  verse  on  screen. 

After  blacksmith  walks  between  Deacon  and  Sawyer. 
After  blacksmith  at  cider  barrel. 

Picture  on  Wall  Flashed  (Quick). 

Sawyer  blindfolded. 

Close  up  of  Lindy  and  Sawyer  before  Sawyer  kisses 
Lindy. 

“The  Pettengil  Home”  after  blacksmith  and  Sawyer 
separate  at  door  exterior. 

“Quincy  starts  things,  etc.” 

Segue  after  Strout  stops  playing  mouth  harmonica 
third  time.  Short  tacet  when  door  opens. 

Strout  puts  on  coat  and  leaves  store. 


ADVERTISING 

blocks  in  one,  two  and 
three  column  size  are 
available  at  all  exchanges, 
and  are  to  be  found  in  this 
press  sheet. 


Arthur  Sawyer — Herbert  Lubin  Pictures  presents 

“QUINCY  ADAMS  SAWYER” 

With  Blanche  Sweet,  John  Bowers,  Lon  Chaney,  Barbara  La  Marr  and  others. 


SLIDES. 


These  slides  play  up  the  : 
big  moments  of  the  play.  |: 
They  also  drive  home  the  ; 
fact  that  in  this  picture  | 
there  is  one  of  the  most  * 
exceptional  all  star  casts  | 
assembled  i 
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COMING 


SLIDES 

that  are  sure  to  create  inter- 
est are  those  for  “Quincy  Ad- 
ams Sawyer.”  Here  are  two 
of  them,  and  there  are  four 
in  the  set  as  a whole,  that  will 
appeal  to  all 


31.  Loves  Fantasy  X 

32.  Incidental  Symphony,  No.  6X 

33.  Berceuse  X 

34.  Hearts  Aflame  XX  

35.  Dramatic  Set  20 — B2.  (Very  fast,  once 

through) 

36.  Dramatic  Set  20 — C3.  (Play  once  through. 

Omit  first  ending) 

C7.  Berceuse  X.  (Not  too  slow) 

38.  Little  girl  of  long  ago  X 

C9.  Incidental  Symphony,  No.  6XX  

40.  Incidental  Symphony,  No.  1 

41.  Agitato  should  he  played  in  four  

(Agitato  Set  20 — B2  X.  (Play  PP  until  fight). 

42.  Funeral  March.  (Not  too  slow) 

43.  Frivolous  Cupids  XX.  (Play  intro  in  brisk  tem- 
po until  last  two  bars 

44.  Love  Fantasy  XX.  (Play  second  strain  very 

lively.  Third  strain  slower) 

45.  Alice,  Where  Art  Thou?  

46.  Little  Girl  of  Long  Ago  X (Play  slow) 

47.  Incidental  Symphony,  No.  6XXX.  (Once 

through ) 

48.  A.B.C.  Dr.  Set  15  C3X  (d.c.)  

49.  Dramatic  Set  20 — AIX  

50.  Dramatic  Set  20 — B2X  

51.  Incidental  Symphony,  No.  6X  

52.  Incidental  Symphony,  No.  9 XX.  (Diabolical 

Con  Moto)  

53.  Incidental  Symphony,  No.  6 

54.  Incidental  Symphony,  No.  IXX  

55.  Litttle  Girl  of  Long  Ago  X.  (Play  very  fast 

and  agitatedly)  

56.  Dramatic  Set  20— B2X.  (PP  after  ferryboat 

goes  over  falls  and  stop  at  subtitle)  

57.  Dramatic  Set  20 — C3  

58.  Little  Girl  of  Long  Ago  X 


After  Strout  enters  Putman  home. 

“The  Home  Coming.’ 

“The  vicious  seed  of  gossip,  etc.” 

“Of  course  I care  for  you.”  (Quick). 

After  she  falls  from  carriage. 

After  Sawyer  on  with  Lindy. 

“The  shadow  of  blindness.” 

Play  once  through  and  segue  after  servant  enters 
house  with  Sawyer’s  hags. 

“Forced  to  a show  down.” 

“And  don’t  forget,  etc.” 

Once  through  and  segue  direct. 

Repeat  until  blacksmith  hits  head  against  tree. 

Then  stop  abruptly  with  crash  on  tympany. 

After  girl  places  lily  on  blacksmith’s  breast. 

After  Sawyer  refuses  to  give  hat  to  servant. 

After  Sawyer  seated  at  piano. 

Close  up  of  Alice  on  stairway. 

Flash  to  garden  scene.  Lindy  and  Strout  on 

Strout  has  axe  in  hand. 

Two  girls  walk  from  camera. 

Blacksmith  chops  boat  cable  from  tree. 

Strout  and  Sawyer  shown  on  screen. 

After  “You  poor  fool.’ 

Horse  falls  down  embankment. 

“And  each  passing  moment,  etc.” 

Sawyer  crawls  on  to  ferryboat.” 

Play  on  verse  twice,  very  fast  until  after  lovers 
kiss. 

“Bitter  Realisation.” 

Once  and  segue. 

To  End. 

END, 


THE 


Arthur  Sawyer — Herbert  Lubin  Pictures  presents 


“QUINCY  ADAMS  SAWYER” 

With  Blanche  Sweet,  John  Bowers,  Lon  Chaney,  Barl)ara  La  Marr  and  others. 


ACCESSORY  PRICE  LIST 


ACCESSORIES  PRICE  LIST 


BLOCKS. 


For  the  Newspaper — 
Single  Column 
Double  Column 
Three  Column 


hire  6 cl. 
hire  1/- 
hire  1/6 


22  X 28  LOBBY  CARDS 


JUST  ASK  YOURSELF- 


Ilere’s  a litle  request,  wliieh,  if  you  should  accede  to  it, 
must  inevitably  bring'  results  of  a bne  and  lastng  quality  to 
your  theatre.  Tt  is  simply.  “Watch  your  every  form  of 
advertising,  for  its  tone  and  its  exact  bearing  upon  the  theme 
and  make-up  of  the  picture  that  it  advertises.  Have  in  mind 
the  fact  that  along  with  the  patrons  who  see  it,  that  it  also 


POSTERS. 

Powerful,  Glittering,  Stirring. 

One  Smashing  twenty-four  sheet  25/- 

One  colourful  six  9/- 

Two  great  three-sheets 4/6 

Two  ones,  featuring  both  players  1/6 

And  the  daybill.  fascinatingly  compelling,  per  hundred  . . . . 20/- 


SLIDES. 

Set  of  four  coloured  slides,  full  of  punch. 
Full  set  may  be  hired  for  3/-,  or  singly  1/-. 

LOBBY  STILLS. 


Two  22  X 28  lobby  stills  (both  coloured) each,  hire  1/- 

Six  11  X 14  cards,  with  title  (coloured) set.  hire  2/- 

Eight  black  and  white,  8 x 10  photos set,  hire  2/- 

PRESS  SHEETS  (including  music  cues) gratis 


comes  to  the  notice  of  your  wife  and  your  children,  and  other 
people  dear  to  you.  And  not  alone  for  their  sakes,  but  to 
keep  in  step  with  the  ever  uplifting  trend  of  the  motion 
picture,  make  it  a permanent  point  to  see  that  your  every 
form  of  advertising,  publicity  and  exploitation  is  free  from 
that  which  is  even  in  the  slightest  degree  salacious  or  risque,” 
All  Paramount  accessories  and  publicity,  whether  set  forth 
in  this  ]iress  sheet  or  not,  have  been  designed  Avith  the  utmost 
care  to  assist  you  in  your  desire  to  conform  vuth  this  request. 
By  their  use  you  aauII  ahvays  be  enabled  to  so  enounce  your 
programmes  that  you  Avill  nei’er  be  taking  the  slightest  risk 
of  offending  anybody. 


SMASHING  SCENES  FROM  A THRILLING  PLAY 
Great  22  x 28’s  for  your  Lobby  Disjilay 


The  Market  Prlntery,  374  Pitt  St.,  Sydney  AustraUa. 


— |-,M  | i' 

The  Seveh  Deadly  Whims 

New  Ups  To  Kiss 
Freedom  From  Conventions  I 
A New  World  For  Women 
No  More  Chaperons 
Life  With  A Kick  In  It 
The  Single  Moral  Standard  | 

Our  Own  Latchkeys  | 

^ ^ 
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PRESS  SHEET 


Published  by 

.ydfikT  FAMOUS  lASKV  FILM  SERVICE  UMTTED  I'k 

iBtepal:  BRANCHES  IN  ALL  STATES  :E 

N.Z:Famous  Lasky  FilmService(NZ)Limiteo  , 


JESSE  L.  LASKY  PRESENTS 


GLORIA  SWANSON  in  “PRODIGAL 

A Sam  Wood  Production 


DAUGHTERS  ” 


SPECIAL  PARS 


THE  STORY  OF  THE  ULTRA  MODERN  GIRL 

Gloria  gives  the  most  brilliant  characterisation  of  her  career  in  ‘Prodigal 

Daughters.” 

A new  Sam  Wood  production  of  one  of  the  most  sensational  novels  of  the  day  in  itself  is  enough  to  make  a 
photoplay  of  exceptional  merit.  But  add  the  piquant  charm  of  Gloria  Swanson,  dainty,  charming,  beautiful,  and 
a cast  of  well  known  players  then  you  have  the  box  office  attraction  that  IS  one  hundred  per  cent.  Here  is  a play  of 
the  greatest  dramatic  force  possible,  timely  and  appealing.  The  age  of  the  rights  of  man  commenced  centuries  ago, 
but  to-day  the  flapper  is  pushing  for  the  equal  standing  with  the  male  and  here  is  a sensational  drama  that  justly 
gives  a poignant  answer. 

“Prodigal  Daughters,”  is  a feature  that  will  appeal  to  the  mothers  and  daughters  of  all  your  patrons.  It  is  the 
story  of  a modern  girl,  beautiful,  wilful,  yet  chafing  under  the  retraint  of  the  home.  Longing  for  the  freedom  that 
seems  so  pleasant,  the  freedom  to  do  just  as  she  pleases,  without  any  guide  but  her  own  will. 

“Prodigal  Daughters,”  is  intensely  dramatic,  striking  in  its  appeal  with  a cast  that  ensures  it  of  a pulling  power 
that  is  unequalled. 

Here  are  some  pertinent  facts  that  will  interest  you  for  the  presentation  of  this  magnificent  Paramount  picture. 


LONG  VERSUS  SHORT  KISSES  NOW 
A MOVIE  PROBLEM. 

The  modern  young  woman  desiring  truly 
to  express  herself  should  not  indulge  in  long 
kisses. 

The  long  kiss  suggests  the  vamp — which 
the  up-to-the-minute  girl  is  not. 

Nor  is  the  “clinch”  in  l)est  form.  It,  too, 
is  antiquated. 

The  ideal  kiss  should  not  in  any  ease  last 
longer  than  six  seconds,  and  some  motion 
picture  producers  who  try  to  depict  life  as 
it  is,  hold  it  down  to  three.  In  “Prodigal 
Daughters,”  a Sam  Wood  Paramount  pro- 
duction, Gloria  Swanson  gives  her  version 
of  the  kiss.  She  permits  Roger  Corbin — Ralph 
Graves  in  private  life — to  take  her  head  in 
his  hands,  but  not  to  embrace  her.  Thus 
while  there  is  no  lack  of  ardor,  all  sugges- 
lion  of  the  physical  is  removed.  In  this 
way,  says  Miss  Swanson,  she  gives  a true  in- 
terpretation of  the  modern  young  woman 
who  carries  her  own  latchkey,  lives  her  own 
life  and  is  free  of  conventions,  and  at  the 
same  time  not  subservient  to  the  male  in  the 
matter  of  caresses. 


GLORIA  SWANSON’S  PICTURE  TO 
RE  SHOWN  IN  FIREWORKS. 


Gloria  Swanson's  picture  in  fireworks  is  one 
of  the  novel  effects  in  her  next  Paramount 
picture,  “Prodigal  Daughters.”  The  idea 
was  worked  out  recently  at  the  West  Coast 
studio  and  put  into  effect  after  elaborate 
preparations  vdth  the  assistance  of  a well- 
kiiown  fireworks  manufacturer  as  one  of  the 
features  of  a night  party  on  the  lawn  of  an 
estate  in  this  Sam  Wood  production.  Be- 
neath the  fireworks  picture  is  the  word 
“Swiftie,”  the  name  of  the  character  Miss 
Swanson  portrays  in  the  film. 


DOUGLAS  FAIRBANKS  PRAISES 
GLORIA  SWANSON’S  NEW  FILM. 


Douglas  Fairbanks,  in  an  interview  with  a 
Los  Angeles  “Times”  correspondent,  print- 
ed last  week,  voluntarily  praised  Gloria 
Swanson’s  new  Paramount  picture,  “Prodi- 
gal Daughters.” 

During  the  course  of  his  talk  with  the  cor- 
respondent, he  said:  “Have  you  seen  Gloria 
Swanson  in  ‘Prodigal  Daughters?’  Don’t 
miss  it ; it  is  not  only  the  best  piece  of  acting 
Miss  Swanson  has  ever  done,  hut  it  is,  1 
think,  one  of  the  most  faithful  film  portray- 
als of  contemporary  social  and  family  life 
that  has  been  screened. 

“It  should  be  preserved  under  seal  for 
showing  fifty  years  from  now  to  let  yomr 
descendants  know  just  what  this  jazz  age 
really  is..  Mary  and  I run  off  films  every 
night  at  home.  Of  late  we  have  been  seeing 
old  news  reels  made  about  fifteen  years  ago 
— the  funeral  of  Edward  YII  of  En.gland. 
the  coronation  of  King  George  and  that  kind 
of  thing.  They  are  more  interesting  than 
plays.  Gloria  Swanson’s  new  play,  1 firmly 
believe,  will  have  a similar  value  fifteen  or 
fifty  years  from  now.” 


JESSE  L.  LASKY  PRESENTS. 


GLORIA  SWANSON  in  “PRODIGAL 


A Sam  Wood  Production 


DAUGHTERS  ” 


PERTINENT  TACTS 


GLORIA  SWANSON,  STAR. 


What  more  popular  star  is  there  than 
Gloria  Swanson,  talented,  beautiful, 
breathing  the  spirit  of  the  modern  girl, 
loveable,  wayward  and  irresistibly 
charming,  a star  that  bas  a following 
of  fans  that  are  innumerable?  And  in 
this  feature  she  brings  to  the  screen 
that  girl. 

She  has  a role  of  great  dramatic 
power,  offering  her  opportunities  that 
no  previous  picture  has  brought  to 
her.  Her  already  large  body  of  .id- 
mirers  will  be  ready  to  accede  that 
this  Gloria  is  a personality  that  they 
have  but  seen  only  on  rare  occasions, 
a Gloria  that  will  win  the  hearts  of 
everyone  in  th  is  characterisation  of  a 
wayward  girl. 


MONTE  M.  KATTERJOHN, 
SCENARIST. 

Although  the  general  locale  and 
many  other  changes  have  been  made 
in  the  adaptation  yet  the  central  idea 
in  the  theme  of  the  novel,  the  rebellion 
and  the  consequent  return  of  two  mod- 
ern daughters,  has  been  kept  with  all 
the  dramatic  intensity  of  the  author. 
Mr.  Katterjohn  is  a scenarist  whose 
skill  in  presenting  thrilling  moments 
for  his  audiences  is  unequalled  and 
these  are  excellently  provided  for  in 
“Prodigal  Daughters.” 


JOSEPH  HOCKING,  AUTHOR. 

In  no  small  measure  is  the  credit  of 
the  feature  due  to  the  eminently  popu- 
lar writer  of  modern  fiction.  Here  he 
has  given  us  a story  qf  rare  dramatic 
force,  a flaring  indictment  of  the  mod- 
ern flapper  yet  showing  her  to  be  all 
that  we  expect  of  women,  not  giving 
us  any  iconoclastic  ideas  but  a story 
that  appeals  from  the  very  humanitar- 
ian note  of  its  theme. 


GLORIA  SWANSON 
STAR 


GLORIA  SWANSON 
starring  in  paramount  PICTURES 


SAM  WOOD,  PRODUCER. 


The  artistry  and  beauty  of  the  pro 
duction  are  in  no  small  measure  due  to 
the  discrimination  and  ability  of  this 
master  of  the  magic  silver  shadows. 
Here  again  as  in  his  former  productions 
of  “Her  Gilded  Cage,”  “The  Imposs- 
ible Mrs.  Bellew,”  and  “My  American 
Wife,  the  power  and  directorial  gen- 
ius of  Sam  Wood  is  pre-eminent,  and 
th  IS  feature  is  one  that  commands  rhe 
greatest  respect  and  admiration  for 
him. 


A SUPPORTING  CAST  OF 
UNUSUAL  STRENGTH. 

And  then  there  is  another  point  that 
will  appeal  to  all  of  your  patrons.  That 
is  the  strength  of  the  cast,  and  the 
popularity  of  the  members.  Theodore 
Roberts  presents  an  inimitible  charac- 
terisation of  the  perhaps  too  old  fash- 
ioned father,  adding  another  role  that 
wins  esteem  from  all. 

The  leading  man  is  Ralph  Graves 
who  makes  his  debut  in  Paramount 
pictures,  in  this  production.  Every 
one  will  remember  him  for  his  work 
in  D.  W.  Griffith’s  “Dream  Street.” 
Others  of  the  cast  are  Vera  Reynolds, 
Louise  Dresser,  Charles  Clary,  Robert 
Agnew,  Maude  Wayne  and  Eric 
Mayne. 

No  small  credit  for  the  excellence 
of  the  production  as  the  finished  pic- 
ture is  due  to  the  great  work  of  the 
photographer,  Alfred  Gilks  and  the 
staff. 

The  story  is  strong,  a story  of  tiie 
defiance  of  their  parents  by  two 
daughters  who  want  to  live  their  own 
life  away  from  the  conventions  of  life, 
and  their  return.  They  come  to  the 
realisation  that  home  stands  for  some- 
thing, for  the  real  love  and  happiness 
that  are  the  stable  things  of  life  rather 
than  the  glaring  vaunting  of  the  vani- 
ties of  life  that  must  inevitably  lead  to 
unhappines. 
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JESSE  L.  LASKY  PRESENTS 


GLORIA  SWANSON  in  “ PRODIGAL  DAUGHTERS  ” 

A Sam  Wood  Prodiiotioii 


CAST— STORY—  CONTEISTS  11  x 14  LOBBY  CARDS 


“ PRODIGAL  DAUGHTERS  ” 


THE  CAST  AND  STORY. 

“Swiftie’  Forl)es Gloria  Swanson 

Jioger  Corbin  Kalph  Graves 

IMarjory  Forbes  Vera  Reynolds 

J.  D.  Forbes  Theoilore  Roberts 

Mrs.  Forbes  Louise  Dresser 

Stanley  C’arside Charles  Clary 

Lester  Hotlges  R(jl)ert  Agnew 

Connie  IMaude  Wayne 

•Jnda  Botanya  Jiquel  Lanoe 

Dr.  Marco  Strong  Eric  Mayne 


Elinor  Forbes  is  known  to  her  intimates 
as  “Swiftie,”  and  is  one  of  two  tlapper 
daughters  of  J.  1).  Forbes,  head  of  the  Forbes 
locomotive  work.s,  a millionaire.  Forbes  has 
been  absent  in  Europe  for  some  three  years. 
“ Swiftie  "s"  sister  Marjory  is  also  iiutcnlated 
with  the  modern  spirit  of  jmgaidsm,  and 
their  freedom  in  all  respects  is  unrestrained 
by  their  mother,  and  the  two  daughters 
follow  the  path  of  jazz,  drinking,  smoking 
and  general  rebellion  to  parental  authority. 

A party  is  being  given  in  honor  of  “Swiftie” 
by  Stanley  Garside,  a wealthy  bachelor,  at 
which  they  hear  by  means  of  a radio  instal- 
lation a lecture  against  the  modern 
degradation  of  society  l)y  Dr.  .Marco  Strong. 
“SAviftie”  returns  the  challenge  by  means 
of  a broadcasted  an.swer  Avhich  is  heard  by 
Roger  Corbin,  manager  of  the  Forbes  loco- 
motive works,  wIk)  is  hying  in  an  aerojdane 
nearby.  He  descends,  and  meeting  “SAviftie” 
by  accident  in  the  gardens,  invites  her  to 
hy  Avith  him.  While  doing  so  a storm  comes 
n]i  suddenly  and  they  are  forced  tf)  make 
a risky  landing,  as  the  result  of  Avhich  the 
engine  refuses  to  start  again,  and  they  are 
forced  to  spend  the  Jiight  at  a nearby  inn, 
from  Avhieh  “SAviftie”  is  taken  by  her 
friends  Avhen  communication  is  restf)red  by 
telephone  the  next  morning,  and  leaves 
Corbin  Avithout  mention  of  Avhom  she  is. 

In  the  meantime  it  is  announced  that  their 
father  is  returning.  At  the  Avharf  no  one 
puts  in  an  appearance  to  greet  him  on  his 
return  Avith  the  exception  of  the  chauffeur, 
and  on  reaching  home  he  learns  the  bitter 
truth,  and  Avhen  he  protests  against  this 
immodesty  on  their  part  they  both  quit  his 
home  and  announce  their  intention  of  living 
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their  oAvn  lives.  Lester  Hodges,  a song 
Avriter,  aa’Iio  is  in  loA’e  AAuth  Marjory,  and 
whose  lack  of  character  impresses  J.  D.  so 
much  that  he  had  forbidden  him  to  see 
Marjory,  Avas  another  cause  for  their  leaA'ing. 
Corbin,  aa'Iio  loA’es  “Swiftie,”  and  has  met 
her  at  her  father’s  house,  is  refused  by  her, 
but  Garside  on  the  other  hand  becomes  a 
devoted  admirer.  Corbin  proposes  marriage, 
to  Avhich  she  agrees,  but  changes  her  mind 
suddeidy,  and  Forbes,  conscious  that 
his  daughters  haA’e  been  changed  through 
his  accumulation  of  AA'ealth,  tries  to  persuade 
them  to  return  home.  Marjory  has  married 
Lester,  only  to  find  out  that  her  romance 
Avas  not  just  as  she  expected.  “SAviftie” 
continues  gambling  at  Garside ’s  place,  and 
loses  heavily.  Garside  taking  adA'antage  of 
her  AA’oakness,  agrees  to  cancel  her  debts 
provided  she  Avill  give  herself  to  him.  But 
realising  Avhat  he  is  she  endeavors  to  escape 
from  his  attention.  Marjory  has  been  separ- 
ated from  her  husband,  returns  to  her 
]>arents  in  a penitent  mood,  but  “SAviftie” 
endeaA'ors  to  hold  out  for  a long'er  period. 
But  Avhen  she  fully  realises  that  the  atten- 
tions of  men  like  Garside  mean  only  eAul 
influence  for  unprotected  g'irls,  she  returns 
home  to  be  received  Avith  open  arms  by  her 
father. 
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Her  father,  she  thought,  was  carrying  it 
just  a little  too  far  when  he  forbid  Sunday 
golf  and  wanted  her  to  go  to  church.  Just 
a modern  girl  who  wanted  freedom,  a girl 
whom  modern  ideas  had  only  tainted,  yet 
under  the  surface  one  who  was  striving  for 
happiness.  But  striving  in  the  wrong  way, 
doing  things  that  are  considered  smart  yet 
things  that  were  just  as  surely  keeping  every 
real  man  from  giving  her  his  love.  This  is 
the  girl  you  see,  human,  pretty  and  vivacious 
in  “Swiftie  Forbes,”  Gloria  Swanson’s  new 
role  in  “Prodigal  Daughters,”  a new  Sam 
Wood  production  for  Paramount  at  the 
Theatre. 
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CLOHiA  SWANSON 
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A page  from  the  diary  of  a society  girl 
who  thought  that  the  rights  of  equality 
could  be  practically  applied  to  women  as 
well  as  men.  A dramatic  story  that  tears 
away  the  veneer  from  the  life  of  to-day  and 
paints  it  in  the  true  glaring  colors. 
“Prodigal  Daughters,”  a picture  of  unsur- 
passed appeal  with  a star,  beautiful  and 
appealing.  Gloria  Swanson  is  supported  by 
Theodore  Roberts  and  Rali)h  Graves  i)i 
this  drama  of  to-day. 
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The  modern  girl  needs  no  defense.  She 
is  free,  natural  and  nnali’ected  and  Avears 
natural  unrestricted  clothing.  Her  grace  of 
body  is  a dream  of  art  come  true,  yet  wlien 
she  breaks  all  restrictions  of  the  home  ties 
does  she  still  keep  the  charm  of  real  woman- 
hood? This  is  brilliantly  ansAvered  in 
“Prodigal  Daughters,”  Gloria  Swanson’s 
neAV  Paramount  picture  directed  by  Sam 
Wood. 


Theodore  Roberts  gives  us  ajiother  of  his 
great  impersonations  as  the  father  avIio  can- 
not get  himself  used  to  the  ultra  modern 
Avays  of  his  daughters.  Daughters  that  AA^ant 
so  much  to  be  free  that  they  must  live  their 
oAvn  Hat'S  away  from  the  seemingly  irksome 
restrictions  of  their  homes.  That  is  the 
underlying  theme  of  Gloria  SAvanson’s  ncAV 
Paramount  picture,  “Prodigal  Daughters.” 


“Prodigal  Daughters"  is  a dramatic 
apiieal  for  the  preserA'ation  of  that  charm 
of  Avoman  that  has  ever  made  her  the  most 
admired  of  all  real  men.  The  story  of  a 
girl  Avho  found  out  that  there  is  one  code  of 
life  for  anyone  Avho  Avould  be  a Avoman  in 
the  greatest  and  most  respected  sense. 
Gloria  SAvanson  Avill  ap])eal  to  you  in 

“Prodigal  Daughters,”  at  the 

Theatre. 


Just  the  stand  that  many  a girl  of  to-day 
takes,  just  that  same  feeling  of  irksomeness 
that  is  felt  Avhen  her  father  forbids  and  the 
same  rebellions  spirit  is  startlingly  realistic 
in  the  role  of  “SAviftie  Forbes,”  a character 
that  makes  a ncAV  Gloria  SAvanson  irresistibly 
charming  and  beautitnl  in  this  part  in 

“Prodigal  Daughters,”  at  the 

Theatre. 


“Prodigal  Daughters”  Avas  a sensation  as 
a noA'el  Avhen  Joseph  Hocking  presented  it 
t(j  the  modern  Avorld.  The  truth  of  its  con- 
victions are  driven  home  Avith  irresistible 
force  in  the  Paramount  picture  starring 
Gloila  SAvanson.  She  is  supported  by  Theo- 
dore Roberts  and  RaljAli  Graves. 


JESSE  L.  LASKY  PRESENTS. 
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GLORIA  SWANSON  in  “PRODIGAL 


A Sam  Wood  Production 


DAUGHTERS  ” 


S,  C,  STAR  HEADS.  SPECIAL  STORIES 


PICTURE  SHOWS  LIFE  IN  FAMOUS  ARTISTS’  COLONY. 


New  York’s  Famous  Greenwich  Village  pictured  in  “Prodigal  Daughters.” 

Ldiio  haired  iiieii,  both  sexes  in  smocks  and  smoking  cigarettes,  this  is  the  usual  concep- 
tion of  the  artist — the  man  with  the  real  talent  must  be  eccentric  in  both  manner  of  life 
and  speecii.  Of  course,  it's  not  as  bad  as  all,  tliat,  l)ut  there  is  the  undercurrent  of  this  iire- 
^■alent  and  in  New  York  there  is  Greenwich  village.  This  is  a colony  unto  itself,  a colony  of 
folk  who  earn  the  daily  crust  in  ipiest  of  fame  in  the  halls  of  art. 

It  is  a magnet  that  has  attracted  many  a curious  man  to  Manhattan  and  the  general  lure 
of  the  great  White  Way.  In  “Prodigal  Daughters,’’  ISwiftie  Forbes  and  her  sister  Marjorie 
go  to  tile  artists  colony  to  live.  There  they  expect  to  find  the  freedom  that  they  are  denied  in 
their  own  home,  a freedom  from  restraint  and  c onventions.  Here  among  the  Bohemian  spirit 
of  the  artists’  colony  why  should  they  not  be  as  free  as  a man,  but  Swiftie  failed  to  find  the 
realisation  of  her  ideals. 

Her  studio  is  a marvel  of  realism  and  picturesipieness.  There  are  (pieer  cubist  things  and 
everything  seems  to  border  on  the  fantastic  and  the  grote.S(pie.  The  villagers  are  all  free 
from  resti-aint,  in  smocks  and  bobbed  hair,  flowing  ties  and  velvet,  and  it  is  among  these 
long  haired  men  and  short  haired  women  that  Swiftie  lives  her  life.  “Prodigal  Daughters,”  is 
the  thrilling  and  sensational  story  of  tAvo  modei'ii  daughters  of  Eve  Avho  defied  conventions. 
It  will  be  seen  at  the theatre 


DOES  THE  MODERN  GIRL 
OVERDO  IT? 


IS  THE  MODERN  GIRL  SHATTERING 
THE  SOCIAL  CODE? 


Gloria  Swanson  Has  Daring  Role  in 
“Prodigal  Daughters.” 


Gan  the  girl  of  to-tlay  carry  her  oavii  latch- 
key, smoke  cigarettes,  ignore  coiiA'entions,  keep 
late  hours  and  smash  all  old  ideals  Avithout  at 
the’  same  timy'  smashing  herself? 

A great  many  of  the  Avomen  leaders  avIio  Avere 
strong  for  the  emancijiation  of  Avomen  arc 
anxiously  asking  the  same  thing  to-dav.  What 
is  the  ansAver?  She  is  a bold  girl.  It  is  often 
heal'd  about  a charming  iMiss  because  she 
enjoys  the  jazz  parties  thoroughly,  stays  out 
late,  and  smokes.  But  do  these  things 'neces- 
sarily make  the  bold  girl  a bad  girl?  The 
difference  is  daringly  shoAvn  by  Gloria  SAvanson 
in  her  neAv  Paramount  picture  from  the  novel 
of  -Joseiih  Hocking,  “Prodigal  Daughters.” 

She  defies  all  the  conventions,  longs  for  a 
ncAV  A\a\  in  Avhich  to  break  the  Ten  Command- 
ments and  bursts  into  a frenzy  of  extravagance, 
that  is  the  seemingly  pojnilar  pastime  of  the 
niodern  Avonian.  Ralpli  (IraA’es  is  the  exceed- 
ingly handsome  leading  man  Avho  Avill  be 
recognised  for  his  interpretation  of  the  leading 
role  in  “Dream  Street,”  and  also  Theodore 
Roberts,  comes  in  for  a good  share  of  the 
honors.  These  distinguished  actors  head  a 
strong  cast  in  the  feature,  Avhich  is  scheduled 

to  commence  on  for davs  at 

Theatre. 


Gloria  Swanson  Answers  in  the  Leading 
Role  of  Joseph  Hocking’s  Sensational 
Romance  of  To-day,  “Prodigal 
Daughters.” 


Is  the  niodern  girl  Avith  her  up-to-the-minute 
ideas  and  epual  rights  Avith  man  compaign  up-  i 
setting  the  social  order  of  things?  The  modern  | 
girl  Avith  her  love  of  freedom  aAvay  from  the 
irksome  restraint  of  home,  loving  the  life  of 
down  the  road  of  life  than  her  prim  sister  of 
cocktails,  jazz  and  cigarettes,  so  much  aAvay 
the  jiast  years.  Here  is  a (piestion  that  is 
detinitely  ansAvered  in  a most  sen.'-ationally 
dramatic  fashion  in  “Prodigal  Daughters.” 
Here  in  the  Avorld  to-day  the  erstAvhile  shy 
daughter  has  bobbed  her  hair,  gpes  out  after 
her  man,  and  has  a thorough  disregard  for 
restrictions.  Such  an  u])-to-the-niinute  flaiijier 
is  the  daughter  of  -1.  1).  Forbes,  the  locomotiA’e 
magnate  in  “Prodigal  Daughters,”  Avhich 

comes  to  the Theatre  next 

Her  father,  she 

thinks,  is  inoculated  Avith  the  Avrong  ideas  in 
life,  and  he  finds  that  his  daughters  regard 
his  parental  authorty  as  something  that  is 
unnecessary.  They  leave  and  go  their  Avays, 
seeking  to  break  the  Ten  Commandments  in  a 
neAv  way,  and  Gloria  SAvanson  in  the  role  of 
SAviftie  Forbes  is  seen  in  a iieAv  and  more 
striking  study  than  any  she  has  attempted 
before. 
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Yes,  it’s  all  of  that  and  more 
— it’s  a worthy  companion  to 
the  great  Paramount  Posters — 
it’s  a real  seller. 


A Sam  Wood  Production  - - - By  Joseph  Hockin  g - - - Screen  version  by  Monte  AI.  Katterjohn 


Order  them  now — 20/-  per 
hundred. 
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Why  can’t  girls  be  as  free  as 
a man? 

When  woman’s  rights  are 
claimed  why  must  they  never 
go  beyond  a certain  point? 

Can  a woman  be  equaLy 
free  as  a man? 

These  are  questions  that  have 
burned  in  many  a heart  for  an 
answer  ever  since  the  suffragette 
movement  brought  them  under 
the  public  eye  in  a forceful  man- 
ner. And  these  are  the  self-same 
questions  that  Joseph  Hocking 
answered  in  a startling  manner 
in  “Prodigal  Daughters.” 

And  now  the  picture,  keeping 
all  that  and  bringing  to  life  the 
people  of  its  pages,  making  them 
folk  that  you  all  will  know.  It 
drives  home  because  it  gives  just 
that  reason  why  girls  should  not 
obey  the  ‘seven  deadly  whims.’ 

Gloria  Swanson  as  “Swiftie 
horbes,”  creates  a girl  that  will 
live  in  the  annals  of  the  screen, 
a characterisation  of  a wayward 
modern  girl  that  displays  her 
charm,  ability  and  talent.  A tan- 
talising little  miss  whom  everyone 
loves,  with  a head  in  keeping  with 
the  times,  smokes  because  it  is  the 
fashion,  and  considers  dad  very 
much  a wowser  because  she  can  t 
have  a free  hand.  And  when 
French  leave  is  taken  of  home  ties 
she  finds  that  the  charm  of  the 
place  she  thought  so  staid  is  it’s 
protective  care  of  her,  a place  of 
I refuge  from  the  men  who  do  not 
, care  for  women’s  rights  in  any 
! fo  rm  except  for  pleasure. 
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Nobody  with  eyes  can  miss  the 
appeal  of  these  posters.  They 
are  winners. 


A SAM  WOOD  PRO»t/CTION 
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PLAY  UP  THE  SEVEN 
DEADLY  WHIMS. 

Here  is  a platform  for  your 
campaign.  Make  your  publicity 
along  the  lines  of  these  mottos 
of  the  new  woman.  Every  one 
knows  the  seven  deadly  sins  but 
here  are  things  that  they  suspect 
but  do  not  know  — the  iseven 
deadly  whims.  Not  only  this,  but 
it  ties  up  directly  with  the  one 
sheet. 


These  are: 

New  Lips  to  Kiss. 

Freedom  from  Conventions. 
A New  World  for  Women. 
No  More  Chaperons. 

Life  with  a Kick  in  It. 

The  Single  Moral  Standard. 
Our  Own  Latchkeys. 

And  should  get  all  the  promin- 
ence that  you  can  give  them  in  all 
means  of  advertising, 

EFFECTIVE  SNIPE. 


This  makes  an  effective  sniite. 
You  can  have  your  printer  set  it 
up  as  follows,  and  it  will  create  a 
great  deal  of  interest  in  the  pic- 
ture. Put  it  out  about  a week  prior 
to  the  screening'. 

GLORIA, 

The  PRODIGAL  DAUGHTER 

IS  COMING. 


Watch  for  Her! 


[•«*»* 


JESSE  L.  LASKY  PRESENTS 


GLORIA  SWANSON  in  “ PRODIGAL  DAUGHTERS  ” 

A Sam  Wood  Prodiictioii 


TWENTY-FOUR  SHEET  THREE  SHEET  POSTERS- 


GET  THE  PARAMOUNT  POSTER  HABIT! 

Remember,  Paramount  Pictures,  plus  Para- 
mount Posters  means  capacity  business 


JUST  ASK  YOURSELF 

u little  reciuest,  whieli,  if  you  should  accede  to 
it,  must  inevitably  bring  results  of  a tine  and  lasting  quality 
to  your  theatre.  It  is,  simply,  “Watch  your  ev'cry  form  oi 
ad\  ertisiiig,  for  its  tone  and  its  exact  bearing  upon  the  theme 
and  make-up  of  the  lucture  that  it  advertises,  llaxe  in  mind 
the  fact  tliat  along  Avith  the  jiatrons  who  see  it,  that  it  also 
( omes  to  the  notice  of  your  wife  and  yonr  children,  and  other 
people  clear  to  you.  And  not  alone  for  their  sakes,  but  to  keep 
in  step  with  the  ever  ujilifting  trend  of  the  motion  picture, 
make  it  a permanent  point  to  see  that  yoiir  every  form  of 
advertising,  publicity  and  exploitation  is  free  from  that  which 
is  even  in  tlie  slightest  degree  salacious  or  risque.” 

All  Paramount  accessories  and  publicity,  Avhether  set  forth 
in  this  press  sheet  or  not,  have  been  designed  Avith  the  utmost 
( arc  to  assist  you  iii  your  desire  to  conform  Avith  tliis  request. 
Py  their  use  you  Avill  ahvays  be  enalded  to  so  announce  your 
[irogrammes  that  you  Avill  never  be  taking  the  slightest  risk 
of  offending  anybody. 


GLORIA 


A daughter  with  a bohemian  Soul— 
A Father  with  a puritan  condciende 


SAM  WOOD 

gjpoducition- 

PRODIGAL 

DAUGHTERS 

a^kummotmtSHcture/ 


■»*** 


JESSE  L.  LASKY  PRESENTS 


GLORIA  SWANSON  in  “ PRODIGAL 

4 Sam  Wood  Production 


DAUGHTERS  ” 


MVSICAL  SYISOPSIS 


Xo 

M 

in. 

(T)itle  or  (1)  leseription. 

Tempo. 

Selection. 

1 

At  screening 

d-4  allegretto  con  moto 

Serenade  ( Chaminade) 

•) 

*) 

T 

While  at  the  Oarside  estate 

2-4  allegro  giusto 

Palmetto  Ho])  (Richardson) 

;i 

H 

-4 

T 

Lester  Hodges 

4-4  moderato 

Sunny  Tennessee 

4 

1 

A 

Boy  rises  from  jiiai.o 

4-4  fox  trot 

Hot  Lips  (Bu.sse) 

.7 

1 

T 

At  a downtown  theatre 

2-4  allegro  vivo 

A.B.C.  Dram.  Set  No.  18  (Luz) 

(i 

IS 

T 

Then  the  newsiiapers 

2-4  allegro,  mod. 

Nynqdi  and  Satyr  (Rollinson) 

Hail,  Hail,  the  Gang’s  All  llere  (Lake) 

/ 

1-j 

'f 

Far  above — Roger  Corbin 

2-4  allegro 

Dancing  in  the  dark  (Pollock) 

8 

4 

T 

Never  mind  the  Ten  Commandments 

4-4  jazz 

Storm  Music  (No.  10)  (Zamecnik) 

i) 

• ) 

•) 

A 

Rain  starts  to  fall 

4-4  allegro 

Midsummer  ( Maquarre ) 

10 

O 

T 

1 'll  get  you  some  day 

4-4  allegro 

THEME;  dust  as  Long  as  You’ve  Me  (\mn  Tilzeiq 

11 

T 

It  was  almost  noon 

4-4  moderato 

Spangles  (Bratton) 

12 

If 

T 

Later  that  day 

2-4  allegro 

Petite  Bijouterie  (Bohm) 

id 

4 

T 

The  ex])ected  arrival 

d-4  allegro 

Paolo  (Landsberg) 

14 

If 

A 

Father  incks  up  bdls 

2-4  allegretto  scherzando 

w lien  the  leaves  come  Tumbling  Down  (Howard) 

(Piano  Solo) 

1.5 

1 

A 

When  Young  People  enter  House 

4-4  jazz 

Siss-Boom-Ali  (Smith) 

lb 

») 

Father  opens  swinging  door 

2-4  allegro  giusto 

Humpty  Dumpty’s  LTineral  (Brandeis) 

17 

u 

A 

insert-scrap  book 

b-8  mod.  con  dignita 

Fleurette  D 'Amour  (Fletcher) 

18 

li 

T 

I’or  the  first  time 

4-4  allegretto 

THEME;  Just  as  Long  as  You  Have  Me  (\'un 

PJ 

• > 

• ) 

T 

Mr.  Roger  Corbin 

4-4  moderate 

Tilzer) 

20 

•>  1 

T 

Three  o'clock  in  the  morning 

d-4  valse 

Three  o clock  in  the  Morning  (Robledo) 

21 

li 

T 

Sunday  Morning 

4-4  allegretto 

La  Belle  Pierrette  (Foulds) 

.).) 

•)  1 

T 

After  church  Roger 

4-4  andante  appassionato 

Angelica  (Martel) 

2d 

T 

Settled  in  Creenwich  N'dlage 

2-4  simply 

To  a Wild  Rose  (MacDowell)  (Violin  Solo) 

J4 

1 

T 

The  village  has  been 

2-4  allegro  giusto 

A la  Mode  (Rosey) 

1.'. 

T 

Marjorie,  we  want  you 

4-4  andame  caniabile 

Ln  Sonnet  D Amour  (Sanders) 

_u 

i 

Why  uon  i you  listen 

d-d  moderato 

4 liExME ; Just  as  Long  as  i'oii  Have  Me  (\on 

Tilzei'j 


_7  T ( 'oiue  oil  “tSwiftie'’ 

_b  J Old  couple  at  lirebide 
Jij  'I  T With  tlie  rosy  prospect 
^jU  dj  T With  iuiids  and  irieiids 
hi  li'  T Don't  l)e  silly 
■ rl  11  T For  the  next  few  weeks 
■JO  o'l  T Dleanor  soon  learns 
;Jd  1 T "Daddy,"  Can  1 come  home? 
do  :j]  T During  the  inonths  that  follow 
;iG  2 T Prohibition  has  made 
:;7  I j T Hide  Your  Inquor 

;18  1 A ISalvation  Army  meeting  door  opens 
;W  11  A Fatlier  and  mother  meet  at  Xmas  tree 

40  11  A Roger  enters 

41  1 A Roger  ami  Eleanor  Alone 

I'llzer 


L’-l  allegro  giusto 

d-4;  lento 

4-4:  jazz 

;j-8  sostenuto 

2-4  leggiero 

2-4  andaiitino  mod. 

4-4  adagio 

d-4  lento  eon  moto 

2-4  andante  eon  moto 

4-4  jazz 

4-4  allegro 

(i-8  andaiite  mod. 

;i-4  andante  eon  moto 
4-4  allegro  mod. 

4-4  moderato 


hrou-Proti  (•Josej 
e lianson  de  Pierrot  ( Drigoj 
Cone  (David;  Piano  Solo) 

Serenade  ( Raehmaninott ) 

IMaiche  Mignonne  (Poidini) 

Twilight  Hour  (^Savino)  _ 

Elegie  (Arenksy) 

Daddy  You’ve  Been  a mother  to  me  (Fisher) 
Romanza  Senza  Parole  (Solo) 

\Timj)ing  Sal  (Creamer) 

All.  \dgoroso  No.  8 (Zamecnik) 

One  Sweetly  Solemn  Thought  (Hymn)  Organ 
Love-Song  (Bartlett) 

Hark,  the  Herald  Angels  Sing  (Mendelssohn) 
'I’lIEME;  -lust  as  Long  as  You  Have  Me  (\^on 


JESSE  L,  LASKY  PRESENTS 


GLORIA  SWANSON  in  “PRODIGAL 

A Sam  Wood  Production 


DAUGHTERS  ” 


22  X 28  LOBBY  CAIW^BEVIEJV 


A GREAT  PRODUCTION.  PICTURE  SCORES  TRIUMPH 


A .screen  production  ranking  with  the 
best,  is  the  latest  Parainonnt  picture, 
“Prodigal  Jtaughters, ’’  starring  Gloria 

(Swanson,  which  opened  at  the 

Tlieater  last  night.  It  is  a swift-moving  and 
jiejiiiy  story  of  an  ultra-modern  girl’s 
rehellion  against  the  law  of  convention, 
cnlminating  in  a thrilling  rescue  of  the 
lieroine  from  a runaway  locomotive  by  aero- 
plane. Althongh  “Prodigal  Daughters”  i.s 


The  Paramount  picturization  of  Joseph 
llocking’s  novel,  “Prodigal  Daughters,” 
scored  an  artistic  triumph  at  its  opening 

showing  at  the Theatre 

last  evening. 

Gloria  >Swanson  is  in  the  stellar  role  with 
Palpli  Graves  ])laying  o])posite.  How  the 
unshackled  girl  of  to-day  is  unwittingly 
treading  the  (hnvnward  path  is  the  theme  of 
the  ])rodnction.  As  “Swiftie”  Porhes,  the 
daughter  of  a linancier,  Miss  Swanson 
resents  being  continnonsly  under  the  cen- 


22  X 28 

LOBBY 

CAFvDS 

A Coloured  Slill 
with  a woudeiTul 
Appeal. 


an  intensely  dramatic  ]dioto})lay,  there 
are  many  laugh  - i)rovoking  incidents, 
among  them  the  ridicnlons  actions  of  the 
tiapper  as  she  ajipears  in  all  Avalks  of  life  and 
the  cometly  of  the  Greenwich  Village  song- 
writers and  ])oets. 

Ral])h  Graves  plays  o])posite  Miss  Swan- 
son, and  there  is  an  extraordinarily  strong 
sup])ortiiig  east,  including  A"era  Ileynolds, 
Theodore  Roberts,  Louise  Di'esser,  Charles 
Clary,  Robert  Agnew,  Maude  Wayne,  Jicpiel 
Jjajioe  and  Eric  Mayne.  Sam  Wood  directed. 


sure  of  her  father,  and  breaks  loose  to  make 
her  own  living.  But  all  is  not  as  she 
c.xpected,  and  liefore  long  she  returns  to  the 
paroital  roof,  repentent  and  thoroughly 
cured. 

“Prodigal  JDaughters”  presents  Gloria 
Swanson  at  her  best.  In  no  previous  produc- 
tion has  she  been  (jnite  so  vivacious  and 
charming.  Raljili  Graves,  likewise,  is 
excellently  cast  iji  the  leading  man’s  role. 
Others  in  the  cast  are  Wi'a  Reynolds, 
Theodoi’c  Roberts  and  Charles  Clary.  The 
story  Avas  adapted  by  Monte  M.  Katterjohn. 


HAS  WORLD  WAR  DESTROYED 
OLD  FAMILY  IDEALS? 


Gloria  Swanson  Answers  Question  in 
Picture,  “Prodigal  Daughters.” 

Do  ])resent  day  girls  enjoy  too  much 
freedom?  lias  the  World  War  destroyetl 
chei  lulled  ideals  ot  tamily  and  iionie?  These 
are  ipiestions  ansAvered  in  “Prodigal 
Daughters,”  a ncAV  ,Sam  AVood  Paramount 
picture  pi'oduction,  staring  Gloria  SAWinson. 

Mi.ss  SAvanson  ])lays  “SAviftie”  Forbes,  one 
oi  tAvo  daughters  of  a locomotive  manufac- 
turer enriched  by  the  World  War,  and  Avho 
is  in  Euro])e.  She  is  ultra-modern,  and  her 
younger  sister  tries  to  emulate  her  in  CA-erv- 
tliing.  The  mother  is  engaged  in  reneAving 
hei  Aouthlul  a ] )pea I'ance,  and  the  girls  enjoy 
uidimited  freedom. 

Foi'hes  comes  hack  and  finds  his  household 
changed.  .Vnd  the  girls  defy  his  |)arental 
authorily.  “SAviftic”  leaves  to  live  her  oavii 
lite.  Her  sister  folloAvs  and  gets  married, 
only  to  find  her  romance  (piickly  shattered, 
and  returns  home.  But  “SAviftie"  becomes 
enlangled  AA'ith  a gambler  and  finally  is 
])laced  in  a jiosition  Avhich  sjiells  the  end. 
hhnallA'  she  relurns — a jirodigal  daughter — 
to  tind  her  falher  Availing  to  forgive  and  take 
her  hack,  and  a sAveetheart  ready  to  Aved 
her. 

It  is  a SAvift-nioving  story,  the  love 
element  is  su])])lied  by  a.  young,  aA'iator, 
])layed  by  Ralph  (irav’es,  Avho  helicA'es  in 
“(SAviftie”  even  at  her  Avorst  moments. 
Theodore  Roberts  is  the  father,  Vera  Rey- 
nolds the  sister,  and  Louise  Dresser  the 
mother. 


JESSE  L.  LASKY  PRESENTS 

GLORIA  SWANSON  in  “PRODIGAL  DAUGHTERS” 

A Sam  Wooti  Piotluctioii 


NOVELTIES—EXPLOITATION  HINTS 


JUST  SOME  OF  THE  WAYS  YOU  CAN  PUT  THIS 

FEATURE  ACROSS. 


The  box  ofbce  has  been  waiting  for  just  this  feature  to  show 
you  what  it  can  really  do  for  you.  But  then  you  can’t  afford  to  sit 
back  and  enjoy  the  result  if  you  do  not  sow  the  seed  before  in  the 
way  of  exploitation  and  advertising  to  let  your  patrons  know  that 
YOU  are  showing  “Prodigal  Daughters.  ” 

This  new  daring  feature  of  Gloria  Swanson’s  will  stand  up  to 
any  amount  of  it,  it’s  that  sort  of  a picture.  And  the  entertain- 
ment value  to  your  patrons  cannot  be  under-estimated. 

The  regular  advertising  aids  are  for  your  use  and  not  as  an 
ornament  to  be  shown  to  you,  so  you  will  know  what  is  in  store  for 
you.  Let  them  get  out  and  do  the  work  of  telling  the  great  story 
of  a great  feature  for  you  to  the  patrons.  Here  is  the  picture  o f the 
tim.es,  right  up  to  the  minute,  really  a snappy,  sensational,  daring 
drama  of  the  ultra  modern  flapper.  That  girl  who  comes  in  for  so 
much  censure  these  days. 

These  advertising  accessories  are  worthy  of  increased  use  and 
endeavour  on  your  part.  The  blocks  are  available  in  three  sizes, 
they  are  suitable  for  any  space  up  to  and  including  four  columns  of 
advertising  space.  The  single  and  double  can  act  in  the  courier 
or  the  house  organ  in  an  extremely  effective  manner,  and  the 
three  it  also  can  be  used  in  this  capacity.  But  there  is  another  use 
for  it.  Have  you  ever  tried  this  size  of  advertising  block  in  a four 
columns  wide  space?  It  gives  it  a greater  command  on  the  page 
on  which  you  display.  Apart  from  these  there  are  the  heads 
of  the  stars  for  use  in  the  program.  These  blocks,  attractive,  appeal- 
ing will  do  great  work  for  you. 

The  posters  are  such  as  posters  should  be  for  a Swanson-Para- 
mount production.  They  are  the  greatest  aggregation  of  colourful 
attractiveness  that  has  been  placed  for  display  for  any  feature.  The 
twenty-four  sheet,  to  begin  with,  at  the  largest  size,  make  sa  silent 
sentinel  that  shouts  to  all  who  pass  and  sells  the  seats.  It  has  com- 
mand, a persuasive  argument  for  your  show.  The  smaller  sizes 
such  as  threes  and  ones  make  a bright  addition  to  the  lobby  display, 
as  well  as  for  the  hoarding.  For  the  use  of  these  acces- 
sories in  and  about  your  lobby  refer  to  the  article  on  exploitation. 

The  daybill  is  an  accessory  that  is  cheap  and  good,  a litho 
bill  that  strikes  home  to  all  and  makes  an  appeal  that  cannot  be 
disregarded.  Use  them  and  get  in  early  for  your  quota.  Make  your 
order  NOW  and  then  you  will  be  sure  of  them. 


Speaking  of  your  lobby,  there  ar  the  lobby  cards  that  make 
that  part  of  your  theatre  an  attractive  spot.  Three  styles  of  these 
can  be  obtained  from  any  exchange.  The  eight  by  ten  size  is  a 
black  and  white  photo  set  with  a classy  title  card,  making  a set 
of  eight  cards  in  all.  Or  if  you  prefer  the  coloured  1 1 by  1 4 s then 
these  are  also  in  sets  of  eight  and  are  shown  in  this  press  sheet 
as  is  also  the  large  22  by  28. 

But  long  before  you  have  the  chance  of  telling  the  passer  by 
that  “Prodigal  Daughters,  ” is  the  supreme  attraction  of  the  year, 
in  your  lobby,  there  is  another  means  at  the  disposal  of  every 
showman  to  let  patrons  know  this  excellent  news.  That  is  the 
screen.  The  power  of  the  screen  as  an  advertising  medium  is 
recognised  by  every  store  that  uses  it  for  advertising.  And  you 
are  just  as  the  shopkeeper,  you  have  some  glad  news  to  impart.  Use 
the  screen  and  use  the  slides. 


EFFECTIVE  NOVELTY. 

Th  is  is  a small  throwaway  that  can  be  printed  at 

ia  very  small  cost  and  is  effective.  Have  a small 

card  printed  with  a yale  key  and  the  following 

^ wording  could  be  employed  as  the  teaser  line,  to 

I be  printed  around  the  key. 

( Should  girls  have  their  own  latch  keys? 

j On  the  reverse  side  put  See  “Prodigal 

j Daughters.  ” 

(| 

j This  is  a teaser  novelty  that  is  sure  to  create  in- 

I terest  and  should  be  followed  a couple  of  days 

I after  with  the  usual  announcements  on  the  hoard- 

ings and  shop  windows  by  the  use  of  the  posters 
and  the  daybill. 


JESSE  L.  LASKY  PRESENTS 


GLORIA  SWANSON  in  “PRODIGAL 


A Sam  Wood  Production 


DAUGHTERS  ” 


EXPLOITATION— SUGGESTIONS— Dc.  ADVT.  BLOCKS 


EXPLOITATION— 
It  Pays ! 

THE  LOBBY. 


This  is  aptly  termed  the  win- 
dow of  the  theatre.  Here  the 
final  decision  is  made  as  to 
whether  the  patrons  will  go  here 
or  a little  further  down  the  road. 
You  have  the  picture  and  are 
sure  of  it.  Put  it  across  in  the 
lobby  in  such  a manner  that  they 
cannot  resist  the  appeal. 

The  twenty  four  sheet  figure 
of  Gloria  Swanson  as  the  ultra 
modern  flapper  will  make  a bril- 
liant cut  out.  Place  this  to  one  side 
with  the  Seven  Deadly  Whims. 
At  the  back  of  these  a large  ques- 
tion mark  could  be  effectively 
worked  in.  The  'seven  deadly 
whims’  are  ‘New  Lips  to  Kiss,’ 
'Freedom  from  Conventions,’  A 
new  world  for  Women,’  ‘No  More 
Chaperons,’  ‘Life  with  a kick  in 
it,’  ‘The  single  Moral  Standard.’ 
and  ‘Own  Our  Own  Latchkeys.’ 

This  display  is  completed  with 
the  banner  displaying  the  title 
and  the  star  and  dress  the  lobby 
carefully  with  the  stills. 

Another  idea  more  for  the  ban- 
ner could  be  an  adaptation  of  the 
latchkey  novelty  idea  and  would 
tie  up  immediately  with  this.  The 
sign  is  painted  with  a large  latch- 
key on  which  the  title  is  display- 
ed. The  catchline  “Should  girls 
have  their  own  latchkays,  ” is  also 
on  the  sign.  This  is  helped  by  the 
attractive  arrangement  of  the  col- 
oured and  black  and  white  stills 
in  the  lobby. 


CATCHLINES 


“A  -woiuMn  who  does  not  love  is  not  alive.” 


“If  Ave’re  leading  the  world  to  ruin,  let’s  sniash  it  at  once 
and  get  a new  deal.  Off  with  the  old  and  on  with  the  new.” 


“You  make  the  Sheik  look  like  a dnmh-hell.” 


WhaTs  Your  Daughter  Doing? 


JESSE  L.  LASK.Y 
prVESENTS 

GLORIA 


Swanson 


^ a \ 

paramount 
\ Qiclure  j 


A 

Sam  W ood 
Production 

By  Joseph  Hockin  g 

Screen  version  by 
Monte  M.  Katterjohn 


Parents!  Aren’t  you  aghast  at 
the  reckless  pace  your  daughters 
are  setting? 

Daughters!  Do  you  think  your 
parents  are  hopelessly  old-fash- 
ioned? 

Theodore  Roberts  in  the  cast 


EXPLOITATION 

TIE  UPS. 


If  you  are  able  to,  there  are 
several  profitable  tie  ups  that  can 
be  worked  in  conjunction  with  the 
presentation  of  this  feature.  They 
are  with  the  stores  that  sell  and 
of  the  following  articles.  All  the 
tie  ups  should  be  accompanied 
with  the  usual  announcement 
card.  Tobacco,  shops,  millinery 
and  clothes  stores. 


SPECIAL  SONG  TIE  UP. 

H ere  is  one  that  has  been  ar- 
ranged for  you.  Every  song  shop 
in  your  district  will  be  willing  to 
co-operate.  During  the  action  of 
the  play  “Hot  Lips,”  a fox  trot 
song  is  featured.  This  should  be 
at  least  played  in  the  incidental 
music  and  the  shops  co-operated 
with  in  this  idea. 

The  song  is  published  by 
Allans,  Melbourne  and  Sydney. 


Jazz  forms  the  theme  of  the 
play,  it  is  about  a jazz  mad 
daughter  of  this  dance  crazed 
country  and  “Hot  Lips,  ” is  one 
of  the  most  effective  dance  num- 
bers that  is  featured.  The  inclus- 
ion of  a prolog  with  this  featur- 
ed as  a jazz  item  by  the  orchestra 
or  assisting  a couple  on  the  stage 
who  give  an  exposition  of  popular 
dancing  will  not  only  make  your 
show  one  of  the  features  o f the 
district,  but  will  make  the  tie  up 
the  music  store  easier. 


JESSE  L.  LASKY  PRESENTS 


GLORIA  SWANSON  in  “PRODIGAL  DAUGHTERS” 

A Sam  Wood  Production 


SLIDES NEJLS  PARS 


BEAUTY  PARLOUR  IS  SHOWN  ON  SCREEN. 


Feature  of  Gloria  Swanson’s  new  Picture  “Prodigal  Daughters” 

All  iiltni-iiiodeni  lieniity  parlour  in  full  o]ieratioii  is  one  of  the 
interesting  scenes  in  “Prodigal  Daughters, ' ’ a new  Sam  Wood  Para- 
mount jiieture  starring  (iloria  Swanson,  which  will  he  on  view  at  the 
theatre  next 

Therein  are  seen  all  the  a])pliances  commonly  employed  by  experts 
in  the  art  of  restoring  “youth”  to  the  fair  sex,  so  far  as  appearances 
go,  at  any  rate.  Louise  Dresser,  who  ])lays  the  mother  of  the  prodigal 
daughter,  has  her  face  “lifted”  while  her  husband,  (Theodore  Rob- 
erts) is  abroad. 


There  are  many  mysterious  im- 
plements that  give  one  the  im- 
jiression  at  first  glance  of  a sort 
of  u|i-to-date  impdsition  chamber. 
A strange  looking  instrument  for 
putting  permanent  waves  in 
waveless  tresses;  vibrators,  knead- 
ers,  all  kinds  of  curlers  and  im- 
])lenients  for  manicuring,  chiropid- 
ising  and  the  like  are  scattered 
about  in  profusion. 

.Miss  Swanson,  the  star,  does 
not  ajijiear  in  this  scene,  but  it  is 
one  calculated  to  fascinate  the 
feminine  contingent.  It  was  ne- 
cessary to  get  ail  expert  to  set 
up  the  apparatus  and  arrange  it 
correctly. 


EXCELLENT  SUPPORTING 
CAST 

(Iloria  Swanson  has  an  excellent 
suiiporting  cast  in  her  most  recent 
Ihiramoiint  starring  vehicle,  “Pro- 
digal Daughters,”  which  comes  to 

the theatre  next for 

a run  of days.  Playing 

opjiosite  the  star  is  Ralph  Graves. 
Vera  Reynolds,  Theodore  Roberts, 
and  (^'harles  Clary  also  have  im- 
|)ortant  roles.  Louise  Dresser,  Ro- 
bert Agnew,  IMaude  Wayne,  Jiipiel 
Lanoe  and  Piric  Mayne  complete 
the  cast.  “Prodigal  Daughters”  is 
a Sam  AVood  ]iroduction. 


ALL  NOTED  PLAYERS  IN 
SWANSON  PICTURE. 


Famous  Star  Finely  Supported 
in  “Prodigal  Daughters.” 

If  a few  years  ago  a casting  di- 
rector had  handed  in  a cast  such 
as  that  sujiplied  Gloria  Swanson 
in  her  latest  Paramount  picture, 
“Prodigal  Daughters,”  which  will 

be  dis]ilayed  at  the theatre 

next the  chances  are  the 

studio  management  would  col- 
la])se.  Put  Paramount  is  deter- 
mined that  casts  of  the  highest 
possible  calibre  shall  grace  each 
of  its  juctures,  and  no  expense  to 
that  end  was  spared.  Here  is  the 
line-up  for  the  picture  in  question  ; 

Gloria  Swanson,  star;  Ralph 
Graves,  leading  man;  A"era  Rey- 
nolds, Charles  Clary,  Theodore 
Roberts,  George  Fawcett,  Robert 
Agnew,  Louise  Dresser,  Maude 
Wayne  and  Julia  Faye. 

In  the  list  are  at  least  three  wdio 
have  had  remarkable  stage  car- 
eers. Several  more  have  been 
leading  figures  of  the  silent  drama 
for  years.  The  star  is  one  of  the 
screen’s  most  beautiful  and  best 
dressed  Avomen.  And  yet  every 
]ilayer  is  picked  because  of  suit- 
ability as  well  as  ability. 


RISKS  ALL  ON  TURN  OF 
CARD  AND  LOSES. 

Thrilling  Incident  in  Picture 
“Prodigal  Daughters.” 

(An  the  turn  of  a card  ! One  of 
the  most  dramatic  scenes  in  “The 
Prodigal  Daughters,”  a Sam 
AVootl  production  starring  Gloria 
Swanson  for  Pai'amount,  Avhich 

comes  to  the theatre  next 

for days,  is  Avhere  the 

star  in  the  role  of  “SAviftio”  For- 
bes gets  into  the  toils  of  a gamb- 
ler and  stakes  a fortune  Avhich  she 
has  already  lost  to  him,  as  Avell  as 
her  oAvn  future,  upon  the  cut  of 
the  cards. 

She  cuts  a smaller  card  than  the 
gambler — and  loses. 

AAdiat  is  the  result?  She  must 
be  saved,  but  Iioav  is  the  heroine 
extricated  from  her  pretlicanient ? 
That  is  a jtroblem  that  Avill  cause 
much  sus])ense  in  a i)icture  that  is 
full  of  that  quality.  Monte  AI.  Kat- 
terjohn  adapted  the  Joseph  Hock- 
ing noA’el  and  brought  it  up  to  the 
moment  in  eAmry  respect.  It  is  in 
fact  ultra-modern  Avith  radio,  the 
latest  in  jazz  dancing,  extraA'a- 
gant  parties  and  a thrillng  rescue 
by  aero])lane  plentifully  inter- 
spersed. A^et  Avithal,  it  carides  a 
tremendous  story  Avith  a motive 
which  has  its  roots  in  the  heart  of 
present  day  life  and  its  jiroblems. 


A NEW  GLORIA. 

Miss  Swanson  Wears  Short 
Skirts  in  “Prodigal  Daughters” 

The  motion  picture  public  of 
is  soon  to  have  an  oppor- 
tunity to  see  the  radiant  Gloria 
SAvanson  in  something  different. 
Instead  of  the  gorgeous  goAvns  of 
long,  sAveei)ing  lines  Avhich  have 
made  her  Avorld-famous,  she  Avill 
a])i)ear  in  “Prodigal  Daughters,” 
hei'  neAvest  Paramount  picture 
Avhich  Avill  be  the  feature  at -the 

theatre  next in  a 

Himsy  creation  reaching  to  her 
knees.  Also  she  drinks,  AA^ears  her 
hair  bobbed,  smokes  cigarettes, 
and  carries  her  oAvn  latcddcey.  A 
more  different  Gloria  coidd  not  be 
imagined. 


STRONG  FLAPPER 
PICTURE. 

Gloria  SAA'anson’s  latest  Para- 
mount starring  vehicle,  “Prodigal 
Daughters,”  Avill  be  the  feature  at 

the theatre  next' 

This  picture,  a Sam  Wood  produc- 
tion, lirings  the  star  to  tlie  screen 
in  a role  depicting  the  modern 
tla])per  as  she  really  is  and  not  as 
some  P>lue  LaAV  advocates  are  wont 
to  paint  her.  Mi.ss  SAvanson’s  lead- 
ing man  in  this  production  is 
Ralph  (draves,  Avhile  the  strong 
su])j)orting  cast  includes  : Theo- 
dore Roberts,  Ralph  (iraves,  Vera 
Reynolds,  Louise  l)resser,  Charles 
Clary,  Robert  AgneAV,  MaAide 
AVayne,  Ji<|uel  Lanoe  and  Erie 
Alayne. 


Here  are  two  wonderful  slides — and  there  are 
tAvo  more.  Mingle  them  with  your  ad.  slides  and  get 
the  best  value  from  them  possible.  The  set  costs  3/- 
hire,  or  if  you  want  one  only,  1/-  each  hire. 

They  are  all  colored  and  present  an  appeal  that 
even  the  most  blase  will  respond  to. 


JESSE  L.  LASKY  PRESENTS 


bMMUsrrfuMtevrr 


GLORIA  SWANSON  in  PRODIGAL 

A Sam  Wood  Production 


DAUGHTERS  ” 


CATCHLINES— OFFICIAL  BILLING— PABAGRAPHS 


OFFICIAL  BILLING 


Jesse  L.  Lasky 
Presents 

GLORIA  SWANSON 

— ill  — 

A SAM  AVOOD  PKODUCTION 

“PRODIGAL  DAUGHTERS” 

Screen  Version  by  Monte  M.  Katterjohn  from  the  novel 
by  Joseph  Hocking. 

A Paramount  Picture. 


RADIO  IN  PICTURE. 


CATCHLINES 


The  story  of  a girl  wlio  found  tliat  lioine,  in  spite  of  irksome 
restrictions,  stood  for  tlie  only  I'eal  happiness. 


Ultra-modern  dauglders,  wilful,  lovable,  wayward,  learning 
that  there  is  one  code  for  women,  whiidi  can  never  he  the  same  as 
that  for  men. 


Jazz,  cigarettes,  freedom,  are  the  aims  of  the  modern  tiapper, 
yet  these  do  not  lead  1o  the  greatest  love  and  happiness. 

Do  modern  girls  ever  really  love?  Is  tliere  room  in  their  tinsel 
hearts  for  real  romance? 


See  this  daring  story  of  a lovely  prodigal  daughter  who  exhausted 
eveiw  thrill  this  age  of  .jazz  lures  girls  with.  And  found  her ? 


Gloria  Swanson  Broadcasts  in  “Prodigal  Daughters” 

A neivspajier  radio  broadcasting  station  is  one  of  the  many  inter- 
esting scenes  in  Cfloria  Swanson’s  latest  Paramount  picture,  “Prodigal 

Daughters,’’  a timely  Sam  AVooil  jiroduction  which  will  have  a 

daj-’s  run  at  the theatre  beginning next. 


There  is  a message  being  trans- 
mitted which  reaches  the  ears  of 
“Swiftie’’  Forbes,  played  by  Miss 
Swanson.  The  message  is  a de- 
nunciation of  the  mode  of  living 
of  the  modern  girl.  As  “Swiftie,’’ 
Gloria  Swanson  is  much  in  keep- 
ing with  the  times,  she  sets  her 
instrument  for  broadcasting  and 
delivers  a reply  to  this  message. 
A\Jiat  is  her  defense  of  the  flap- 
])er?  Learn  the  answer  for  your- 
self by  attending  one  of  the  show- 
ings of  this,  Gloria  Swanson’s  best 
jncture  of  the  season.  Ralph 
Graves  plays  opposite  the  star. 
There  is  a thrilling  and  amazing 
climax  which  all  will  enjov. 

FINAL  SHOWINGS 
TO-DAY 

The  final  showings  of  Gloria 
Swanson’s  latest  Paramount  pic- 
ture, “Prodigal  Daughters,”  will 
be  held  at  the theatre  to- 

day. This  is  a story  of  the  ultra- 
modern girl,  her  wild  quest  for 
adventure  and  her  revolt  against 
Ihe  laws  of  propriety.  Ralph 
Graves  has  the  leading  man’s  role. 
Others  in  the  east  are  Vera  Rey- 
nolds, Theodore  Roberts,  and 
Charles  Clary. 


“PRODIGAL 

DAUGHTERS” 


Strong  Supporting  Cast  for 
Gloria  Swanson  in  Brilliant 
Picture. 

Gloria  Swanson,  noted  Para- 
mount star,  has  been  .surrounded 
by  an  excejitional  cast  in  “Prod- 
igal Daughters,”  a Sam  A\G)od 
production,  which  will  be  on  view 

at  the theatre  next 

Ralph  Graves,  one  of  the  hand- 
somest actors  on  the  screen,  is  the 
leading  man.  \"era  Reynolds,  a 
charming  ingenue,  plays  the  jmrt 
of  a young  pleasure-loving  girl 
who  is  plunged  into  tragedy 
through  her  love  of  a good  time. 
Theodore  Roberts,  veteran  charac- 
ter actor,  has  the  role  of  a success- 
ful American  Irusiness  man  who 
suddenly  finds  his  home  involved 
in  moral  chaos.  Others  in  the 
cast  are  Louise  Dresser,  Charles 
Clai-y,  Robert  Agnew,  Maude 
AVayne  and  Julia  Faye. 


“The  modern  girl  needs  no  defense.  She  is  free,  natural  and 
uuaffected.  She  wears  natural,  unrestricted  clothing,  and  her 
grace  of  body  is  a dream  of  art  come  true.” 


Parents!  Aim ’t  you  agahst  at  the  reckless  pace  your  daughters 
are  setting? 


Danghters ! Do  you  think  your  parents  are  hopelessly  old- 
fashioned  ? 

“AA^e’ll  break  the  ten  commandments — if  somebody  Avill  only 
show  us  a new  way  of  doing  it.”  Is  that  the  modern  tiapper? 


A’^ou  remember  the  Pi'odigal  Son?  AVhat  of  the  Prodigal 
Daughter,  who  thinks  her  parents  arc  hopelessly  behind  the  times 
and  goes  out  into  the  world  seeking  new  thrills,  new  loves,  new 
dangers? 


A tale  of  the  .jazz  age,  with  Gloria  as  tlie  reckless  flapjier  who 
sets  the  wildest  pace. 


New  lijis  to  kiss. 

Jazz,  drinks,  and  be  merry,  for  to-morrow  we  die. 

Is  that  the  flapper's  creed? 

Gloria’s  fastest  and  flashiest;  an  eye-opener  for  modern  girls 
and  their  parents. 


JESSE  L.  LASKY  PRESENTS 


GLORIA  SWANSON  in  “PRODIGAL 


A Sam  Wood  Production 


DAUGHTERS  ” 


PRICE  LIST—  S/C.ADVT.  BLOCK  PRESS  PARAGRAPHS. 


FACE  IN  FIREWORKS 

Fine  Celebration  Scene  in 
“Prodigal  Daughters.” 

Her  ]ili()togra])h  in  fireworks! 

That's  one  of  tlie  spectacular 
efforts  to  lie  seen  in  “Prodigal 
Dangliters,  ” a Sam  Wood  Pro- 
dnetion  starring  Gloria  Swanson 
in  the  role  of  “Swiftie“  Forbes,  a 
modern  girl  with  a strong  will  and 
a determnation  to  live  her  own 
life,  which  Avill  he  on  view  at  the 
theatre  next 

In  a big  Fonrth  of  Jnly  celebra- 
tion at  a eonntry  home  in  Long 
Island  Avhere  much  of  the  action 
trans])ires,  a set  jnece  shoAVS  a 
girl  outlined  in  tire  and  beneath 
it  the  name,  “SAviftie"  Avill  be 
lined  against  the  night  sky.  The 
scenes  Avei'e  made  in  Galiforina  on 
an  estate  Avhich  exactly  duplicates 
Long  Island's  magidticent  country 
homes. 


SYMBOLS  OF 
EMANCIPATION? 

Are  the  cocktail  and  the  cigar- 
ette symbols  of  the  modern  girl’s 
emancipation?  Whether  you  be- 
lieve it  f)r  not,  it  Avill  interest  you 
to  see  .pist  hoAV  the  subject  is 
handled  in  “Prodigal  Daughters,"’ 
a Paramount  picture  starring 
Gloria  SAA’anson  and  jjrodueed  by 
Sam  Wood,  Avhicli  comes  to  the 

theatre  next Gloria 

SAvanson  has  one  of  the  most  dyna- 
mic roles  she  has  ever  played  in 
this  very  modern  picture.  Ralph 
Graves  is  her  leading  man. 


WEALTHY  BUI 
UNHAPPY 

W OSS  of  the  Rich  Explained  in 
“Prodigal  Daughters.” 

The  so-called  Avealthy  class  has 
its  trouldes  as  Avell  as  those  of  a 
lesser  position  in  the  Avorld.  In 
“Prodigal  Daughters,"  a ueAv 
Paramouut  ])icture  starring  Glo- 
ria SAvanson,  Avhich  Avill  lie  shoAvn 

at  the theatre  next 

this  fact  is  brought  home  Avith  a 
A’engeance. 

Because  a man  happens  to  be  a 
financier,  as  in  the  case  of  J.  D. 
Forbes,  played  by  Theodore  Rob- 
erts, does  not  mean  that  his  tronb- 
les  ai'e  ended  l)y  any  means.  He 
has,  for  instance,  tAvo  daughters! 
One  is  a dapper  (Vei'a  Reynolds), 
Avho  folloAvs  the  lead  of  her  elder 
sister,  lucknamed  “SAviftie,”  play- 
ed by  Miss  SAA'anson.  And  the 
latter,  Avith  her  sister  folloAAnng  in 
her  Avake,  goes  the  pace,  as  far  as 
a decent  girl  may  go,  Avith  jazz 
])arties,  gambling,  drinking  and 
smokng.  The  end  of  the  story  is 
said  to  be  one  of  the  most  remark- 
able ever  seen  in  a motion  picture. 
Ralph  GraA’es  heads  a competent 
supporting  cast. 


S/c.  Advt.  Block. 


Shocking! 


pGLORIA 

Awanson 

’PRODIGAL 

DAUGHTERS* 

CL^ammountQicture 


A Sam  Jf  'ood  Productio?i 
^"^LORIA  as  the  reck- 
less  modern  girl  ea- 
ger to  taste  forbidden 
fruit.  Gorgeously  gowned, 
shockingly  daring.  Theo- 
dore Roberts  in  the  cast. 


NOVELTY  IN  PICTURE. 

o 

ShoAvn  in  Gloria  Swanson’s 
New  Vehicle,  “Prodigal 
Daughters.” 


There  is  a genuine  novelty  in 
the  latest  Paramount  picture, 
“Prodigal  Daughters,"  starring 
Gloria  SAvanson,  Avhich  Avill  be  pre- 
sented at  the theatre 

next It  is  a 

scene  in  the  home  of  “SAviftie’’ 
Forbes  (Miss  SAAmnson)  of  AAdiat 
Avas  once  a billiard  and  smoking 
room,  Avhich  has  lieen  coiiA'erted 
into  a small  private  dance  parlor, 
Avith  built-in  buffet  bar.  There  is 
an  entrance  through  SAvinging, 
saloou-like  doors.  It  still  has  a 
feAv  of  its  former  trophies,  such  as 
animal  heads,  but  these  are  jazzeil 
up  AA'ith  the  collections  from  many 
Avild  and  ludicrous  parties,  gather- 
ings from  the  cafes,  unique  party 
favors.  “Prodigal  Daughters,"  is 
a SAvift-moving,  ultra  modern 
story  Avith  the  star  snrroAuided  by 
an  exceptional  east  of  supjiorting 
jilayers,  headed  by  Ralph  Graves, 
one  of  the  most  popular  leading 
men  of  the  screen 

o- 


A NEW  GLORIA. 

Miss  Swanson  Wears  Short 
Skirts  ill  “Prodigal  Daughters” 

The  motion  picture  public  of 

is  soon  to  have  an 

opportunity  to  see  the  radiant 
Gloria  ISAvanson  in  something 
tlifferent.  Instead  of  the  gorgeous 
gOAvns  of  long,  sAveeping  lines 
AAdiich  haA'e  made  her  name 
famous,  she  Avill  appear  in  “Prodi- 
dal  Daughters,"  her  ueAvest  Para- 
mount picture,  Avhich  Avill  be  the 

feature  at  the theatre 

next in  a flimsy  crea- 

tion reaching  to  her  knees.  Also 
she  drinks,  smokes  cigarettes,  and 
carries  her  oAvn  latchkey.  A more 
different  Gloria  eoukl  not  be 
imagined. 

FASHIONS  IN  SWANSON 
PICTURE. 

Flapper  fashions,  long  skirts, 
short  skirts.  Cdothes,  the  mould 
of  character,  abound  in  Gloria 
SAA'anson’s  latest  Paramount  pic- 
ture, “Prodigal  Daughtex’s," 
Avhich  Avill  be  the  feature  at  the 

theatre  next 

Attention  Avas  first  draAvn  to  the 
modern  girl  by  “Manslaughter." 
“Adam’s  Rib,"  shoAved  us  the 
other  side  of  this  girl,  and  noAV 
“Prodigal  Daughtei’s"  brings  to 
the  screen  the  trne-to-life  and  up- 
to-the-minute  flapper  iii  all  her 
glory. 


ACCESSORIES  PRICE  LIST. 


POSTERS. 

TAventy-four  sheet  25/- 

Six  sheet  9/- 

Three  sheet.  2 styles 4/6 

One  sheet.  tAvo  stvles  . 4/6 

DAYBILL. 

Litho.  bill,  illustrated  page  11.  ])er  hundred 20/- 

BLOCKS. 

Thi-ee  column  Hire  1/6 

Double  Colunin  1/. 

Single  column  ,,  -/6 

Star  blocks  „ -/6 

LOBBY  CARDS. 

Coloured,  22  x 28’s  „ 1/. 

Set  of  8 coloured  11  x 14’s  Hire  2/-  set 

Set  8 black  and  Avhite,  8 x 10 .,  2/-  ,, 

SLIDES. 

Set  of  4 coloured Hire  3/- 

Or  they  may  he  hired  separately  at  1/-  each. 

BANNERS  may  he  had  on  application. 

PRESS  SHEETS  and  music  cues  Gratis 


The  Market  Priiitery.  374  PUt  Street,  Sydney.  Auatralla. 


ADOLPH  ZUKOR  yresents 


XI.  L 


The  Ne'ei 

Do  Well 


REX 

BEACH 


The  masterpiece  of  one  of  the  greatest 
screen  writers  in  the  world — a best 
seller  for  years,  and  an  ideal  role  for 
Meighan.  Based  on  the  regeneration 
theme  that  always  means  box-office  suc- 
cess With  a great  cast  including  Lila  Lee. 
One  of  the  biggest  pictures  of  the  year. 
A real  special,  if  there  ever  was  one!  John 
N4i!tern  and  Laurence  Wheat  in  the  cast. 

Directed  by  Alfred  E Green 
Scenario  by  Tom  Geraghty 


^ 0aramGunl  Q>icture 


Published  by  the  Famous  Lasky  Film  Service,  30  2 Pitt  Street,  Sydney,  Australia. 


Adolph  Zukor  Presents 


THOMAS  MEIGHAN  in 


"THE  NE^ER-DO-WELL 


BY  REX  BEACH. 


PERTINENT  FACTS— CONTENTS. 


FACTS  WORTH  KNOWING  ABOUT  MEIGHAN’S  STARRING  VEHICLE 
FILMED  IN  PANAMA,  THE  NE’ER-DO-WELL  ” 


A ])ictiire  tliat  is  sure  to  please  exhibitors  and  pnldie  alike — that  is  ‘‘The  Ne’er-Do-Welk” 
starring  Thomas  Meighan  Paramount  staiv  and  one  of  the  most  popular  screen  luminaries  in 
the  country.  This  is  a romance  filled  with  thrilling  action  and  with  imnsnal  heart  appeal. 
There  should  he  little  doubt  in  the  exhibitor’s  mind  that  this  attraction  will  go  over  big — 
bigger  than  anything  Mr.  Meighan  has  done  in  recent  months. 


EXHIBITORS’  PRESS 
BOOK 

for 

'THE  NE’ER-DO- WEIJ," 

Pu])lislie(I  by 

Famou.s  Lasky  P''ilni  Service  Limited, 

302  Pitt  Street,  Sydney,  Australia. 

X-Z.  Famous  Lasky  Film  Service  X^.Z.  Lid. 

33  r’uba  Sti'eet,  AVelliug'tou,  X.Z. 
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THOMAS  MEIGHAN.  POPULAR  STAR. 

The  popularity  of  Thoiims  Meighan  with  screen  fans  all  over 
the  countrv  is  conceded-  He  is  a conscientious  player,  with 
manly  qualities  that  imnress  his  admirers.  Never  has  he  boen 
seen  in  a picture  in  which  these  attributes  have  been  utilised 
to  greater  advantage  than  in  “The  Ne’er-Do-Well.”  As  the 
reckless  young  man  of  wealth  who  is  made  the  victim  of  a .ioke 
Avhieh  ultimately  leads  to  his  reformation  and  brings  him  in 
contact  with  a charming  girl.  Mr.  Meighan  is  seen  at  his  best. 
That  his  characterization  of  Kirk  Anthony  Avill  serve  to  enhance 
his  popularity  there  can  be  little  doubt. 

ALFRED  E.  GREEN,  DIRECTOR  OF  NOTE. 

“The  Ne’er-Do-Well”  Avas  directed  bv  Alfred  E.  Green,  a 
director  of  reputation  and  fine  ability.  Mr.  Green  directed  Mr. 
Meighan  in  “The  Bachelor  Daddy”  and  “Back  Home  and 
Broke,”  two  of  Mr.  Meighan ’s  recent  successes.  To  gelt  the 
proper  atmosphere  Mr.  Green  took  his  entire  company  to  Panama, 
where  the  oxxtdoor  scenes  xvere  filmed  with  excellent  resxxlts. 
They  add  much  to  the  beauty  of  the  picture,  and  in  every  respect 
it  is  safe  to  predict  that  the  tropical  features  of  the  production 
xvill  command  general  admiration. 

REX  BEACH,  AUTHOR  OF  CELEBRITY. 

One  of  the  most  Avidely-read  American  novels  is  the  “Ne’er- 
do-Well”  by  Rex  Beach.  This  novel  was  published  several 
years  ago  in  serial  and  book  form,  and  scored  a decided  hit.  Ev- 
ery point  of  the  story  has  been  emphasized,  and  not  an  essential  I 
point,  was  missed  in  its  translation  to  the  screen.  | 

SUPPORTING  COMPANY  IS  CAPABLE. 

The  supporting  company  of  players  is  one  of  unusxial  excel- 
lence. Lila  Lee,  well-known  Paramount  ]dayer,  is  leading  wo- 
man, as  she  has  been  in  several  of  Mr.  Meighan ’s  productions. 
Other  capable  players  in  the  cast  include  Gertrude  Astor,  John 
iMiltern,  -Liles  Cowles,  Cyril  Ring,  Rid  Smith,  Gus  Weinberg, 
Laurence  Wheat  and  George  O'Brien. 

PICTURE  FILMED  IN  PANAMA. 

Tn  order  to  get  the  real  atmosphere  for  Mr.  Beach’s  story 
Phe  entire  Paramount  company  went  to  Panama,  Avhere  most 
of  the  scenes  of  the  picture  were  filmed.  Many  excellent  views 
of  that  country  were  obtained,  and  they  vest  the  picture  with  a 
beauty  that  it  could  not  have  acquired  had  it  been  photographed 
in  any  other  locale. 


Price  List 


Adolph  Zukor  Presents 

THOMAS  MEIGHAN  in  THE  NE’ER-DO-WELL  ^ 

BY  REX  BEACH. 


CATCHLINES  S/c.  STAR  BLOCKS 


THOMAS  MEIGHAN 


Powerful,  dramatic  and  absorbing.  Thomas 
Meighan’s  new  Paramount  picture,  “The 
Ne’er-Do-Well,”  a picturisation  of  Rex  Beach’s 
celebrated  novel,  is  an  attraction  of  extraordin- 
ary importance  to  exhibitors  and  the  picture 
public  alike.  Not  only  is  the  photoplay  a cine- 
ma triumph,  but  it  presents  Mr.  Meighan  in 
one  of  the  strongest  roles  in  which  that  popu- 
lar star  has  been  seen  since  his  tremendous 
success  in  “The  Miracle  Man  ” and  Cecil  B.  De 
Mille’s  “Manslaughter.”  It  is  a photoplay 
which  Paramount  exhibitors  may  play  up  to 
the  limit  without  fear  of  accusations  of  ex- 
aggeration on  the  part  of  their  patrons.  It’s 
a tremendous  screen  offering  and  will  yield 
rich  returns.  It  is  a picture  production  that 
every  screen  fan  in  the  country  will  enjoy. 


LILA  LEE 


He  had  money  to  burn— and  burned  it.  But  when  bis  ricb 
old  daddy  stopped  furnisbing  tbe  fuel — 


Everybody  loves  to  see  a down-in-tbe-deptbs  man  figbt  bis 
way  to  tbe  top.  In  “Tbe-Ne’er-Do-Well”  Tbomas  Meigban  bas 
just  sucb  a role. 


You’ll  be  thrilled  and  touched  as  you  watch  him  mount  tbe 
stepping-stones  to  a final  foothold  at  the  top. 


The  story  of  stories,  tbe  star  of  stars,  the  picture  of  pic- 
tures— -“The  Ne’er-Do-Well.” 


Prying  open  the  heart  of  a man  who  everybody  thought 
was  a good-for-nothing — exposing  the  struggle,  the  heartache,  in 
a story  that  grips  from  first  to  last. 


His  reckless  spending  helped  to  keep  the  bright  lights  shin- 
ing on  Broadway — but  in  the  end  he  helped  to  keep  the  love- 
light  shining  in  the  eyes  of  a beautiful  senorita. 


Thomas  Meighan  in  the  Paramount  picture,  “The  Ne’er-Do- 
Well”  has  a new  kind  of  role  you’ll  love  him  in.  A rich  man’s 


son,  down  and  out,  socially,  financially — hopelessly.  Then  up  and 
over  the  top  to  success,  respectability  and  happiness. 


A great  author — Rex  Beach ; a great  star — Thomas  Meighan ; 
a great  director — Alfred  Green  ; a great  cast — Lila  Lee,  Gertrude 
Astor,  John  Miltern,  Laurance  AVheat,  just  a few  of  the  pro- 
minent players.  Is  it  any  wonder  it’s  a great  picture. 


From  Broadway  to  Panama — from  the  gay  whirl  of  pleasure- 
seekers  to  the  feverish  activity  of  the  Canal  Zone.  That’s  the 
course  taken  by  the  hero  in  “The  Ne ’er-Do-AVell, ” a course  that 
takes  him  from  the  depths  of  life  to  the  heights  of  red-hot  adven- 
ture, with  love  and  happiness  as  the  final  thrill. 


Teeming  with  tense  situations,  flowing  over  with  thrills,  lav- 
ish with  laughs,  rich  with  romance  and  splendid  heart-appeal— 
that’s  “The  Ne’er-Do-AVell,”  starring  Thomas  Meighan. 


A ne’er-do-well  son  of  the  rich — disinherited  by  his  father — 
shunned  by  society.  Then  remade  by  circumstances  and  a girl, 
reclaimed  by  his  father,  recalled  by  society,  respected  by  the 
world. 


I***' 


Adolph  Zukor  presents 


THOMAS  MEIGHAN  in  THE  NE^ER-DO-WELL 

BY  REX  BEACH. 


CAST— STORY  —22  x 28  LOBBY  CARD 


REX  BEACH’S  FAMOUS  STORY  ACTUALLY  FILMED  ON  THE  PANAMA  CANAL 


THE  STORY 


THE  CAST. 


Kirk  Anthony  Thomas  Meighan 

Chiquita Lila  Lee 

Edith  Cortlandt Gertrude  Astor 

Stephen  Cortlandt John  Miltern 

Andres  Garavel Gus  Weinberg 

Ramon  Alfarez Sid  Smith 

Clifford George  O’Brien 

Allen  Allan Jules  Cowles 

Runnels Laurance  Wheat 


Kirk  Antlioiiy,  a footl)all  roaeli 
and  ne’er-do-well,  is  a tlioiai  in 
his  father's  pride  and  pocket- 
l)ook,  for  the  latter  has  to  jiay  his 
son’s  bills  to  keep  liim  ont  of  jail. 

Following'  the  winning'  of  a big 
football  game,  Kirk  and  Ids  col- 
lege pals  invade  the  Primrose 
path  for  a victory  celebration. 
Wine  hows  freely,  and  in  the  de- 
bauch Kirk  and  his  crowd  get 
mixed  n|)  with  Jefferson  Locke, 
bank  absconder  and  fugitive. 
One  of  the  college  boys  lays  out 
a detective  with  a wine  bottle, 
and  Locke,  who  resembles  Kii'k, 
cooks  u]i  a scheme  to  fasten  his 
identity  on  him.  He  dopes  Kirk 
and  shanghaies  him  on  a steamer 
bound  for  Panama. 

When  Anthony  wakes  u])  in  his 
stateroom,  he  is  informed  by  the 
steward  that  he  is  on  the  high 
seas.  He  is  penidless,  but  he 
g'ives  the  steward  his  diamond 
ring  and  asks  foi'  clothes.  On 
deck  he  meets  the  beantifid  Mi's. 
Edith  Cortlandt.  She  takes  a 
huge  interest  in  Kirk  and  learns 
his  story. 

Anthony  is  taken  into  the  Cf)rt- 
landt  home  in  Panama  and  treat- 
ed as  a guest,  Mrs.  Cortlandt  pay- 
ing partieidar  attention  to  him. 
Her  husband  sends  a cablegram 
to  Kirk’s  fatlier  and  gets  this  re- 
ply, “I  have  no  son.”  Kirk,  un- 
able to  prove  his  identity,  leaves 
the  Cortlandt  home. 

In  passing  the  grounds  of  a 
ruined  castle,  Anthony  sees  a 
vision  of  loveliness,  Chirpiita  Cara- 
vml,  climbing  an  old  tree  to  pluck 
an  orchid.  Kirk  talks  to  her,  and 
Chiquita,  despite  her  shyness,  is 
quite  willing  to  talk  to  tlie  hand- 
some American.  Anything  to  get 
her  mind  off  the  fact  that  lier 
father  has  betrothed  her  to  Ra- 
mon Alfarez,  commandante  of 
police.  Chiquita ’s  governess  in- 
terrupts them. 


Ainulier  grt'al  22  l»\  28  lohbv  still. 


Kirk  wanders  back  to  town 
with  his  mind  filled  with  new 
ideas  about  life.  He  has  found 
the  ideal  of  his  heart  in  little 
Chiquita.  Tn  the  city  park  he 
saves  Allen  Allan,  a negro  soldier 
of  fortune,  from  trouble  wdth  the 
police,  and  the  two  become  pals. 
Kirk  decides  to  cast  off  the 
ne’ei'-do-well  spirit.  Through 
the  influence  of  Mrs.  Cortlandt 
he  gets  a job  as  a conductor  of 
the  Panama  railroad.  He  rises 
to  the  job  of  assistant  transporta- 
tion manager.  He  is  invited  to  a 


dinner  at  the  home  of  Mrs.  Cort- 
landt, where  he  meets  Chiquita. 
This  enrages  Mr.  Cortlandt,  who 
tells  (Hiiquita’s  father,  Andreas 
Garavel,  who  aspires  to  the  presi- 
dency of  the  Republic,  that  un- 
less he  arranges  for  the  marriag'e 
of  Chi(piita  and  Ramon  he  Avill 
have  influential  groups  lined  up 
against  him  in  the  election. 

Mrs.  (’ortlaiidt  exacts  a promise 
from  Garavel  that  he  will  an- 
noiuice  the  engagement  of  his 
daughter  to  Ramon  at  the  Tivoli 
Ball.  Tn  the  meantime  she  plans 


to  run  away  with  ITirk  to  the  is- 
land of  Toboga.  The  ’phone  eon- ' 
versation  about  the  trip  is  over- 
heard by  Cortlandt,  who  does  not  ' 
go  on  the  excursion,  but  plans  to 
surprise  his  wife,  which  he  does. 
Kirk,  who  has  been  avoiding 
Edith,  tries  to  explain  to  Cort- 
landt that  the.y  were  left  alone 
on  the  island  because  the  boatman 
refused  to  return  for  them.  Cort- 
landt is  enraged,  but  holds  him- 
self in  check. 

At  the  Tivoli  Ball  Tvirk  asks 
for  the  first  dance  with  Chiquita. 
and  after  the  dance  they  steal 
awa.v  to  Kirk’s  room  in  the  hotel 
and  are  secretl.v  married. 

At  a testimonial  dinner  to  Cort- 
landt, Kirk  presents  him  with  a 
Avatch  in  token  of  his  kindness 
to  him  Avhen  he  Avas  doAvn  and 
out.  Cortlandt,  bitter  becaAise  of 
his  Avife’s  declared  loA’e  for  Kirk, 
announces  to  the  guests  that, 
since  it  is  a custom  to  return  a ! 
gift,  he  Avill  giA'e  Anthony  his 
Avife,  Avhom  he  has  Avon  alreadAv 
Kirk  declares  he  Avill  kill  Cortlandt  1 
for  making  the  false  statement  ! 
Cortlandt  is  later  found  dead  in 
Kirk’s  room  at  the  hotel. 

Kirk  is  suspected  of  killing 
Cortlandt  and  is  taken  to  jail,  j 
Chiquita  pleads  Avith  her  father, 
who  has  been  elected  President  of  ! 
the  Republic,  for  TTirk’s  release,  j 
and  then  the  news  of  her  secret  i 
marriage  is  reA^ealed.  Mrs.  Cort- 
landt, penitent,  shoAA^s  a note  left 
by  her  husband  before  he  commit-  ! 
ted  suicide,  and  Anthony  is  sa^'ed  i 
just  as  he  is  about  to  face  a firing 
squad.  j 

Clifford,  who  has  come  to  Pan-  * 
ama,  cal)|jes  the  elder  Anthoin' 
that  his  son  is  a chip  off  the  old 
block  after  all.  T^^irk  is  forgiA’en, 
and  takes  his  pretty  Spanish 
bride  back  Avith  him  to  the  United  i 
States.  i 


Adolph  Zukor  Presents 

THOMAS  MEIGHAN  in  “THE  NE’ER-DO-WELL” 

BY  REX  BEACH. 


22  X 28  LOliBY  CARD  SPECIAL  STORY 


SPECIAL  STORY  FOR 
PAPERS. 


Thomas  Meighan  is  just  a regu- 
lar fellow  off  the  screen  as  well 
as  on  it.  In  his  home  and  among 
his  friends  he  is  known  as  “Tom.” 
He  is  a six-foot,  easy-going  fel 
low,  always  at  ease,  with  a wealth 
of  Irish  humor,  and  a wholesome 
affection  for  children. 

There  is  nothing  stagey  about 
Thomas  Meighan,  no  trace  of  af- 
fectation, never  a conscious  pose. 
When  you  go  to  hifi  home  he 


LOBBY  STILl. 


Artistically  coloured,  strikingly  appealing, 
this  lohhy  card  together  with  the  still  on  the 
opposite  page  make  a bright  attractive  spot  in 
your  lohhy. 


for  Paramount  are:  “The  P>ache- 
lor  Daddy,”  “Our  Leading  Citi- 
zen,” “Pack  Home  and  Broke” 
and  “The  Ne’er-Do-Well,”  by 
Rex  Beach,  which  comes  to  the 
theatre  on  

In  this  he  has  the  best  role  of 
his  career — an  idling  son  of  the 
rich,  who  makes  good  after  a 
maze  of  thrilling  adventures. 
The  picture  is  based  on  the  world- 
famous  novel  of  the  same  name, 
and  ])rovides  gorgeous  entertain- 
ment. 


makes  you  feel  as  though  you  are 
welcome.  The  conversation  seems 
to  drift  oft’  naturally  into  almost 
any  subject.  An  interviewer  has 
difficulty  trying  to  induce  him  to 
talk  about  himself. 

Mrs.  Meighan,  too,  is  a very  in- 
teresting person.  She  used  to  he 
on  the  stage.  In  fact,  she  and 
Mr.  Meighan  were  playing  toge- 
ther in  Cleveland,  Ohio,  when 
they  were  married.  Her  stage 
name  Avas  Prances  Ring.  For 
several  years  after  their  marriage 
she  continued  her  stage  career, 
but  after  her  husband  became  a 
Paramount  star  the  joys  of  home 
life  attracted  her.  They  have 
no  children,  but  children  are  of- 
ten to  be  found  romping  about 
their  attractive  home.  His  kindly 
ways  and  fondness  for  them  seem 
to  ' attract  them.  It  Avas  this 
characteristic  of  his  that  caused 
him  to  be  east  for  the  leading 
role  in  “The  Bachelor  Daddy.” 

Whenever  a friend  gets  him 
into  a reminiscent  mood  he  can 
relate  many  amusing  anecdotes 
of  his  experiences  on  the  stage 
and  in  the  studio. 

Despite  his  six  feet  and  190 
jAounds  he  doesn ’t  claim  to  be  a 
super-man  and  he  sometimes  re- 
lates hoAV  he  played  Avith  Pauline 
Frederick  in  “Sapho.”  When 
the  time  came  for  the  filming 
of  the  scene  Avhere  he  carried 
Miss  Frederick  up  three  flights  of 
stairs — gracefully,  joyfully,  you 
knoAV — he  began  to  wonder  just 


how  much  a director  could  de- 
mand. The  first  flight  wasn’t 
bad,  but  before  he  had  gone  far 
up  the  second  flight  the  famous 
balcony  seemed  miles  aAvay. 
Then  the  director  began  to  criti- 
cize the  Avay  he  Avas  ])lacing  his 
feet.  He  Avasn ’t  graceful.  So 
the}'  started  over  agaiiL  Mei-. 
ghan  says  this  hap])ened  several 
times — it  seemed  like  a niUio;i. 
Aftei-  that,  Avhenever  auyo)ie  ask- 
ed him  to  discuss -the  realism  of 
the  photodrama  he  didn't  hesi- 
tate to  qualify  as  an  expert. 

Before  this  experience  he  was 


somethnig  of  an  athlete.  lie  Avas 
fond  of  SAvimming,  walking  and 
riding,  but  since  that  time  he  has 
made  all  these  things  a regular 
])art  of  his  daily  regime,  instead 
of  an  occasional  ])astime.  Keep- 
ing in  training  he  now  considers 
one  of  the  fundamental  conditions 
of  success  of  his  profession. 

Meighan ’s  first  picture  for  the 
Lasky  company  Avas  “The  Fight- 
ing Hope,”  in  support  of  Laura 
Hope  CreAvs. 

Avork  for  the  films  has  al- 
ways • , l)een  highly  effective. 
Among  his  more  recent  j)ictures 


MEIGHAN  PROVIDES 
LEPERS  WITH  MOVIES 

“The  Ne’er-Do-Well”  Star 
does  Islanders  Good  Turn. 

Lepers  on  the  island  of  Caniles, 
off  the  coast  f)f  Panama,  are  hav- 
ing the  dreariness  and  tragedy  of 
their  lives  relieA^ed  somewhat  in 
the  future  by  motion  pictures. 
Thomas  Meighan  recently  present- 
ed them  Avith  a projection  ma- 
chine through  arrangement  AAuth 
Senor  Pai'raz,  Presidejnt  of  the 
Republic  of  Panama,  and  films  are 
sent  by  Paramount  from  Ncav 
York  at  regular  interA'als. 

The  ]n-esentation  of  the  machine 
to  the  leper  colony  by  Mr.  Mei- 
ghan came  about  as  a result  of 
liis  stay  at  Panama  Avhile  making 
scenes  for  his  neAV  Paramount  pic- 
tui-e,  “The  Ne’er-Do-AVell,”  Avhich 

comes  to  the  

theatre  next  One 

day  it  Avas  necessary  for  Mr. 
Meighan  and  the  company  to  au- 
sit  Tobogo  Island.  On  the  Avay 
they  ])assed  Canilos  Islands,  and 
the  ])!ight  f)f  the  lepers  there  Avas 
ex])laine<l  to  him  by  ]iersons  on 
the  boat. 

Immediately  on  his  return  to 
the  mainland,  he  made  arrange- 
ments Avith  Senor  Parras,  so  that 
he  could  present  the  ])rojection 
machine.  This  Avas  sent  immedi- 
ately after  his  I'Cturn  to  NeAV 
York,  and  the  films  also  soon 
were  on  the  Avay. 
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PROGRAMME  PARS.  11  x 14  LOBBY  CARDS 


MEIGHAN’S  PICTURE  “THE  NE’ER- 
DO- WELL”  FILMED  IN  PANAMA. 


No  Expense  spared  to  make  Scenes  of 
Photoplay  Realistic  as  Possible. 


LOBBY 

Cards  that  will  attract 
Patrons 


TWO  OCEANS  SEEN  AT  SAME  TIME 
IN  “THE  NE’ER-DO-WELL.” 

Novel  Scene  Big  Feature  of  Thomas 
Meighan’s  Latest  Paramount  Picture. 


Sparing:  no  expense  to  provitle  a jiroper 
setting  for  Thomas  Meighan’s  latest  Para- 
mount ])ieture,  “The  Ne’er-Do-Well,”  Director 
Alfred  E.  Green  took  his  company  of  players 
to  Panama,  where  the  principal  scenes  of  the 
photoplay,  based  on  Rex  Beach’s  celebrated 
novel,  Avere  filmed.  The  company  S])ent  six 
weeks  in  the  Canal  zone,  the  result  being  a 
l)icture  of  extreme  interest  and  novelty. 

Scenes  for  the  picture,  Avhich  will  be 

shown  at  the  theatre  next 

Avere  made  in  Panama  (fity.  Co- 
lon, in  the  Canal  zone,  and  on  the  island  of 
Toboga.  Among  the  interesting  places  used 
Avere  the  ruins  of  Old  Panama,  Avhich  Avere 
destroyed  in  1625,  by  Morgan,  the  pirate^, 
the  old  Cherokee  prison,  famous  in  early  Spa- 
nish history  of  the  country,  and  the  celebrated 
Union  Club.  Sce’^ies  of  tlie  Panama  Canal 
locks  Avere  filmed  both  from  the  air  by  Govern- 
ment airships  and  from  ships  passing  through 
the  locks. 

On  the  return  trip  the  company  sjient  tAvo 
days  in  Costa  Rica,  visiting  San  Jose,  a mount- 
ain resort,  Avhere  the  most  beautiful  S])anish 
Avomen  in  the  Avorld  are  said  to  live.  Wliile  in 
Costa  Rica  a baseball  team,  composed  of  the 
members  of  the  Paramount  company  Avith  Al- 
fred Green  as  pitcher,  played  tAvo  games  ()f 
baseball  with  the  city  team,  Avinning  one  and 
losing  one  game. 

Tn  Panama,  the  Paramount  company  Avas 
so  Avell  liked  that  Senor  Parras,  the  President 
of  the  Reimblic,  entertained  the  members  at  a 
San  Cocho,  a native  festixml ; and  at  the  Pan- 
ama race  course  the  Thomas  Meighan  Handi- 
cap Avas  run,  and  the  Lila  Lee  cup  Avas  pre- 
sented to  the  Avinning  jockey. 

Those  Avho  made  the  trip  to  Panama  Avere 
Mr.  and  Mrs.  Meighan,  Director  Alfred  E.  Green 
and  Mrs.  Green,  Lila  Lee  and  her  father  and 
mother,  Gertrude  Astor,  Sid  Smith,  John  Mil- 
tern,  Laurance  Wheat,  Jules  CoAvles,  George 
O’Brien,  Ernest  Haller,  YVilliam  Miller,  E. 
Pfitzmier,  Don  O’Brien,  Herman  Deering,  Ed. 
Ellis,  George  Cheiuiell  and  George  Hinners. 


Thomas 

i^haiY 


Fcav  persons  have  been  privileged  to  look 
u]Aon  the  Pacific  and  Atlantic  Oceans  at  the 
same  time.  YVhen  Thomas  Meighan’s  latest 
Paramount  picture,  “The  Ne’er-Do-YVell,”  is 

shoAvn  at  the  theatre  next 

the  number  Avill  be  greatly 

increased,  for  one  of  the  aeroplane  vieAvs  of 
the  Panama  Canal  featured  in  the  picture  gives 
a vieAv  of  both  oceans.  : 

During  the  filming  of  exterior  scenes  for 
Rex  Beach’s  novel  in  Panama,  Director  Alfred 
E.  Green  sent  YVilliam  Miller,  cameraman,  into 
the  air  to  get  certain  scenes  of  the  locks  for 
use  in  the  picture.  While  at  high  altitude  Mr. 
Miller  Avas  able  to  get  a shot  Avhicli  gaA’e  a 
glimpse  of  both  the  Atlantic  and  Pacific. 

In  making  other  air  A’ieAvs  for  the  i)ieture, 
seA’en  De  Haviland  jilanes  and  tAvo  Martin 
bombers,  all  furnished  by  the  U.S.  Army  in  the  ' 
Canal  zone  and  piloted  by  Army  fliers,  Avere 
used.  The  Army  officers  Avho  hejpdd  the 
Paramount  company  in  makiii"  these  scenes 
for  “The  Ne ’er-Do-YVell, ” Avere  Major  E. 
YY^alsh,  Captain  Smith,  Captain  Minter,  Cap-  j 
tan  R.  Quinn,  Lieut.  Lelaud  Miller,  Lieut.  Moon,  i 
Lieut.  Webster  and  Lieut.  Fred  Clark.  All 
of  these  officers  are  stationed  at  France  Field, 
Canal  Zone. 

In  “The  Ne’er-Do-YY"ell”  Mr.  Meighan  is  ' 
seen  as  the  shiftless  son  of  a man  of  Avealth, 
Avho  is  disoAvned  by  his  father  after  a certain 
escapade  in  New  York  which  results  in  the 
young  man  being  shanghaied  on  hoard  a steam- 
ship hound  for  Panama,  Avhere  he  is  left  pen- 
niless, and  thrown  upon  his  oAvn  meagre  re- 
sources. Here  he  meets  Chiquita,  a beautiful 
Spanish  girl,  played  by  Lila  Lee,  and  their 
love  romance  is  not  only  prolific  of  highly  dra- 
matic developments,  but  ends  in  the  regenera- 
tion of  the  young  American  ne’er-do-well. ii 
The  supportng  company  is  excellent.  I! 
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PROGRAMME  PARS  — 11  x U LOBBY  STILLS. 


STILLS, 

that  Have  a Destinctive 
Appeal 


WHAT  WOULD  YOU  DO? 


Thomas  Meighan  answers  Question  in 
“The  Ne’er-Do-Well.” 


TUMBLES  INTO  MOVIES. 


Sid  Smith  of  “The  Ne’er-Do-Well”  cast 
Was  Circus  Man. 

There  are  various  ways  of  g'etting'  into  the 
movies.  Sid  Smith,  wlio  plays  the  role  of  Ra- 
mon in  “The  Ne’er-Do-Well,’’  a Paramount 
feature  starring  Thomas  Meighan,  which  comes 

to  the theatre  next  

literally  tumbled  into  the  pictures.  In  1911 
Smith  was  a tumbler  in  a Robinson  Circiis. 
lie  travelled  with  the  circus  through  Califor- 
nia, and  when  he  heard  that  tumblers  were 
used  iir  motion  pictures  to  do  stunts  and  dou- 
bles for  stars  he  quit  the  circus  business  and 
became  a picture  actor.  Smith  has  appeared 
in  all  kinds  of  pictures,  but  most  of  them  xvere 
comedies.  Bight  years  ago  he  ])layed  Ramon 
in  “The  Ne’er-Do-Well”  when  it  was  made  by 
Selig.  Bor  two  years  he  was  featured  in  “The 
Hall  Room  Roys’’  comedies. 


FINAL  SHOWINGS  TO-DAY. 

The  linal  showings  of  Thomas  Meighan ’s 
latest  Paramount  picture,  “The  Ne’er-Do- 

Well,”  will  take  j)lace  at  the 

theati'e  to-day.  Lila  Lee  heads  a strong  suj)- 
])orting  cast  composed  of  Jolni  Miltern,  Laur- 
ance  Wheat  and  other  ])rominent  screen  actors. 
Alfred  Creen,  who  governed  the  destinies  of 
many  of  Meighan 's  vehicles,  directed. 


GREEN,  ACTOR-DIRECTOR. 

Was  in  Original  Cast  of  Picture  “The 
Ne’  er-  Do-Well.” 

Alfred  E.  Green,  director  of  Thomas  Mei- 
gham’s  latest  Paramount  picture,  “The  Ne’er- 

Do-Well,”  which  will  be  shown  at  the 

theatre  for  days,  begin- 
ning ...;. next,  is  a screen  player  as 

well  as  mega])hone  artist.  When  Rex  Beach’s 
novel  was  screened  by  a producing  company 
several  years  ago,  Mr.  Green  not  only  served 
as  assistant  director,  but  he  played  a part  in 
the  picture  as  well.  His  knowledge  of  the 
stoi’y  and  the  retpiirements  of  the  picture  were 
invaluable  in  making  this  production  one  of  the 
best  with  which  Mr.  Green’s  name  is  associ- 
ated. Mr.  Meighan  has  a strong  role,  and 
dainty  Lila  Lee  is  seen  in  the  delightful  role 
of  ('hiquita.  Gertrude  Astor.  is  well  cast,  as 
are  also  .lolin  Miltern,  Sid  Smith,  Gus  Wein- 
berg, Laurance  Wheat  and  George  O’Brien. 


What  would  you  do  if  a man  publicly  an- 
nounced that  he  had  given  his  wife  over  to 
you?  See  what  Thomas  Meighan  does  in  his 
latest  Paramount  picture,  “The  Ne’er-Do- 

Well,”  by  Rex  J^each,  opening  at  the 

theatre  next  for  a 

days’  run.  This  picture  more  than 

lives  u])  to  the  Meighan  standard  set  by  “Man- 
slaughter.” Tt  is  entirely  different  as  far  as 
the  plot  is  concerned,  but  it  is  one  and  the 
same  in  interest. 


“THE  NE’ER-DO-WELL”  COMING 

The  Paramount  picture,  “The  Ne’er-Do- 

Well”  which  will  be  the  feature  at  the 

theatre  for  days  begin- 
ning   next,  brings  Thomas  Mei- 

ghan and  Lila  Lee  on  the  screen  together 
again.  This  is  a story  of  a ne’er-do-well’s  re- 
generation. 


THOMAS  MEIGHAN  IN  PICTURE. 

Thomas  Meighan,  popular  screen  star,  has 
a delightful  role  in  his  new  Paramount  pic- 
ture, “The  Ne’er-Do-AVell”  which  was  given 

its  opening  showing  at  the theatre 

last  evening. 

The  story  has  for  its  theme  the  regener- 
ation of  a young  man  who  is  regarded  as  a 
Ne’er-do-well.  Mr.  Meighan,  in  the  role 
of  Kirk  Anthony,  the  son  of  a wealthy  rail- 
road magnate,  is  drugged  and  sent  to 
Panama  without  a penny  in  his  pockets  by 
a crook. 

In  Panama,  Anthony  meets  a beautiful 
Spanish  girl  and  falls  in  love  with  her.  He 
gets  into  many  difficulties,  but  everything 
turns  out  for  the  best  in  the  end.  He  makes 
good,  and  his  father  forgives  him. 

Lila  Lee  is  Mr.  Meighan ’s  leading  woman. 
Other  prominent  players  in  the  east  are  John 
Miltern  and  Laurance  Wheat. 


«**» 


Adolph  Zukor  Presents 


itir* 


THOMAS  MEIGHAN  in  ^^THE  NE’ER-DO-WELL” 

BY  REX  BEACH. 


GLITTERING  POSTERS.  ACCESSORIES 


USE  THE  ACCESS- 
ORIES— IT  PAYS! 

The  best  bet  for  the  average  sliowniaii 
who,  perhaps,  has  not  the  scope  for  ex- 
ploitation by  stunts  and  special  tie-u|)s, 
is  the  good  use  of  the  Paramount  acces- 
sories that  haA’e  been  prepared  \vith  iu- 
hnite  care  for  his  benetit. 

As  becomes  a Meighan  feature  of  the 
calibre  of  “The  Xe'er-Do-Wed,”  the  ac- 
cessories are  of  special  siguihcance.  Use 
them  in  every  way  and  you  will  reap 
the  benefit  in  the  place  where  you  most 
want  to  feel  it — the  box  office. 


Nobody  with  eyes  can 
miss  the  appeal  of  these 
posters.  They  are  winners. 
And  cost  little. 


is  in  keeping  with  the  high  standard  set 
by  the  American  lithos  and  has  an 
equally  big  ami  attractive  appeal.  The 
big  points  of  appeal  for  this  Meighan 
feature  are  brought  out  in  a convincing 
manner  and  you  should  reap  the  bene- 
fit from  their  increased  use.  See  an  il- 
lustration of  this  valuable  accessory  on 
l)agc  15. 

THE  ADVERTISING 
BLOCKS 


THE  POSTERS. 


On  this  page  and  the  one  oi)])osite 
are  illustrated  the  line-up  of  glittering 
posters.  Two  styles  of  one-sheets,  the 
one  bringing  forward  forcibly  the  love 
interest  and  the  other  giving  a great 
study  of  the  star.  The  two  three-sheets 
present  gripping  incidents.  And  then 
there  is  the  larger  paper.  The  six-sheet 
and  the  twenty-four-sheet  posters.  The 
latter  is  a sure  fire  seat  seller  and  what 


( 'arefully  prepared  with  a view  to  the 
presentation  of  the  greatest  selling  ar- 
guments there  are  presented  for  your 
use  of  three  column,  double  and  single 
column  advertisement  blocks.  There  is 
also  a single  column  half-tone  block  of 
the  star,  Thomas  Meighan,  and  the  lead- 
ing lady,  Lila  Lee.  These  latter  are 
particularly  suitable  for  the  house  or- 
gan or  the  courier. 

THE  LOBBY  CARDS 

Invaluable  as  these  are  to  the  lobby 


A Smashing  Six-Sheet 
and 

Gripping  T wenty-f our 


could  be  more  attractive  and  snappy 
than  this  six-sheet.  These  are  a wonder- 
iul  l)uuch  of  silent  salesmen. 


THE  DAYBILL 


And  now  a word  about  the  new  litho 
day  bill  for  the  “Ne’er-Do-Well.”  This 


they  are  equally  as  good  when  used  in 
shoj)  windows,  for  who  can  resist  the 
a})peal  that  a photo  has.  The  colored 
'22  X 28  s and  11  x Id's  are  the  best  for 
the  lobby,  Avhile  the  black  and  white 
photos  will  carry  more  weight  when 
used  in  the  window. 
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ACCESSORIES  GLITTERING  POSTERS- 


PUT  IT  OVER  WITH  POSTERS 


Here  are  snappy,  artistic  posters — --the  kind  a big  Meighan  production 

merits.  Use  them. 


FAMOUS  CULEBRA  CUT 
SHOWN  IN  PHOTOPLAY. 


Scenes  of  “The  Ne’er-Do- 
Well’  ’ were  photographed 
There. 


Culebra  Cut,  the  chief  obsta- 
cle met  with  duriiig-  the  coiistritc- 
tioii  of  the  Panama  Canal,  is  a 
scene  of  much  action  in  the  Para- 
mount picture,  “The  Ne’er-Do- 
Well,”  starring-  Thomas  Meighan, 

which  comes  to  the  

theatre  next  

As  this  great  engiueering 
achievement  neared  completion, 
numerous  landslides,  resulting 
from  excavations  at  the  base  of 
the  Cut,  the  highest  point  of  land 
on  the  peninsula,  undid  the  tire- 
some work  of  months,  filling  up 
the  Canal  with  a mountain  of  dirt 
and  rocks.  Engineers  got  their 
heads  together,  liowever,  and  as  a 
result,  in  “The  Ne’er-Do-Well” 


we  see  the  star  standing  looking- 
down  the  Cut,  over  the  sides  of 
which  a continuous  stream  from 
a large  water  pipe  is  kejfi  fiow- 
ing.  Tn  this  way  the  dirt  and 
smaller  rocks  on  the  mountain 
side  are  continually  being  washed 
down  into  the  side  of  the  canal, 
Avhei-e  excavation  work  is  still  in 
])rogress,  thus  preventing  further 
landslides  and  saving  the  Govern- 
ment nillions  of  dollars,  as  well 
as  keeping  the  Canal  continuously 
oi)en  to  trattic. 


ADVERTISING  AIDS  AND 
ACCESSORIES  FOR  “THE 
NE’ER-DO-WELL” 

FOR  THE  HOARDING. 

ONE  arresting  twenty-lour  sheet. 

ONE  gripping  six  sheet. 

TWO  snappy  three  sheets. 

TWO  great  one  sheets. 

ONE  striking  daybill. 

FOR  THE  LOBBY. 

TWO  coloured  22  by  28  Lobby  stills. 

EIGHT  artistic  1 1 by  1 4’s,  including  title 
card. 

EIGHT  black  and  white  8 by  1 0 stills. 

FOR  GENERAL  USE. 

FOUR  strikingly  coloured  slides. 

ONE  three  column,  ONE  two  column 
and  ONE  single  column  advertise- 
ment blocks,  ONE  half  tone  block, 
one  column  of  Thomas  Meighan  and 
Lila  Lee. 

FOR  YOUR  PUBLICITY  CAM- 
PAIGN. 

Special  stories  and  reviews. 

Program  and  newspaper  pars. 

Catchlines. 

Biographies  of  players. 

SPECIAL  book  tie-up. 


Practically  all  of  Hie  scenes  ot 
“The  Ne’er-Do-Well,”  which  is  a 
story  of  Panama,  were  photo- 
graifiied  there.  Lila  Lee  plays 
the  leading  feminine  role  in  sup- 
])ort  of  Mr.  Meighan.  There  is 
an  exceptionally  strong  su]iport- 
ing  cast,  including  Gertrude  As- 
tor,  .lolin  Miltern,  -lules  Cowles, 
Gus  Weinbei-g,  Sid  Smith,  Laur- 
anee  AVheat  and  George  O’Brien. 

The  picture  is  an  atlaptation 
by  Louis  Stevens  of  the  novel  by 
Bex  Iteach.  Alfretl  E.  Green  di- 
rected. 


Adolph  Zukor  Presents 

THOMAS  MEIGHAN  in  “THE  NE’ER-DO-WELL” 

BY  REX  BEACH. 


BIOGRAPHIES-  S/C.,  D/c.  A DVT.  BLOCKS 


BOOST  STAR  AND  PLAYERS 


Here  are  sketches  of  the  star 
aiul  leading  players  in  “The 
Ne’er-DoAYell.”  Print  them  in 
vonr  in’ograms ; 

THOMAS  MEIGHAN. 

Horn  in  Pittsburg,  Pa.  He 
made  his  first  stage  aiipearanee 
in  that  city.  Entered  motion  pic- 
tures in  1!)15.  He  scored  a tre- 


mendous personal  hit  in  Cecil  B. 
lie  Mille’s  “Male  and  Female,” 
and  won  nation-wide  approval  for 
his  work  in  “The  Miracle  Man.” 
■■Manslaughter”  and  “Back 
Home  and  Broke”  were  well  re- 
ceived. but  in  “The  Xe'er-Do- 
WeH”  his  work  will  be  greatly 
admired. 


LILA  LEE. 


Though  still  in  her  teens,  Lila 
Lee  has  had  a long  theatrical  ca- 
reer. When  only  eight  years  old 
she  appeared  in  vaudeville,  and 
was  known  as  “Cuddles.”  Be- 
came a motion  picture  actress  in 
1919,  and  soon  became  a leading- 
woman  under  the  Paramount  ban- 
ner. Her  most  recent  work  was 
with  IMr.  Meighan  in  “Back  Home 
and  Broke.” 


GERTRUDE  ASTOR. 

Born  and  educated  in  Cleveland, 
().  Her  screen  career  has  been 
with  Metro,  Selznick,  Lbiiversal 
and  Goldwyn.  She  has  appeared 
in  many  notable  productions, 
snch  as  “Burning  Daylight,” 
“The  S]mnders,”  and  “Through 
the  Back  Door.” 


JOHN  MILTERN. 

Born  in  New  Britain,  Conn. 
On  the  stage  played  in  “Officer 
666,”  and  was  with  AVilliam  Gil- 
lette in  several  productions.  He 
has  been  seen  in  “On  AVith  tlie 
Dance,”  with  Mae  Murray,  and 
“The  Kentuckians,”  with  Monte 
Blue.  Both  are  Paramount  pic- 
tures. 


CYRIL  RING. 

Born  in  Boston.  Known  o)i 
the  musical  stage  for  his  work  in 
■“The  AMnkee  Girl,”  “Aladam 
Sherry,”  “So  Long  Letty,”  and 
“Lingei-  Longer  Letty.”  Began 
l>icture  work  in  1917.  Had  im- 
Dortant  ])art  in  “Back  Home  and 
Broke.  ” 


SID  SMITH. 

Born  and  educated  in  Paribult, 
Minn.  Has  l)een  in  motion  pic- 
tures ten  years.  Played  in  “The 
Ilallroom  Boys”  comedies.  Has 
a light  eomedv  role  in  “The  Ne’er- 
Do-AVell.” 


But  When  He  Met  THE  Girl-! 
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LAURENCE  WHEAT. 


Born  in  Wheeling,  W.Va.  Began 
his  stage  career  in  musical  comedy. 
Entered  pictures  in  the  East,  and 
later  sirpimrted  Thomas  Meighan 
in  “The  Bachelor  Daddy,”  “Our 
Leading  Citizen,”  and  “Back 
Home  and  Broke.” 


a 

paramount  Q>iclure 

'~r'HE  maigmficent  story 
•*■  of  a man’s  regenera- 
tion. Skilfully  told,  splen- 
didly played,  lavishly  pro- 
I duced.  With  Lila  Lee 
I and  all-star  cast.  


Next  Wednesday 

•/ 


1 


Double  Column 


S/c  Advt.  Block. 


Adolph  Zukor  Presents 


THOMAS  MEIGHAN  in  THE  NE’ER-DO-WELL  ” 

BY  REX  BEACH. 


MUSICAL  SYNOPSIS 


No.  Min.  (T)itle  or  (D)escription. 


1. 

2f 

At 

2. 

2 

(T) 

3. 

3 

(A) 

4. 

u 

(A) 

5. 

1 

2' 

(T) 

6. 

31 

(A) 

7. 

2i 

(T) 

8. 

2 

(A) 

9. 

1 - 

(A) 

10. 

2 

(T) 

11. 

O 1 
-4 

(T) 

12. 

2 

(T) 

13. 

(T) 

14. 

2 

(T) 

15. 

If 

(T) 

16. 

oa 

-■a 

(T) 

17. 

FI 

(A) 

18. 

0 1 
-4 

(A) 

19. 

11 

(T) 

20. 

1 

(A) 

21 

2.1 

(T) 

22 

3 

(A) 

23. 

or 

-4 

(A) 

24. 

1 

(T) 

25. 

3 

(T) 

26. 

2 

(T) 

27. 

41 

(A) 

28. 

2 

(A) 

29. 

1 

(T) 

30. 

0 1 
-^4 

(A) 

31. 

11 

(A) 

32. 

11 

(A) 

33. 

O 1 
“4 

(T) 

34. 

11 

(T) 

35. 

31 

(A) 

36. 

11 

(A) 

37. 

2 

(A) 

38. 

3 

(T) 

39. 

31 

(A) 

40. 

FI 

(A) 

41. 

11 

(T) 

42. 

11 

(A) 

It  is  football  night 

Dancing  stops 

Kirk  sits  at  piano  

I’m  one  of  the  gang  

Kirk  knocks  out  detective  

Shanghaied  

Kirk  leaves  stateroom  

Father  in  office 

Friendship  ripens 

The  grave  of  

But  a week  Avent  by  

Gertrudis  

Under  a tree  

Allen,  Allen 

But  Cortlaudt  

Kirk  boards  train  

Allen  . jumps  from  train  

Real  ability  

Allen  enters  office  

Accordingly  

Dinner  party 

Kirk  meets  Gertrudis  

In  this  country  

Some  women  like  children  

1 told  the  boatman  

Cortlaudt  in  motor  boat  

Dad  at  desk 

The  monthly  ball  

Orchestra  starts  playing  

Mrs.  Cortlaudt  and  man  return  to 
seats  

Kirk  and  Gertrudis  in  doorway  . . 

The  Cortlaudt ’s  Dinner  

Cortlaudt  making  speech 

Gertrudis  enters  carriage  

Kirk  alone  on  balcony  

Kirk  in  jail  

At  once  

Gertrudis  enters  jail  

Insert  letter 

There  has  been  a terrible  

Kirk  and  Gertrudis  on  boat  


Tempo. 

2-4  allegretto  moderato 

4-4  jazz  

4-4  mod.  con  moto  .... 

2- 4  allegro  giusto  .... 

3- 4  tempo  di  valse  .... 

2-4  allegro  

2-4  moderato  

2-4  moderato  

2- 4  marcia  espagnole  . . 

4- 4  Two-step  

3- 4  moderato  

2-4  allegro  giusto  .... 

2-4  moderato  

6-8  moderato  

2-4  allegro  

2- 4  allegro  mod 

3- 4  valse  lento 

4- 4  allegro  

4-4  allegretto  

4-4  allegro  

3-4  moderato  

3- 4  valse  espagnole  .... 

2-4  andante  

2- 4  tempo  di  tango  .... 

4- 4  allegro  

3- 4  cantabile  

4- 4  allegro  passionate  . 

2-4  andante  

2-4  eon  anima  

4-4  jazz  

2- 4  allegro  vivace 

4-4  mod.  jazz  

3- 4  valse  lento 

12  8 allegro  

6-8  andante  

2- 4  moderato  

4- 4  mod.  sentimentale  . 
4-4  andante  con  moto  . 

3- 4  adagio  

4- 4  andante  

2-4  andante  

2-4  andante  


Selection. 

Serenade  (Harris) 

Chicago  (Fisher) 

Crazy  Love  (Liggy) 

Somebody  (Little),  piano  solo 
Sunshine  of  Paradise  Alley  (Lake) 

Dram.  Agitato,  No.  80  (Berge) 

Humpty  Dumpty’s  Funeral,  March  (Brandeis) 
Bon  Vivant  (Zamecnik) 

Characteristic,  No.  1 (Roberts) 

Gloaming  Time  (Cross) 

Passepied  (Delibes) 

La  Belle  Pierrette  (Fould) 

Mignonette  (Savine) 

Serenade  (Chaminade) 

Coon’s  Birthday  (Lincke) 

A Bunch  of  Roses  (Chapi) 

Harmony  Rag  (Nichols) 

Dream  Girl  (Harlem) 

Priscilla  (Henry) 

Plantation  Echoes  (Heinzman) 

La  Palonia  (Hradier) 

Guitar  Solo,  Faniabella  (Grimm) 

THEME:  La  Rosita  (Dupont) 

Enticement  (Yenbad),  Start  Piano  Solo 
Babillage  (Gillett) 

Love  Scene  (Veesay) 

Ecstasy  (Zamecnik) 

THEME:  La  Rosita  (Dupont) 

Swannee  Rose  (Gershwin) 

Carolina  in  the  Morning  (Donaldson) 

Le  Retour  (Bizet) 

Porcelain  Maid  (Berlin) 

The  Secret  (Morgan) 

Agitato  con  moto  (Borch) 

Love  Song  (Flegier) 

Agitato  (Berge) 

Memories  (Heuter) 

Romance  (Frommel) 

Adagio  Patheticpie  (Godard) 

Poem  Erotique  (MacDowell) 

Inspiration  (Edwards) 

THEME : La  Rosita  (Dupont) 
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THOMAS  MEIGHAN  in  ^^THE  NE’ER-DO-WELL” 


BY  REX  BEACH. 


PRESS  PARAGRAPHS. 


BIG  CROWDS  GREET  “THE  NE’ER-DO-WELL” 
PLAYERS  AT  COLON. 


Thomas  Meighan,  Star,  Given  an  Ovation  by 
Admirers  on  Arrival  at  Panama. 


Thomas  Meighan,  star,  and  mcm- 
]>ers  of  the  Paramount  company 
players  appearing  in  “The  Ne’er- 
Do-Well,”  who  Avent  to  Panama 
to  film  the  principal  scenes  of  that 
picture,  were  accorded  a hearty 
reception  on  their  arrival  at  the 
Canal  Zone,  according  to  the  Pan- 
ama Star  and  Herald. 

A crowd  of  several  hundred 
persons  Avere  on  hand  Avhen  the 
Santa  Luisa  docked,  and  as  Mr. 
Meighan,  Lila  Lee,  Director  Green 
and  other  members  of  the  com- 
pany walked  doAAm  the  gangplank 
a hundred  cameras  clicked,  and  a 
half-dozen  movie  cameras  record- 
ed their  every  iuoat.  An  official 
reception  committee  greeted  the 
Ausitors,  and  it  AAms  not  long  before 
all  were  aboard  the  “Republic  of 
Panama,”  the  only  parlor  ear  of 
the  Panama  Railroad,  and  hound 
for  the  capital. 

At  Panama  more  officials  greet- 
ed them,  and  they  were  soon  made 
to  know  that  they  OAvned  the 
toAAm.  The  Stranger’s  Club,  the 
Union  Club,  the  Panama  Golf 
Club  and  the  Century  Club  all 
presented  visitors’  cards  to  the 
company  and  announced  elabo- 
rate programs  of  entertainmenl . 
The  Cristobal-Colon  Rotary  Club 
claimed  the  star  as  its  guest  of 
honor  at  a dinner  to  be  given  a 
Aveek  later.  The  dinner  at  the 
TTnion  Club,  given  on  the  Sundav 
following  the  arrival  of  the  Com- 
pany, and  which  was  attended  by 
Senor  Parraz,  President  of  the 
Republic,  and  all  the  high  Govern- 
ment officials,  proved  the  big  so- 
cial event  of  the  season. 

The  shooting  of  the  first  scenes 
was  described  at  length  by  the 
press.  “Tom  Meighan,”  said 
one  account,  “proved  to  be  as 
likeable  out  of  as  in  the  pictures. 


and  the  real  elose-np  of  him,  if 
anything,  increased  his  popular- 
ity. At  the  end  of  the  day’s  Avork 
he  Avas  nearly  mobbed  by  an  eager 
croAvd  of  small  boys  rushing  to 
get  close  to  him,  Avho  ai>pareruly 
had  Availed  all  day  for  just  such 
an  opportunity.  Director  Green 
is  Avell  pleased  Avith  the  condi- 
tions and  the  Avork  as  far  as  it 
has  gone,  but  Avould  be  glad  if 
the  croAvd  AA^ould  co-operate  Avith 
him  by  shoAAung  its  interest  a little 
less  noisily.” 

Previous  to  the  arrival  of  the 
company  in  Panama,  all  the  pre- 
liminary preparations  had  been 
Avell  taken  care  of  bv  Prank  L. 
Scott,  manager  of  Cinema  Pan 
Americano,  Paramount  distribu 
tors  in  Central  America,  and  Ar- 
thur Cozine,  assistant  to  E.  C. 
King,  manager  of  the  Long  Is- 
land studio,  Avho  Avent  there  a 


Aveek  ahead  of  the  party.  The 
“Ne’er-Do-Well”  Avill  be  the  fea- 
ture at  the  

theatre  next  Lila 

Lee  plays  ojiposite  the  star. 


JOHN  MILTERN  COMES 
BACK 

John  Miltern,  aaJio  plays  an  im- 
portant role  AAuth  Thomas  Mei- 
ghan in  “The  Ne’er-Do-Well,” 

Avhich  comes  to  the  

theatre  next  return- 

ed to  the  Paramount  Long  Island 
studio  for  the  first  time  since  1921, 
Avhen  he  essayed  a role  in  “Ex- 
perience.” Since  that  time  Mr. 
Miltern  Avas  in  Europe  making 
pictures  for  Paramount,  and  has 
appeared  in  several  pictures  pro- 
duced at  the  La  sky  studio  on  the 
Avest  coast. 


MEIGHAN  A FOOTBALL 
COACH  IN  LATEST 
PICTURE 


Star  has  Most  Dramatic  Role 
in  “The  Ne’er-Do-Well” 


Tom  Meighan  a football  coach  ! 
He  is  seen  in  such  a role  in  his 
latest  Paramount  starring  Amhicle, 
“The  Ne’er-Do-Well,”  Avhich 

comes  to  the  

theatre  next  for 

days.  At  the  opening 

of  the  jncture  Mr.  Meighan  is  on 
the  side  lines  at  a football  game 
betAveen  Iavo  of  the  foremost  col- 
leges in  the  country.  A victory 
for  his  eleven  is  the  signal  for 
Avild  excitement.  Pandemonium 
l)reaks  loose,  and  Meighan  and 
his  men  ai-e  canned  from  the 
held  on  Avilling  shoulders. 

That  night,  the  usual  celebra- 
tion in  honor  of  A’ictory  is  lield 
in  one  of  the  cafes  in  toAvn,  and 
it  is  here  that  Mr.  Meighan,  in 
the  role  of  Kirk  Anthony,  meets 
a cei'tain  strange  inan,  and  there- 
by hangs  a tale.  As  a result  of 
this  meeting,  Kirk  finds  himself 
stranded  in  Panama  Avithout  a 
cent.  It  is  then  that  other  things 
begin  to  ha]A))en,  and  in  ra))id  suc- 
cession. 

In  this  strange  country,  Kirk 
decides  to  lose  his  title,  the  ne’ei'- 
do-Avell,  AAffiich  his  father  has 
given  him  because  of  his  indolence 
and  inattention  to  business.  And 
lose  it  he  does.  The  Ioa'c  inte- 
rest in  the  story  is  supplied  by 
Lila  Lee  AAdio  is  Mr.  Meighan ’s 
leading  Avoman.  Included  in  the 
suppoiJing  cast  Avith  Miss  Lee  at 
its  head  are  Gertrude  Astor,  John 
Miltern,  Lanranee  AYheat,  and 
several  other  screen  players  of 
note. 


LILA  LEE  OUTDOES 
NATIVE  DANCERS  AT 
PANAMA  FETE. 


Player  in  “The  Ne’er-Do- 
Well”  Dances  with  Tamberita 
with  Success. 


AVhile  in  Panama  making  scenes 
for  “The  Ne ’er-Do-AVell, ” a Para- 
mount ])icturization  of  Rex 
Beach’s  noAml,  Avhich  will  be  shoAvn 

fit  the  theatre, 

next Lila  Lee,  Mr. 

Meighan ’s  leading  AAnAuian,  avou 
the  distinction  of  being  the  cham- 
pion TambcT'ita  dancei'  of  the  Ca- 
nal zone.  The  Tamberita  is  the 
national  dance  of  Panama. 

At  a San  C’ocho,  a natiAm  fnsti- 
Auil  giA^en  for  the  company  by  Se- 
nor Parraz,  President  of  the  Re- 
]nd)lic.  Miss  Lee  danced  in  a com- 
jietition  Avith  the  leading  dancers 
of  Panama,  and  easily  carried  off 
the  honors.  She  also  danced  at  a 
reception  giA’-en  at  the  exclusive 
Union  Club  in  I’anama  City. 

The  Tamberita,  AAdiich  is  mo- 
deled after  the  national  Spanish 
dance,  is  not  difficult,  but  de])ends 
for  its  efPectiA-eness  on  the  grace 
and  charm  of  the  dancer.  Miss 
Lee  in  the  Spanish  costumes  Avhich 
she  Avears  in  the  ]ncture,  fitted  the 
ty]ie  exactly,  and  her  graceful 
movements  easily  made  her  the 
most  skilled  dancer  of  the  Canal 
zone  during  the  company’s  six 
Aveek’s  stay  at  Panama. 

Miss  Lee  has  a delightful  role 
in  “The-Ne’er-Do-Well.”  that  of 
Chiquita,  a Spanish  girl  AAdiose 
beauty  and  charm  Avin  the  Ioat 
of  Kirk  Anthony,  the  ne’er-do- 
Avell  son  of  an  American  railroad 
magnate  aaSio,  after  being  shang- 
haied and  sent  to  Panama,  is  dis- 
oAAUied  by  his  father.  Their  Ioa'C 
romance  is  filled  Avi+h  stirring  in- 
cidents that  Avill  grip  eAmry  spec- 
tator. 

In  the  supporting  cast  are  many 
Avell  knoAAui  screen  players,  in- 
cluding Gertrude  Astor,  John 
Miltern,  Jules  CoAAdes,  Gus  AYein- 
berg,  Sid  Smith,  Lauranee  AYheat 
and  George  O’Brien.  Alfred  E. 

Green  directed. 
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PROGRAM  ME  PARS.  TEASER  SLIDES  TIE-UPS 


FLYING  OVER  PANAMA 
CANAL 


Tn  filming:  scenes  of  the  Panama 
Canal  thr(je  different  '\vays  for 
Thomas  Meio'han’s  latest  Para- 
mount picture,  “The  Ne’er-Do- 

Well,”  which  comes  to  the 

theatre  next  

the  interesting:  fact  Avas  rcA'ealed 
that  AA-hile  it  takes  hours  to  g:o 
throug:h  the  canal  hy  steamer  and 
tAVo  and  a half  hours  to  coAmr  the 
distance  by  the  canal  raihvay,  it 
takes  only  tAV'enty  minutes  to  fly 
oA'er  the  canal.  Scenes  from  the 
air,  the  railroad  and  the  boat  aauII 
lie  shoAAui  in  the  picture.  Lila 
Lee  is  Mr.  Meighan’s  leading:  avo- 
man. 


WEINBERG  IN  FINE  ROLE. 

Former  Musical  Comedy  Star 
in  “The  Ne’er-Do-Well”  Cast. 


BOOK  TIE-UP. 


“The  Ne’er-Do-Well”  is 
that  rare  thing  among  books 
— a best-seller  year  in  and 
year  out.  It’s  just  as  popular 
to-day  as  it  was  when  it  was 
first  issued.  The  picture,  of 
course,  will  increase  its  popu- 
larity. And  the  book  tie-up 
looms  up  as  a splendid  exploi- 
tation aid. 

You’ll  find  book-sellers  par- 
ticularly responsive  to  this  tie- 
up.  They’ll  welcome  a smash 
display  of  these  books  in  their 
new  jackets.  Along  with  it, 
you  can  put  in  some  stills  and 
cards,  or  whatever  else  you 
may  want  to  get  the  maximum 
results  from  it 


Gus  Weinberg:,  for  tAventy-fiA^e 
years  a star  in  musical  comedy 
and  stage  productions,  has  the 
important  role  of  Andreas  Gara- 
A'el  in  Thomas  Meighan’s  latest 
Paramount  picture,  “The  Ne’er- 
Do-Well,”  which  will  be  on  aubav 


at  the  theatre 

next  for  a run  of 


days.  Probably  his  most 

sticcessful  play  on  the  .stage  AAms 
“The  Burgomaster,”  in  AA'hich  the 
starred  for  years.  Among  tlie 
recent  i)ictures  in  which  he  has 
appeared  are  “The  Broken  Mel- 
ody,” “To-day,”  AAuth  Florence 
Beid,  and  “The  Deadline,”  AAuth 
George  Walsh.  In  1921  he  ap- 
peared AAuth  Mr.  Meighan  in  “The 
Frontier  of  the  Stars”  Wbin- 
berg’s  home  is  in  Milwaukee, 
Wis. 


SLIDES 

arc  alA\aA«  a A'aluahlc  asset. 

H«‘i'c  ar('  two  of  the  great  slith-s  that  aiu'  avail- 
ai)le  for  aou  on  this  f<‘ature.  Tliere  arc  foiir  in 
llic  set. 


fi«*  Beach's  famous 
«\owel  of  tke  Panama 
Catval  filmed  in  ike 
'’'.fual  localdi^ 

T 


DRUGGED  BY  FRIENDS 


Thomas  Meighan  has  Strong 
Role  in  “The  Ne’er-Do-Well” 

Drugged  and  .shipped  penniless 
to  Panama  is  Thomas  Meighan’s 
lot  in  his  latest  Paramount  pic- 
ture, “The  Ne’er-Do-Well,”  com- 
ing to  the thea- 
tre next  ,. . SeA^eral 

of  his  friends  while  celebrating  a 
football  victory,  decide  that  it 
Avonld  be  a great  joke  to  send 
Kirk  Anthony  (Meighan)  to  Pan- 
ama Avithout  a cent  in  his  pocket. 
This  is  done,  and  many  amusing 
incidents  follow.  “The  Ne’er-Do- 
Well,”  is  a comedy-drama  written 
by  Rex  Beach.  Lila  Lee  plays 
opposite  the  star,  and  John  Mil- 
tern  and  Laurance  Wheat  are  in- 
cluded in  the  cast. 


A KNOTTY  PROBLEM 

Is  Solved  by  Thomas  Meighan 
in  “The  Ne’er-Do-Well” 

Suppose  your  father  OAvned  one 
of  the  largest  railroads  in  the 
United  States.  Would  you  be 
Avilling  to  go  to  another  country 
and  work  as  a conductor  on  a 
one-train-a-day  line?  Probably 
you  Avouldn’t,  but  Thomas  Mei- 
ghan does  it  in  his  latest  Para- 
mount picture,  “The  Ne’er-Do- 

Well,”  Avhich  opens  at  the 

theatre  next  

This  is  a picturization  of  the 
immensely  popular  novel  of  the 
same  name  by  Rex  Beach.  It  is 
a tremendous  production.  Lila 
Lee  is  leading  Avoman  and  heads 
an  Ainusually  strong  supporting 
cast. 


Adolph  Zukor  Presents 


,•»*** 


THOMAS  MEIGHAN  in  THE  NEm-DO-WELL  ” 

BY  REX  BEACH. 


REVIEWS— TYPE  ADVT.—  DAY  BILL  -OFFICIAL  BILLING 


I “THE  NE’ER-DO-WELL”  SCORES 
DECIDED  HIT. 


Scoi-ing  a decided  liit  at  its  premier, 
Thomas  Meigdian’s  latest  Parammint  pic- 
ture, “The  Ne’er-Do-Well,’’  was  shown  for 
the  first  time  with  great  success  at  the  .... 
....  theatre  last  evening.  This  is  a picturi- 
zation  of  Rex  Beach’s  well  known  novel  of 
the  same  title. 

Kirk  Anthony,  played  hy  Thomas  Meig- 
han,  is  the  ne’ei'-do-well  son  of  a wealthy 
man.  As  a result  of  a prank  he  finds  himself 
on  board  a steamship  bound  for  Panama 
without  a cent  in  his  pockets.  He  arrives,  and 
the  fun  begins. 

Luckily  he  meets  Mrs.  Cortlandt,  a woman 
of  means,  who  obtains  him  a position  on  the 
railroad  as  a conductor.  While  thus  employ- 
ed he  encounters  and  falls  in  love  with  a 
charming  Spanish  girl.  Their  love  rom- 
ance is  prolific  of  many  interesting  develop- 
ments, AVhich  combine  to  make  “The  Ne’er- 
Do-Well”  one  of  the  most  entertaining  pic- 
tures shown  here  this  season. 

Lila  Lee  plays  opposite  Mr.  Meighan  with 
signal  effect.  The  cast  generally,  including 
Gertrude  Astor,  John  Mil  tern,  Gus  Wein- 
berg and  Lauranee  Wheat,  acquitted  them- 
selves artistically. 


Found ! 

A new  lease  on  life — ■ 

: by 

j The  Ne’er-Do-Well’ 

i 

I 

I The  Paramount  Picture 

J 

I starrin  g 

j ^ 

Thomas  Meighan 


A great  Author — 


A great  Star — 


A great  Story — 

THE 

NE’ER-DO-WELL 
By  Rex  Beach 

WITH 

Thomas  Meighan 


AK'nSTlC 

STRIKING 

LIT  i PA 


ONE  OF  THE  BEST  IS  “THE  NE’ER- 
DO-WELL” 


One  of  the  best  photoplays  seen  in 

..in  many  months  is  Thomas  Meighan ’s 
latest  Paramount  picture,  “The  Ne’er-Do- 
^v'eil'’  which  was  gi\en  its  first  showings  at 

the last  night.  The  story,  by  Rex 

Btach,  is  based  on  the  regeneration  idea. 

Kirk  Anthony  (Thomas  Meighan)  lives 
up  to  the  title  of  the  production,  and  liis 
father  is  thoroughly  ashamed  of  him.  One 
night  at  a party  his  friends  are  feeling  gay 
and  they  decide  that  it  Avould  be  a good  joke 
on  the  unsuspecting  Kirk  to  ship  him  to 
Panama  penniless. 

So  it  is  that  Anthony  finds  himself  far 
from  home  and  with  no  means  of  communi- 
cation. Then  the  thrilling  moments  and 
mirth  provoking  episodes  begin.  He  gets 
himself  into  great  trouble  with  the  author- 
ities and,  more  serious  still,  finds  himself 
desperately  in  love  with  a beautiful  Spanish 
girl,  played  by  Lila  Lee.  How  he  becomes 
a real  man  and  wins  a charming  woman  for 
his  wife  make  an  interesting  story.  The 
east  is  made  up  of  highly  capable  players, 
including  Gertrude  Astor,  John  Miltern,  Gus 
Weiidierg,  Jules  Cowles,  Lauranee  Wheat 
and  George  O’Brien. 


OFFICIAL  BILLING 


Adolph  Zukor 

presents 

Thomas  Meighan 


in 

“The  Ne’er-Do- 
Well” 


by 

Rex  Beach. 

Directed  by  Alfred  Green. 
Scenario  by  Tom  Geraghty. 
A Paramount  Picture. 
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PRICE  list- 


price  LIST 

OF  ACCESSORIES  AVAILABLE  FOR 
“THE  NE’ER-DO-WELL” 


GUTTERING  POSTERS. 


Tweiity-four  sheet 25/- 

Six  sheet 9/6 

Two  styles  of  tliree  slieets 4/6 

Two  styles  of  one  sheets 1/6 

ARRESTING  DAYBILLS. 

Attractive  Litho,  jier  hundred 20/- 

ADVERTISING  BLOCKS. 

Three  column Hire  1/6 

Double  column Hire  1/- 

Siiigle  column Hire  /6 

Siuo'le  column,  half  tone  blocks  of  Thomas  Heiohau  and 

Lila  Lee Hire,  each  /6 

LOBBY  CARDS. 

Two  colored,  22  x 28  stills Hire,  each  1/- 

Set  of  eight,  11  x 14’s Hire,  set  2/- 

Eight  black  and  white  photos Hire,  set  2/- 

SLIDES. 

Four  slides,  artistically  colored Hire,  set  3/- 

Single  slides  may  be  had  for  1/-  each 

Press  sheets  (including  music  synopsis) gratis 


PROGRAMME  PARS 


JUST  ASK  YOURSELVES.  " 

Here’s  a little  request,  which,  if  you  should  accede  to 
it  must  inevitably  bring  results  of  a fine  and  lasting  quality 
to  your  theatre.  It  is,  simply,  “Watch  your  every  form  of 
advertising,  for  its  tone  and  its  exact  bearing  upon  the  theme 
and  make  up  of  the  picture  it  advertises.  Have  in  mind  the 
fact  that  along  with  the  patrons  that  see  it,  that  it  also  comes  ! 
to  the  notice  of  your  wife  and  children,  and  other  people  dear 
to  you.  And  not  alone  for  their  sakes,  but  to  keep  in  step 
with  the  ever  uplifting  trend  of  the  motion  oicture,  make  it 
a permanent  point  to  see  that  your  every  form  of  advertis-  ^ 
ing,  publicity  and  exploitation  is  free  from  that  which  is  ! 
even  in  the  slightest  degree  salacious  or  risque.” 

All  Paramount  accessories  and  publicity,  whether  set 

forth  in  this  press  sheet  or  not,  have  been  designed  with  the  | 

ii 

utmost  care  to  assist  you  in  your  desire  to  conform  with 
this  request.  By  their  use  you  will  always  be  enabled  to  so  an- 
nounce your  programme  that  you  will  never  be  taking  the 
slightest  risk  of  offending  anybody.  ; 


“THE  NE’ER-DO-WELL”  A 
SUCCESS. 


Tlinmas  Meighaii’s  latest  Paramount  star 
picture,  “Tlie  Xe’er-Do-AVell”  opened  with 

great  success  at  the theatre  last 

night.  This  is  a Avholesome,  sparkling  pro- 
dnctio)!  directed  by  A1  Green. 

Thomas  Meighan,  as  Kirk  Anthony,  is 
the  wayward  son  of  a railroad  magnate. 
While  carousing  with  several  of  his  associ- 
ates he  meets  a crof)k  who  pretends  to  he 
a detective.  This  fellow  suggests  to  Kirk’s 
companions  that  it  Avonld  he  a great  .ioke 
to  ship  Anthony  to  Panama  Avithont  a cent 
in  his  pockets.  Xo  sooner  said  than  done. 

(Many  are  his  exploits  in  the  Canal  zone 
He  obtains  a position  on  a small  railroad, 
makes  good  and  finally  falls  in  love  AAUth  a 
lieautifnl  Spanish  girl  (Lila  Lee).  His  father 


is  curious  about  his  son’s  Avelfare  and  comes 
down  to  vieAV  the  situation.  Kirk  introduces 
him  to  his  Avife,  and  he  is  so  delighted  at 
fiitding  her  so  charming  that  he  takes  them 
both  hack  to  the  States  to  teach  them  modern 
railroading. 

Tt  seems  that  eAmry  picture  that  Mr. 
Aleiohan  appears  in  goes  the  preAuous  one 
a little  better.  “The  Xe’er-Do-Well ” has 
juany  interesting  situations.  There  is 
clever  supporing  east  headed  by  Lila  Lee. 


REVIEWS  FOR  PRESS  OF  “THE 
NE’ER-DO-WELL” 

The  accompanying  rcAueAvs  of  “The  Ne’er- 
l)o-AVell”  should  interest  all  liAm  Avire  ex- 
hibitors. Clip  and  send  them  to  your  home 
toAvn  newspapers  before  your  opening  shoAX"- 
ing  of  the  jiicture.  It  Avill  mean  profitable 
publicity  to  you. 


“THE  NE’ER-DO-WELL” 
CAPTIVATING  PICTURE. 


Captivating  in  every  respect,  “The  Ne’er- 
Do-AVell  ” a Paramount  picture,  starring 
Thomas  Meighan,  proA'ed  a strong  attraction 

to  delighted  audiences  at  the ! 

theatre  last  evening.  In  this  capital  picturi-  i 
zation  of  Rex  Reach’s  famous  novel  Mr. 
Meighan  has  a role  that  AAms  at  once  poAverful  ; 
and  convincing.  The  scenes,  laid  for  the 
greater  part  in  Panama  were  highly  effec- 
tive, and  the  story  of  the  regeneration  of  a 
young  man  through  the  poAver  of  loA^e  for  a 
Avorthy  Avoman  proved  quite  impressive.  Lila 
Lee  Avas  excellent  as  Chiquita,  and  her  por- 
trayal of  the  role  AAms  artistic.  The  support 
generally  Avas  all  that  the  most  exacting 
taste  could  demand. 


Th«  Market  Priutery,  374  Pitt  Street.  Sydney,  Aaatralia. 


Featuring 


Rodolph  Valentino 


Nazimova 


Dumas’  immortal  story  of  the 
Montmartre  Latin  Quarter  of  Paris 
brought  to  the  screen  in  all  its  pas- 
sionate intensity. 

Nazimova  as  the  little  “grisette” 
who  sacrifices  all,  even  life,  for  Love. 

Valentino  as  the  strugghng  artist 
who  eventually  achieves  fame  at  the 
price  of  love. 


Helen.sed  tliroughoiil  AiisiniliiMla  liy 
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Metro  Pictures  Corporation  presents 

RODOLPH  VALENTINO  and  NAZIMOVA  in  “CAMILLE 

By  Alexandre  Dumas 


MUSICAL  SYNOPSIS 


MUSICAL  SYNOPSIS 


Time  Sub-Titles  or  Descriptive 
Cues 


0 D Opening 


Music  and  Descriptive  Tempo.  283 

311 


D When  automobile  arrives 
T “Her  life  is  just  begin- 
ning 

T “There  is  no  future  for 
young  love” 


Andante  Fathetique Borch 

Agitato  Appassionato Borch 


.Appassionato Eerge  (Aria  from 

Tschaikowsky’s  Romeo  and  Juliet) 


1 T Camille,  what  a magic 


21  T Tlie  lady  with  the  Camel 
lias 

4 T “Permit  me  to  introduce  a 
fellow” 


Manon  Selection. ..  .Massenet  (Page  2. SB 
3 and  4)  segue  to  Visions. ..  .Drdla 
(Valse  Lente) 

381 

Manon  Selection Massenet  (.Allegro 

Maestoso — Page  13). 

Ballet  des  Fleurs. . . .Morse  (Moderate  In-40 
termezzo) 


T “You  are  right  I must 
make  him" 

T At  nightfall  Marguerite 
left  for  (storm  and  rain 
effects,  auto  effects) 

D When  Armand  enters 
house 


Repeat:  THEME  B. 


Rust’e  of  Spring.  ..  .Sinding 
(Characteristic  Agitato) 


Cupidietta Moses-Tobani  ( Inter- 

mezzo Novelette) 


6 1)  When  a girl  sits  at  piano 

7.1  T “Madam,  you  are  ill” 


9 T “Let  us  drink  to  the 
Count” 


Piano  only  according  to  action 401 

An  autumn  song Haines  (A  song 


without  words) 


411 


Joyeuse  Idylle Pesso  (Caprice  Nov- 431 

ellette) 


93  D AVhen  Gaston  sits  at  piano  French  Chanson  (Piano  and  voice  only)  453 


D When  Armand  reads  card  Repeat:  THEME  B. 


D Autumn,  the  Hazard  D’Or 
D AVhen  Marguerite  enters 


T “You  have  broken  the 
bank” 


Popular  Jazz  Fox  Trot 

Heavy  dramatic  descriptive  (No.  18 
A.B.C.  Dramatic  Series) 

Heavy  agitato  (No.  18  A.B.C.  dramatic 
series ) 


103  D At  end  of  Camille’s  song 


123  D When  Camille  leaves 
Nichette 


133  T “She  is  ill” 


10  T “This  is  no  foolish  fancy” 


163  T “My  symbol,  Armand,  a 
Camellia” 

171  D When  Count  and  friends 
enter  room 

19  D When  guests  leave 


Manon  Selection ....  Massenet  (Andante  463 
Cantabile)  (See  Page  10-13)  THEME  A) 

A La  Paree Verdin  (French  one  473 

Step) 

Manon  Selection Massenet  (Aa-481 

liante  Calmato)  (Pages  14,  15  and  16) 
THE.ME  B) 

(Once  through  segue  to)  483 

Rendezvous  D'.Amour Edwards  493 

(Serenade  Romance) 


Repeat;  THEME  A. 


503 


Dramatic  Tension  No.  9 Andino  51 


D When  Armand  joins  Mar- 
guerite 

T “You  promised,  the  Count 
de  Varville 

D When  Armand  seizes  Mar- 
guerite 

D When  orchestra  stops 

1)  When  Marguerite  falls  to 
ground 

D When  orchestra  recom- 
mences 

T Winter,  w.th  the  last  day 
of  (Tolling  bell) 


Repeat  THE.ME  B. 


533  T “She  is  very  il 


Hravy  andante  (No.  IS  A.B.C.  dramatic 
series) 

Dramatic  Reproach Berge 

Popular  jazz  fox  trot 
Orchestra  tac  et 

Dramatic  narrative Pement 

.'^’opular  jazz  fox  trot 


hiceding  Hcaito Levy  (.Vndantino 

Sentimento) 

Silent  Sorrows Borch  (.Andar.te 

pal  hi  tique ) 


193  T Spring,  away  from  the  old 
life  (watch  for  tolling 
bell) 

213  T And  so  Marguerite  heard 
the  story 


Spring  Song Mendelssohn 

(Characteristic  Caprice) 


.Aubade  Printaniere . . 
(Spring  Serenade) 


. . . Lacombe 


561  T “Your  jewels,  Madam 


Repeat:  THEME  B. 


583  11  When  book  is  returned  to  Repeat:  Spring  Son: 

Marguerite.  (Watch  for 
tolling  bell) 


22  D When  scene  fades  to  Ar- 
mand and  Marguerite 

243  D When  Gaston  and  Nich- 
ette arrive 

253  T Summer,  secrets,  schemes, 
sacrifices 


Repeat:  THEME  A. 

Mam’selle  Caprice Baron 

(Parisian  Intermezzo) 

Day  Dream Wood 

(Morceau  de  concert) 


GO 


D When  scene  fades  to  Mar-  C’avatina Bohm 

guerite  in  bed  (Andante  Pathetique) 


633  Y “Let  me  sleep,  let  me  .Andante  Cantabile 
dream" 


64  T The  End 


From  Manon  Selection. 
Page  19. 


. . .Massenet 


Metro  Pictures  Corporation  presents 

RODOLPH  VALENTINO  and  NAZIMOVA  in  “CAMILLE” 

By  Alexandre  Dumas 


FACTS 


-STORY 


S/C.  STAR  BLOCKS 


THE  STORY 


WHEN  YOU  HAVE  A PICTURE 
T.TKE  THIS  . . . 

TALK  ABOUT  IT 


Here  are  some  of  tlie  facts  that  will  help  you  in  your  campaign. 
They  are  facts  that  every  wide-awake  exhibitor  will  see  money  in. 

It  is  seldom  that  a picture  with  the  opportunities  of  making 
money  is  presented  as  those  which  are  offered  in  “Camille.” 

Here  is  the  greatest  drama  of  the  noted  Alexandre  Dumas,  the 
younger,  presented  in  a modern  form  by  players  of  such  repute  as 
Valentino,  the  screen’s  perfect  lover,  and  Nazimova,  an  actress  of 
rare  emotional  ability.  The  value  of  this  must  cohviuce  you  that  you 
have  no  difficulty  in  making  box  office  records. 

The  percentage  of  people  who  are  not  more  or  less  familiar  with 
the  entliralliiig  love  story  of  “Camille,”  is  so  small  as  to  be'  almost 
negligible.  Its  intensely  appealing  jiortrayal  of  passionate  love  and 
bitter  sacrifice  has  been  translated  iiito  the  language  of  every  civil- 
ized country  and  UJider  the  title  of  “La  Traviata,”  has  been  sung 
by  every  grand  opera  company  in  the  world. 

“Camille”  needs  no  introduction  to  the  jmblic,  and  all  walks 
of  life  are  numbered  among  tlie  ranks  of  its  most  ardent  admirers. 

Almost  etpialling  the  world-wide  fame  of  the  story  is  the  im- 
mense ])0])ularity  of  Ahilentino.  This  name  has  a wonderful  pulling 
])ower  and  when  used  in  conjunction  with  that  of  Nazimova,  full 
houses  are  assured. 

Here  are  two  stars  and  a story  that  is  known  by  everyone  and 
it  should  be  adA'ertised  to  the  limit.  Do  not  be  lulled  with  the  idea, 
that  the  popularity  of  the  story  and  the  stars  will  make  it  a success, 
but  you  must  get  out  and  let  everyone  know  tiuit  you  have  it. 

Accessories  have  been  prepared  for  the  ])icture  so  that  you  rvill 
get  the  benefit  of  the  great  cast  and  story  and  you  will  do  well  to  use 
them  more  freely  than  usual. 


A STORY  OF  DRAMATIC  INTENSITY 
A Modernised  Version  of  Dumas’  Masterpiece 


Love  comes  to  Armand  Duval,  a young  law  student  completing 
his  studies  in  Paris,  Avhen  he  meets  Marguerite  G-autier,  known  as 
Camille,  one  of  the  most  notorious  women  in  the  city  of  pleasure. 

He  forsakes  his  family  for  her,  and  she  returns  his  love,  and 
abandons  her  friends  of  the  demi  monde.  They  live  in  the  countr.y 
together  and  the  days  pass  happily,  but  money  is  lacking.  Armand ’s 
income  is  unsufficient,  and  he  decides  to  make  use  of  his  mother’s 
legacy  while  Marguerite  makes  an  inventory  of  her  things,  and  de- 
cides to  sell  them.  The  matter  of  the  legacy  comes  to  the  knowledge 
of  Armand ’s  father,  who  visits  Marguerite  and  entreats  her  to  give 
uj)  Armand.  For  the  sake  of  his  future  she  consents.  She  returns 
to  Paris,  to  her  life  of  pleasure.  In  des])eratiou  she  cries  for  “mad- 
der music  and  stronger  wine,”  in  the  vain  attempt  to  forget  the  hap- 
piness she  has  voluntarily  sacrificed  because  of  her  devotion.  She 
once  again  fre(juents  the  places  where  she  once  held  sway  with  her 
beauty  and  charm. 

One  night  she  visits  a.  certain  gambling  house  with  the  Count  de 
A'arville,  a)id  sees  Armand.  Her  loA’e  for  him  returns,  ai.id  she  is 
about  to  yield  to  his  a.p]ieais  to  leave  Paris  Avith  him,  when  she  re- 
members her  promise  to  his  father.  She  refuses,  and  in  sudden 
jealous  anger  Armand  drags  her  before  the  crowd  and  denounces 
her. 

Marguerite,  abandoned,  becomes  ill.  It  is  only  Avhen  she  is  dying 
that  Armand  learns  of  her  sacrifice.  He  finds  her  clasping  a book, 
“Manon  Lescaut,”  his  only  gift  to  her. 


RODOLPH  VALENTINO 


A sont-slirring  story  of  tragic  intensity,  a 
supreme  drama  of  passionate  love. 


MOMENTS  THAT  GRIP 

I'lie  idyllic  moments  in  the  springtime  of  love  Avhen 
Camille  and  Armand  go  to  the  country. 

The  tragic  denunciation  of  Camille  in  the  gambling 
hall. 

The  ajipeal  of  the  decorative  settings,  the  supreme 
expression  of  the  drama  of  passionate  love. 

The  giddy  madness  of  the  life  that  is  all  cham- 
pagne and  tears. 

The^  rapturous  quality  of  this  picture  means 
pounds  for  the  showmen. 


ALLA  NAZIMOVA. 


S/c  Block, 


S/c.  Star  Block. 


Metro  Pictures  Corporation  presents 

RODOLPH  VALENTINO  and  NAZIMOVA  i n “CAMILLE” 

By  Alexandre  Dumas 


CAST  OFFICIAL  BILLING 


S/C.  ADVT.  BLOCKS  PARS 


METRO  PICTURES  CORPORATION 
Presents 


RODOLPH  VALENTINO 

With 


NAZIMOVA 


In 


“CAMILLE” 


Adapted  and  Scenarised  by  June  Mathis. 
From  the  Story  of  Alexandre  Dumas,  fils. 
Art  direction  by  Natacha  Rambova. 
Directed  by  Ray  C.  Smallwood. 


IT  IS  ALL  CHAMPAGNE 
AND  TEARS 

Fresh  Perversity,  Fresh  Credulity 
Fresh  Passion,  Fresh  Pain 


notorious  , 
ancientas  thedawfi  of  history,  cser 
nr»\  36  the  beauty  of  a spring  morn- 
ing. the  inscruuble.  passion-swept 
wonjan  who  gives  everything  for 
the  supreme  love  of  her  life,  even 
to  surrendering  jhat  love  itself. 


RODOLPH  VALENTINO 


AND 


NAZIMOVA 

itt  CAMILLE 

Adapted  by  June  Mathis  from  the  Dumas  masterpiece 


CAMILLE  ” OPERATOR’S  CUES  FOR 

FADE-OUTS. 


THE  CAST 

Armaiid  Duval,  Kodolpli  Valentino 


Camille  Alla  Nazimova 

Count  de  Varville  . . Arthur  Hoyt 

Prudence Zetiie  Tillbury 

Gaston Kex  Cherryman 

Duke  Edward  Connelly 

Xichette  Ruth  Miller 

Olinipe Consuelo  Flowertoii 

Manine  Mrs.  Oliver 

Mons.  Duval  . . William  Orlamoud 


ARTIST  AIDS  NAZIMOVA 
PLAN  SETS  AND  GOWNS. 

In  addition  to  the  remarkahle 
stage  settings  that  were  worked 
out  during  the  months  of  prepara- 
tion for  “Camille,"  a Metro 
production  at  the  The- 

atre, the  gowns  worn  hy  Nazim- 
ova and  the  jirincipa!  characters 
in  the  picture  also  were  the  sub- 
ject of  especial  attention  by  the 
youlhful  artist,  Natacha  Rani- 
bovii,  Rodolj)h  \’alentino’s  wife. 
As  a result  of  her  work,  it  is  said, 
that  even  the  former  records 
made  hy  Nazimova  fin’  beautiful 
gowns  is  broken  in  this  picture. 

The  su])])ortiiig  company  to  be 
seen  in  “Camille"  is  Rex  Cherry- 
)naii,  Zeffie  Tillluiry,  Ruth  Miller, 
Arthur  Iloyt,  Consuelo  Flower- 
ton,  and  William  Orlamoud.  Ray 
C.  Smallwood  was  director. 


FAMED  AS  “CAMILLE” 

In  no  other  play  have  so  many 
amous  actresses  a])j)eared  in  the 
dellar  role  as  in  “Camille,"  the 
picture  version  of  which  is  now 

being  shoAvn  at  the theatre, 

as  a Nazimova  production  for 
iMetro. 

Among  the  list  of  c^ebrities 
who  have  won  fame  by  their  in- 
terjn-etations  of  this  story  of  love 
and  sacrifice  hy  Alexandre  Dumas, 
the  younger,  are  Sarah  Bernhardt, 
Eleanor  Duse,  Clara  Morris, 
iMadame  Modjeska,  Laura  Keene, 
iMatilda  Heron,  .lean  Margaret 
Davenjiort  Landa,  Olga  Nethersole 
and  Ethel  Barrymore. 


END  OF  PART  1.— About  15ft. 

after  title:  “Here  just  a 
year." 

END  OF  PART  2.— About  85ft. 

after  title:  “Leave  her 
alone;  slie’s  drunk." 

END  OF  PART  :f.— About  10ft. 

after  title:  “I  have  a 
daughter.  ’ ’ 

END  OF  PART  4.— About  75ft. 

after  title:  “Our  Little 
escapade  is  over." 

END  OF  PART  5.— About  90ft. 
after  title  : “I  am  through 
with  you." 

When  jneture  was  viewed,  it 
consisted  of  six  reels  and  had  a 

projection  of  64  miiuites. 


Metro  Pictures  Corporation  presents 

RODOLPH  VALENTINO  and  NAZIMOVA  i n “CAMILLE” 

By  Alexandre  Dumas 


PRICE  LIST  PRESS  PARS 


“CAMILLE”  WRITTEN  BY 
DUMAS  WHEN  20. 


Famed  Masterpiece  i ^esented 
on  the  Screen  by  Nazimova 
at  the Theatre. 


— o — 

“Caniille,  ” a Metro  picture  now 
being’  .shown  at  the Thea- 

tre, is  the  modernised  version  of 
the  famous  story  of  Alexandre 
Dumas,  the  younger,  with  Ro- 
dolph  \ alentino  in  the  picture. 
This  story,  famed  througliout  the 
civilised  world  as  a masterpiece 
of  lo-^'e  and  sacrifice,  was  the  first 
play  written  by  the  younger  Du- 
mas, and  was  done  when  he  was 
a little  over  twenty  years  of  age. 
He  is  said  to  have  written  it  in 
eight  days.  His  father  pronoun- 
ced it  a master])iece — but  it  was 
denied  production  by  managers 
because  of  its  unusual  character. 

The  censors  interdicted  it.  !So 
in  seven  days  the  author  turned 
it  into  a novel,  in  which  form  it 
was  published,  making  its  appear- 
ance just  before  the  Revolution  of 


VALENTINO  AND  NAZIM- 
OVA SUPERB  IN  SCREEN 
“CAMILLE” 


All  who  sat  spellbound  yester- 
day at  the  theatre,  where 

“Camille,”  the  screen  adaptation 
from  the  famous  play  of  Dumas, 
the  younger,  was  shown,  left  with 
the  realisation  that  they  had  wit- 
nessed one  of  the  most  astonishing 
])ictures  ever  filmed,  and  had  been 
j)rivileged  to  enjoy  the  beautiful 
acting  of  Nazimova. 

Much  interest  was  awakened  by 
the  announcement  of  the  picture; 
needless  to  say,  it  Avas  sustained 
thrf)Ughout  the  performance. 


“Camille”  is  one  of  the  great 
love  stories  of  the  world.  Its  story 
is  of  a woman  of  the  shady  side 
of  Paris,  and  her  love  for  Armand 
Duval,  a young  law  student,  a 
love  which  transports  her  to 
heights  of  sacrifice  and  plunges 
her  finally  to  poverty  and  death. 

Ray  C.  Smalhvood  directed  this 
Metro  picture.  The  art  direction 
by  Natacha  Rambova,  a former 
wife  of  Rodolph  Valentino.  June 
Mathis  wrote  the  screen  version. 
The  supjiorting  ca,st  includes  Ro- 
dolph Valentino,  Edward  Con- 
nelly, Rex  Cherryman,  Arthur 
Hoyt,  Zeffie  Tillbury,  Ruth  Miller, 
Consuelo  Flowerton,  Mrs.  Oliver, 
ami  William  Orlamond. 


PRICE  LIST 


MIDNIGHT  RAINSTORM  IS 
MADE  TO  ORDER. 


Artificial  Downpour  Staged  at 
Santa  Monica  lor  Naziniova’s 
“Camille.” 


Eurnhshing  artificial  light  and 
rain  for  an  otherwise  dark  and  dry 
city  is  just  one  of  the  miracles  ac- 
compli,shed  in  the  Metro  produc- 
tion Of  Camille,”  uoav  showing  at 
the  Theatre. 

The  June  Mathis  version  of  the 
Dumas  masterpiece  called  for  a 
street  scene  on  a stormy  night. 
To  obtain  the  desired  effects,  even 
on  the  big  stages  at  Metro’s  Holly- 
ood  studio  grounds,  Avas  agreed 
i-o  be  impossible. 

Director  Ray  Smalhvood  called 
upon  Santa  Monica’s  fire  depart- 
ment and  Metro’s  entire  eleetri- 


1848. 

Pour  years  later,  On  February 
2,  1852,  it  Avas  ]nit  on  the  Vaude- 
A’ille  Theatre  at  Paris  through 
the  infiuence  of  the  Due  de  Morniy 
and  its  unusual  theme  Avon  it  in- 
stant attention.  By  many  critics 
it  is  regarded  as  the  prototype  of 
the  modern  “problem”  play. 

Since  then  it  has  been  one  of  the 
favourites,  revival  after  revival, 
demonstrating  the  vogue  it  still 
enjoys,  des])ite  its  age.  Its  strong 
emotional  scenes  hav^e  Avon  the  his- 
trionic su}iiiort  of  many  notable 
actresses  who  hav’e  listed  it  among 
their  repertoire  of  theatrical  ofi'er- 
ings.  It  has  enjoyed  ecpial  popu- 
larity in  this  country,  England, 
France  and  Germany,  Avhere  the 
theatre-goers  have  AvarniH  Avel- 
comed  it  both  in  adaptations  and 
in  the  original  French. 


A Avoiiderful  variety  and  assortment  of  accessories  have  been 
prepared  for  the  new  Valentino  feature,  “Camille.” 


BLOCKS. 

For  the  NeAvspaper — 

Single  Column  hire  (Id. 

Double  Column  hire  1/- 

Three  Column  hire  1/G 

For  General  use — 

Single  Column  Block  of  Valentino  and 

Nazimova  hire  6d. 


POSTERS. 


Powerftd,  Glittering,  Stirring. 

One  Smashing  twenty-four  sheet  25/- 

One  colourful  six  9/- 

Two  great  three-sheets  4/(1 

Two  ones,  featuring  both  players  1/G 

And  the  daybill,  fascinatingly  compelling,  per  hundred  . . . . 20/- 


SLIDES. 

Set  of  four  coloured  slides,  full  of  punch. 

Two  of  the  set  are  illustrated  above. 

Full  set  may  be  hired  for  3/-,  or  singly  1/-. 

LOBBY  STILLS 

A great  array  of  coloured  and  black  and  white  stills  for  the  lobby. 
They  make  it  the  most  attractive  spot  in  the  district.  Use  ’em. 


Two  22  X 28  lobby  stills  (both  coloured) each,  hrie  1/- 

Six  11  X 14  cards,  with  title  (coloured) set,  hire  2/- 

Eight  back  and  white,  8 x 10  photos set,  hire  2/- 

PRESS  SHEETS  (including  music  cues)  gratis 


cal  de])artmeut  to  produce  the  .sup- 
posed im])ossibilitie,s.  A usually 
unfretpieuted  street  iii  the  beach 
citA  Avas  selectetl  lor  the  .scene,  a 
huge  group  of  i)OAverful  lights  and 
a inu’table  electric  plant  Avere  con- 
centrated in  the  street,  and  all  the 
water  poAver  for  miles  about  the 
place  Avas  harnessed  for  the  task 
of  ])rodueing  rain.  It  Avas  a real- 
istic rainstorm  that  Avas  staged 
along  tliis  astounded  thorough- 
fare. SeA’eral  Avind-making  ma- 
chines and  half  a dozen  povA^er 
l)lants  furnished  the  necessary 
motivation  for  the  storm. 

Rodolph  Valentnio  heads  a big- 
cast,  Avhieh  is  supporting  Nazim- 
ova in  “Camille,”  Avhile  Zeffie  Till- 
bury, Arthur  Hoyt,  Rex  Cherry- 
man,  Ruth  Miller,  Consuelo  PIoav- 
erton  and  EdAvard  Connolly  are 
included  in  the  su])porting  cast. 


Metro  Pictures  Corporation  presents 

RODOLPH  VALENTINO  and  NAZIMOVA  in  “CAMILLE” 

By  Alexandre  Dumas 


EXPLOITATION. 


22  by  28  AND  11  by  14  LOBBY  CARDS 


A HEART  LOBBY 

In  (loeoratiiiy  yaur  lobby  for  the  sliowing’  of  ' ' (’aiiiille, " bear 
ill  liiiiid  that  tlie  pieture  is  a screen  version  of  one  of  t!ie  most 
famous  stories  in  the  world,  and  in  your  advertising  for  lobby  dis- 
]day  11])  this  fact. 

An  attractive  aiinonncemeiit  can  be  made  fur  tlie  entrance 
oi  on  the  canojiy  by  suspending  a row  of  large  liearts,  each  heart 
Itearing  one  of  the  letters  of  “Camille.”  Use  the  hearts  as  tlie 
main  feature  of  your  ilecorations. 

I'se  the  hearts  in  your  theatre  ])rogram,  advertising  the  show- 
ing of  “Camille,”  and  also  in  the  ])rogram  during  the  running  of 
the  jiicture. 

For  your  lights  you  can  either  jirociire  heart-slupied  .Ja})auese 
lanterns,  or  if  those  are  not  obtainable,  lun’e  the  lights  draped  in 
coloured  paiier.  If  using  the  -lapanese  have  both  the  title  of  the 
])icture  and  the  name  of  Valentino  lettered  on  them  so  that  it  will 
shoAv  up  when  the  lights  are  turned  on. 

Fringe  your  ticket  wimioa’  Aidth  hearts  and  on  the  walls  of 
your  lobby  with  strings  of  small  hearts. 


l^LAY  THE  OI^liRA. 

Music  is  ail  important  jiart  in  every  motion  jiicturc  ])layhouse 
and  more  exhibitors  aim  to  have  their  orchestras  iilay  pieces  a])- 
]iro])riate  to  the  showing  of  the  iiicture. 

In  iiresenting  “Camille,”  the  exhibitor  has  a musical  jirogram 
all  prcjiarcd  for  him  and  one  which  will  jirove  a big  attraction  for 
lovers  of  good  music.  X’erdi's  ojicra,  whiidi  is  produced  under  the 
title  of  ”Iai  Traviata,”  is  the  story  of  “Camille”  in  song,  and  the 
beautiful  music  forms  a splendid  background  for  the  showing  of 
the  picture. 

For  those  theatres  where  tb.ere  is  not  such  a large  orchestra, 
selections  could  be  made  from  the  oiiera,  using  those  jiortions  which 
will  lit  ill  with  the  reijiiirements  of  your  theatre. 

If  the  exhibitor  does  not  wish,  or  has  not  the  facilities,  to  make 
the  opera  a musical  part  id’  each  jierformance,  he  might  hud  it  of 
aih'aiitage  to  aiiiiounce  one  or  two  evenings  at  which  time  as  an 
added  attraction,  selections  from  “La  Traviata,”  wouhl  be  givcii 
by  an  augmented  oiidiestra.  As  a feature  of  such  performances 
some  of  the  best  known  portions  of  the  opera  might  be  sung.  .Such 
a musical  program  would  be  sure  to  attract  a large  number  of 
people  Avho  ordinarily  seldom  get  to  irictnre  houses  and  would 
give  the  exhibitor  a chance  ^o  enlist  many  new  patrons  among  his 
regular  clientele. 


LOBBY 


As  a decoration  for  your  theatre  lobby,  the  stills,  with  their 
wealth  of  dramatic  expression  and  artistic  hnish,  will  prove  the 
strongest  kind  of  a drawing  card  to  lure  iiatrons  to  the  box  office. 

They  vividly  jmrtray  some  of  the  highlights  in  the  picture 
and  their  rich  tone  and  beautiful  colouring  will  add  to  the  attrac- 
tiveness of  any  lobby,  for  they  are  not  only  advertising  cards  of 
value,  but  pictures  wdiose  beauty  make  them  stand  out  in  whatevei’ 
setting  ])laced. 

They  tell  their  story  in  a language  that  everybody  under- 
stands. 

ACCESSORIES 

d’o  the  showman  the  accessories  are  a most  imjiortant  and  vital 
jiart  of  any  production,  for  it  is  upon  them  that  the  missionary 
work  of  j)utting  over  tlie  picture  rests. 

For  “Camille,”  there  is  a wealth  of  material  which  includes 
every  angle  of  exjiloitation  and  advertising. 

For  your  lobby,  are  supjilied  two  '22  x 28  hand-coloured  stills, 
six  hand-coloured  11  x Id's  and  eight  8 x Id’s  in  black  and  white. 

Foi'  your  billing  there  is  one  smashing  24-sheet,  one-arresting 
six-sheet,  two  comjielling  three-sheets,  two  splendid  one-sheet  and 
a day  bill. 

For  your  screen  four  beautifully  coloured  sliiles  to  give  your 
jiatrous  advance  notice  of  the  ai)pea ranee  of  Valentino. 


MAGNITICENT  LOBBY  STILL. 


Metro  Pictures  Corporation  presents 

RODOLPH  VALENTINO  and  NAZIMOVA  in  “CAMILLE” 

By  Alexandre  Dnmas 


22  X 28  11  X 14  LOBBY  CARDS 


PROGRAMME  PARS— CAT CHLINES- 


CATCHLINES 

The  world’s  greatest  drama  of  love  and  sacrifice. 

White  lights  and  gay  life  versus  love  in  a cottage 
The  story  of  undying  appeal  both  to  young  and  old. 

A photodrama  of  a tragedy  which  is  a classic  of  literature, 
stage  and  opera. 

“It  is  all  champagne  and  tears!” 

The  springtime  of  love  in  the  madness  of  Paris. 


MAGNIFICIENT  LOBBY  STILLS. 


PROGRAM  PARS 


Love  changed  their  lives.  He  sacrificed  his  career;  she,  the 
gilded  liectic  life  of  Parisian  cabarets.  But  not  even  their  sacrifices 
could  lu'ing  happiness.  See  the  great  Nazimova  portray  Marguerite 
in  “Camille.” 


Ear  from  the  maddening  crowd!  They  loved  each  other;  they 
thought  they  would  l>e  hap])y  in  pastoral  bliss,  away  from  the  glitter 
and  gaiety  of  gaudy  Paris.  And  then — see  the  wonderful  Valentino 
in  “Camille.” 


Tier  beauty  and  charm  dazzled;  she  was  queen  of  the  demi- 
monde. liittle  knew  she  that  the  fates  Avould  jday  her  a trick,  briiig 
her  to  depths  of  ]ioverty  and  neglect.  Don’t  fail  to  see  Nazimova 
interpret  Marguerite  in  “Camille.’' 


She  was  a iiotorious  and  beautiful  woman,  a part  of  the  gay  life 
of  I’aris.  When  she  fell  in  love  with  a .voung  law  student  she 
gave  u]*)  her  old  life  and  fr-iends  and  then  made  the  crowning  sacri-  I 
tice  of  all.  "What  that  was  is  dramatically  ])iet)ired  liy  the  great 

Nazimova  in  her  Metro  version  of  “Camille,”  at  the 

theatre. 


Penniless  and  deserted  b.v  her  friends,  the  one-time  favorite  of 
the  gay  night  life  of  the  gayest  city  in  the  world,  she  remained  true 
to  the  promise  she  had  given  to  ]U‘oteet  the  man  she  loved.  Nazimova, 
file  greatest  emotional  actress,  in  her  Metro  proTuetion,  “Camille,” 

at  the theatre,  vividl.y  portrays  this  famous  story 

of  love  and  sacrifice. 


In  a Parisian  gambling  house,  accompanied  by  a titled  noble- 
man, Armand  found  Camille,  who  had  been  ]iersuaded  b.v  his  father 
to  desert  him.  With  happiness  in  her  grasp,  she  remained  true  to  her 
trust,  refusing  to  yield  to  the  dictates  of  her  heart.  What  her  choice 
brought  about  is  grippingl.v  portra.ved  in  “Camille,”  a Nazimova 
production  for  Metro  at  the theatre. 

No  sacrifice  was  too  great  for  the  famed  Parisienne  to  make  for 
the  man  she  loved.  What  the  sacrifice  was  is  enthrallingl.v  pictured 
b.v  the  world’s  greatest  emotional  actress,  Nazimova,  in  her  Metro 
production  of  Camille,  at  the theatre. 


Metro  Pictures  Corporation  presents 

RODOLPH  VALENTINO  and  NAZIMOVA  in  “CAMILLE” 

liy  Alexandre  Dumas 


^lake  the  liillhnard,  the  fences, 
the  side  of  liuildin»’s,  and  any 
other  place  wliere  yon  can  stick  a 
poster,  talk  for  yon.  Have  every 
welldocated  A^'indow  disj)lay  one 
of  tlie  attractive  Avindow  cards 
shoAvn  in  tliis  press  sheet.  Xotliing 
to  small  or  nothing  too  large 
should  he  the  animating  i)rinci])le 
of  the  slioAvman  Avhen  it  comes  to 
advertising  “t'amille.'’ 


IlaA'e  the  neAA'spapers  blazon  it 
to  tlieir  reatlers,  not  only  in  yonr 
adA'ertising  but  also  in  their  iicaa's 
columns.  You  Avill  find  good  pub- 
licity stories  in  this  press  book. 
See  that  they  are  used,  for  they 
Avill  attract  patrons.  Don't  over- 
look the  exploitation  and  in  addi- 
tion to  the  stnnts  as  outlined  in 
this  gnide  liook,  add  others  of 
yf)ur  oAAur. 

Let  the  Avhole  place  knoAV  you 
are  shoAving  “Camille.” 


JUST  ASK  YOURSELF 


Here  s a litle  request,  Avhich,  if  you  sliould  accede  to  it. 
must  ineA'itably  bring  resnlts  of  a fine  and  lastng  qualitj’  to 
A oui'  theatre.  It  is  sim])ly.  “Watch  your  CA’ery  form  of 
adA'ertising,  for  its  tone  and  its  exact  bearing  njAon  the  theme 
and  make-u]i  of  the  jncture  that  it  advertises.  Have  in  mind 
the  fact  that  along  Avith  the  patrons  avIio  see  it,  that  it  also 
comes  to  the  notice  of  youi'  AA'ife  and  your  children,  and  other 
])eople  dear  to  you.  And  not  alone  for  their  sakes,  but  to 
keep  in  step  Avitli  the  ever  uplifting  trend  of  the  motion 
picture,  make  it  a permanent  point  to  see  that  your  every 
form  of  advertising,  jnililicity  and  exploitation  is  free  from 
that  AAliich  is  eA'en  in  the  slightest  degree  salacious  or  risque.” 

All  Paramount  accessories  and  pulilicity,  Avhether  set  forth 
in  this  ]iress  sheet  or  not,  have  been  designed  Avith  the  utmost 
care  to  assist  you  in  your  desire  to  conform  Avith  this  request. 
T)  A theii  use  a on  aauII  alAAuiys  be  enabled  to  so  announce  your 
nmigrammes  that  you  Avill  never  be  taking  the  slightest  risk 
of  offending  anybody. 


i 

i 


The  Market  Prlntery,  374  Pitt  St.,  Sydney 


Australia. 


METROVf 

PICTURE  VA 


FAMOUS  LASKY  FILM  SERVICE  LIMITED 


EXHIBITORS’  PRESS  BOOK 


METRO  PICTURES  PRESENTS 

REX  INGRAM’S 

production  of 

“TRIFLING  WOMEN” 


With  a cast  inchiding  Lewis  Stojie,  Barbara  La  Marr  and 
Ramon  Novarro 


Metro  Pictures  Corporation  presents 

“TRIFLING  WOMEN.” 

A Hex  Ingram  Production,  with  Ramon  N ovarro,  Barhara  La  Marr  and  Lewis  Stone 


TEASER  PARS 


ACCESSORIES 


STONE  A VETERAN. 

Lewis  Stone,  who  plays  the  ini- 
])ortant  role  of  the  Maivpiis  Fer- 
roni  in  the  Rex  Ingram  production 
for  Metro,  “Tritling  Women”  now 

at  the tlieatre,  is  himself 

a veteran  of  two  wars.  When 
nineteen  he  enlisted  with  the  12th 
New  York  Volunteer  Infantry  at 
the  outbreak  of  the  Si^anish- 
American  War  and  served  in 
Cuba.  In  1917  he  attended  the 
tirst  Reserve  Officers  Training 
Camp  at  Plattsburg  and  served  as 
an  infantry  captain. 

IMr.  Stone  made  his  tirst  appear- 
ance as  a Metro  player  in  “The 
Prisoner  of  Zenda,’  ’in  which  he 
played  the  dmd)le  role  of  King 
Rudol])h  and  Rudol})h  Rassendyl. 
i\lr.  Ingram  then  engaged  him  for 
his  present  role  in  “Trfling 
Women,”  which  is  based  on  a 
story  which  Mr.  Ingram  both 
wrote  and  adapted.  .Tohn  F.  Seitz 
did  the  photography. 

Rex  Ingram,  whose  latest  pro- 
duction “Ti'itling  Women,”  is  at 

the theati'o  belongs  to  an 

artistically  creative  family.  His 
half-sister  is  Nina  Wilcox  Put- 
nam, whose  contributions  to  the 
Saturday  Evening  Post  have  made 
her  well  known. 


Barbara  La  Marr,  the  famous 
beauty  and  former  dancer,  who 
has  been  lately  hailed  by  prophets 
as  the  coming  star  of  the  screen, 
plays  the  only  feminine  roles  in 
“Tritling  Women,"  Rex  Ingram’s 
latest  production  for  Metro — those 
of  .lac(|ueline,  a young  French  girl, 
and  of  Zareda,  the  foil  line  teller, 
beautiful  and  cruel.  “Tritling 
Women”  offers  Miss  La  Marr  her 
tirst  leading  role  in  a big  jiroduc- 
tion. 

Barbara  La  IMarr.  leading- 
woman  in  Rex  Ingram’s  latest  pro- 
duction for  Metro,  “Trifling  Wo- 
men,” an  original  story  for  the 
screen  by  Rex  Ingram  himself, 

now  at  the  theatre, 

gave  an  extraordinary  exhibition 
of  courage  following  the  at- 
tack of  -loe  Martin,  famous  ape, 
en  Edward  Connelly,  a fellow 
player.  "With  C\irly  Steeker,  the 
beast’s  trainer,  fifty  feet  away, 
beyond  any  possible  hope  of  reach- 
ing her  in  time  if  -Toe  attempted 
to  harm  her,  she  descended  into  a 
leej)  stair  pit  with  the  auimalalone 
with  no  muzzle,  chain  or  means  of 
protection,  should  he  attack  her. 
Sleeker,  the  trainer,  declares  that 
her  alisolute  lack  of  fear  is  her 
greatest  protection.  Fear  in  a 
human  being  seems  to  produce  a 
sort  of  exudation  which  the  keen- 
er senses  of  an  animal  perceives 
and  reacts  to, 


RAMON  EATS  ONLY  ONCE 
DAILY. 

Mr.  Novarro  Restricts  Himself 
Voluntarily  to  Solitary  Repast. 

Insert  in  the  Lost  and  Found 
columns  of  the  classified  advertise- 
ments, under  the  heading  Found: 

An  actor,  a romantic  actor, 
who  restricts  himself  voluntarily 
to  one  meal  a day. 

It’s  a blow  to  the  volume  of  joke 
books  fattened  by  anecdotes  of  the 
leanness  of  historic  fai’e,  ujion  the 
uncertainty  of  a thespian’s  absorj)- 
tion  of  nourishment;  but  it’s  so. 

The  actor  in  mind  is  Ramon 
Xovarro.  one  of  the  screen  dis- 
coveries of  the  year,  according  to 
Rex  Ingram,  whose  picture  version 
of  ‘“Pritling  Women,"  is  now  at 

the theatre.  Mr.  — or 

])erhaps  it  should  be  Senor,  for  he 
is  Spanish — Novarro  holds  that 
tlu'ee  meals  a day  make  one  slug- 
gish, unfit  for  high-tension  mental 
work.  He  saitl  recently  at  the 
Metro  Studios  in  Hollywood: — 

“One  big  meal  a day  is  my  rule 
when  I am  working.  I find  that  it 
gives  the  body  an  unaccustomed 
zest,  a snap  and  a response  that, 
burdened  with  the  task  of  absorb- 
ing three  meals,  it  lacks  utterly. 
People  to-day,  with  the  constantly 
diminishing  ratio  of  exercise  that 
modern  transportion  methods  are 
bringing  about,  take  in  too  much 
food.  If,  1,  with  my  constant  ex- 
ertion of  ]diysical  training  need 
only  one  meal  a day,  surely  the  oc- 
cu])ants  of  offices,  the  sedentary 
workers,  no  not  need  three." 

Mr.  Novarro  scored  an  emphatic' 
hit  as  the  dashing  Rupert  of  Hent- 


zau  in  the  Rex  Ingram  production, 
“The  Prisoner  of  Zenda.”  In 
“Trifling  Women,"  he  is  seen  in 
an  even  more  important  role.  This 
])hotoplay  is  based  on  a story  writ- 
ten, adapted  and  directed  by  Rex 
Ingram-,  -lohn  F.  Seitz  did  the 
photography.  Starrett  Ford  was 
the  production  manager. 


BARBARA  LA  MARR  HAS  A 
DOUBLE. 


Barbara  La  Marr,  famous  film 
beauty  who  plays  the  roles  of 
Jacqueline  and  Zareda,  the  siren, 
in  Rex  Ingram’s  latest  production 
for  Metro,  “Trifling  Women,” 

now  at  the theatre,  made 

a personal  appearance  at  a mons- 
ter benefit  given  by  the  Los  An- 
geles dramatic  critics.  Miss  La 
Marr,  formerly  a noted  Broadway 
dancer,  revived  one  of  her  dance 
interpretations  and  was  in  conse- 
quence garbed  in  an  exotic  and 
vivid  gown.  As  she  passed  through 
the  crush  of  film  fans  who  had 
crowded  at  the  stage  entrance  for 
a glimpse  of  their  favourite  stars, 
some  one  yelled  enthusiastically : 

“There  goes  Theda  Bara!” 

“Trifling  Women,”  is  based  on 
an  original  story  by  Rex  Ingram. 
The  screen  adaptation  is  also  his. 
In  the  east,  in  addition  to  Miss  La 
Marr,  are  Ramon  Novarro,  Lewis 
Stone,  EdAvard  Connelly,  Pomeroy 
Cannon  and  others.  John  F.  Steitz 
did  the  photography. 


Metro  Pictures  Corporation  presents 

“TRIFLING  WOMEN.” 


A Rex  Ingram  Production,  with  Ramon  Novarro,  Barbara  La  Marr  and  Lewis  Stone 


MAIN  FACTS 


A PICTURE  ALL  REX  INGRAM 
ALL  DRAMATIC  MAGNETISM 


Tn  “TriRiiig  Women”  the  exhibitor  has  a big  photoplay  jiroveii 
successful  against  the  most  trying  competition;  a Ihg  photoplay  so 
designated  by  both  the  New  York  newspapers  iind  the  national 
trade  journals;  a big  photoplay  that  is  all  Rex  Ingram — and  that 
means  expressive  of  the  uinisual  personality  of  the  screen’s  most 
brilliant  goiius;  a gorgeous  production  of  a story  highly  original, 
as  well  as  a])pealiug;  a cast  such  as  only  Mr.  Ingram  can  assemble. 

In  short,  “Trifling  Women,”  in  the  hands  of  the  exhibitor  is  <i 
fistful  of  aces.  He  has  no  reason  for  bluffing.  He  has  but  to  show 
his  hand  and  rake  in  the  pot. 

If  the  exhibitor  desires  to  know  not  only  that  he  will  make 
money  on  “Trifling  Women”  and  please  his  patrons,  but  also  why 
he  will,  the  reasons  are  not  far  to  seek. 


Principally  the  cause  of  this  sixccess  is  Mr.  Ingrain’s  personality 
and  skill.  The  man  who  made  “The  Four  Horsemen  of  the 
Apocalypse”  and  “The  Prisoner  of  Zenda”  must  have  something  un- 
usual inhuman  understanding  and  the  art  to  use  it.  In  “Trifling 
Women  ” he  exhibits  his  power  of  imagination,  his  dramatic  intuition, 
his  creative  resources — all  directed  by  the  ability  to  employ  them  so 
that  people  will  be  thrilled — in  full.  Thus  “Trifling  Women”  is  all 
Ingram,  and  hence  all  dramatic  magnetism. 

The  means  he  has  utilised  to  get  these  results  are  a gorgeous  and 
beautiful  production,  a cast  chosen  with  uncanny  discernment,  and 
a story  which  grips  from  the  start  the  heart  and  interest  of  an 
audience.  These  three  constituents  Mr.  Ingram  has  so  intermixed 
as  to  give  a single  and  unified  impression  of  drama.  The  picture 
runs  smoothly  to  its  several  climaxes,  and  then  .smashes  through 
with  the  precision  of  a boxer  who  knows  how  to  hit  the  kind  of 
blow  that  precedes  a count.  There  are  no  wide  sensational  swings. 
The  impact  of  the  drama  is  clean  and  hard  and  telling.  1 1 slims. 

With  a title  such  as  “Trifling  Women,”  is,  and  with  the  stuff 
hi  the  liicture  that  is  there,  no  exhibitor  need  hesitate  to  exjiend 
every  energy  in  promising  a photoplay  entertainment  that  none 
of  his  patrons  should  miss.  He  can  go  big  on  this  one  and  be  sure 
of  commensurate  returns. 
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—CAST—  STORY 


THE  CAST 


Leon  de  Severae  (the  novelist) 

— Pomeroy  Cannon 

Ilis  daughter,  Jacqueline  . . Barbara  La  l\Iarr 

Henri Kanion  Novarro 

Zareda,  the  fortune-teller  . . l)arl)ara  La  Marr 

P>aron  Francois  de  Maupin  . . Edward  Connelly 

His  son,  Ivan Eamon  Novarro 

The  Marqnis  Ferroni LeAvis  Stone 

Pere  Alphonse  Eidondeau,  inn-keeper  . . . . 

— Hughie  Mack 

Col.  Royhet Gene  Pouyet 

Aehmet John  George 

Caesar Jesse  AVeldon 

Hassen Hyman  Binunsky 

Hatim-Tai Joe  Martin 


who  lived  in  a castle  as  magnificent  as  one  in  a 
mediaeval  legend.  The  card  won  the  first  trick, 
for  Avhen  Ivan’s  regiment  marched  aAvay  Zareda 
was  chatting  in  another  part  of  Paris  with  the 
marquis,  and  tlreaming  already  of  his  chateau 
and  Jus  coat-of-arms.  Chuckling  over  his  first 
success  the  hai-on  played  his  second  card. 

At  a dinnei-  given  in  hononr  of  Zareda, 
lie  tried  to  poison  Ferroni,  Init  the  plot 
Avas  betrayed  to  her,  and  she  contriA^ed  so  to 
tramspose  the  glasses  that  the  unscrupidous  old 
lionnder  fell  Auctim  to  his  oaaui  eA'il  dcAuees.  The 
other  guests  at  the  table,  seeing  him  settle  back 
in  his  chair,  thought  he  had  merely  drunk  too 
dee])ly  and  had  fallen  asleep. 

During  the  four  years  Ivan  Avas  at  the  front 
he  had  no  Avord  of  or  from  Zareda.  When 
peace  released  him  he  sought  her  and  found  her 
the  Marquess  Ferroni.  In  the  garden  of  the 
chateau  she  told  Ivan: 


THE  STORY. 

Thus  runs  the  story  Avhich  De  Beverac,  the  novelist,  told  his 
fickle  daughter,  Jacqimline,  after  she  had  made  sport  of  Henri,  very 
badly  in  loA^e  Avith  her. 

Be  careful,  my  Jacqueline — De  Severae  begins — or  yours  Avill 
be  the  fate  of  Zareda,  the  crystal-gazer.  She  Avas  a most  beautiful 
Avoman,  and  cunning  in  attaining  her  Avill  over  men.  The  fashion 
of  Paris  came  to  Zareda  for  readings  of  the  future,  AAddeh  Avere 
given,  and  for  Avhick  they  paid  handsomely.  The  blades  of  Paris 
came  to  Zareda  for  readings  of  her  heart,  Avhich  they  did  not  get, 
yet  for  Avhich  they  paid  handsomely. 

Three  men  enter  in  the  story  I am  telling  yon,  Jacqueline,  and 
I Avish  you,  as  you  hear  it,  to  think  of  Zareda  as  yourself,  and  to 
think  of  Ivan,  Avhom  she  loved  really,  but  not  truly,  as  Henri,  whom 
you  treat  so  cruelly. 

Iauau’s  Avooing  of  the  sorceress  of  Paris  Avas  complicated  by  the 
fact  that  his  father,  the  Baron  Francois  de  Maupin,  also  loveci  her. 
For  all  that  the  baron  tottered  as  he  walked,  for  all  that  he  had  as 

many  troupees  as  he  had  years, 
his  ideas  Avere  young.  Zaretla 
tolerated  him  because  of  his 
gifts  of  jeAvels.  Yet  she  openly 
contemned  him,  she  Avould 
thank  him  for  his  string  of 
])earls,  then  hang  them  about 
the  neck  of  her  pet  ape.  She 
AvoAiId  laugh  al)out  such  things 
Avith  Ivan  after  the  baron  had 
left. 

But  if  the  older  man  had  not 
jA'an’s  youth,  he  had  many 
times  his  ex]ierienee  and  hard 
AAUsdoni.  And  so,  Avhen  the 
Avar  came,  and  the  pain 
of  parting  threatened  to 
precipitate  a marriage  be- 
tween Zareda  and  Ivan,  the 
baron  played  a neAV  card : he  in- 
troduced to  the  AVoman  the 
Marquis  of  Ferroni,  a man  of 
great  wealth  and  station,  a man 


LEWIS  STONE. 


then  Ferroni  got  his  revenge. 
He  shot  Ivan ; and  Zareda  he 
cast  into  the  ancient  dungeon, 
Avhere  unseen  creatures  rustled 
through  mouldy  straAV,  and 
left  her  there  to  die  beside  her 
lover’s  body. 

Then  he  collapsed  beneath  the 
Avreath  of  black  orchids  he  had 
hung  upon  the  dungeon  door. 

“And  so,  my  little  Jacque- 
line,’’ De  SeAurrac,  the  noA'elist, 
concludes,  “you  see  AATiat  may 
happen  to  Avonien  Avho  trifle. 
Go  find  Henri  and  tell  him  you 
love  him.” 

And  Jacqueline  does. 


RAMON  NOVARRO. 


“Hoav  I hate  myself!  I could  not  Avrite  you.  AVhat  could 
I say?  But  1 still  love  yon,  and  oidy  you.”  She  thought  a moment. 
“ A\  e can  dispose  of  my  liusband.  I Avill  say  you  insulted  me, 
he  Avill  challenge  you  to  duel — yon,”  and  here  she  smiled,  “the 
best  SAvordsman  in  Paris.”  Then  she  rijAped  the  shoulder  of  her 
dress  and  AA^ent  sobbing  to  her  hnsband.  Within  the  AA’eek  Fer- 
roni  fell  mortally  Avounded  before  young  De  Maupin,  and  in  his 
agony  he  saAv  his  beautiful  Avife,  Zareda  rush  into  Ivan’s 
arms,  kissing  him  for  Avhat  he  had  done.  He  saAv  the  tAvo  AAuilk 
aAA'ay  together. 


Doctor,  said  Ferroiu,  “keejA  Aiie  aliA^e  one  day — until  sunset 
to-niorroAV.” 


By  superhuman  Avill  poAver  and  Avhat  medicine  could  do,  Fer- 
roni liA^ed  another  day.  To  his  aauII  he  added  a strange  codicil : 
that  on  that  day,  at  reda  visit  the  Sorcerer’s  ToAver,  a 

stark  rough  shaft  set  fai'  out  on  a bleak  jAlain.  She  complied,  ask- 
ing lA'an  to  meet  her  there  as 
soon  as  dark  should  come.  And 
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THE  END. 


hex  iiigram  generates  kick  in  his  plan 
for  photoplays  by  the  direct  method.  He 
takes  a football  out  on  the  Metro  lot,  wlien 
the  heat  of  planning  makes  him  too  restive 
to  sit  at  a desk,  and  boots  it  about.  So  far 
small  boys  in  the  neighbourhood  of  the  lot 
have  only  made  away  with  four  footballs 
lifted  over  the  fence. 

“A  good  idea  for  a dramatic  scene  puts  ten 
yards  on  my  punting,”  said  the  young  direc- 
tor. 

Mr.  Ingram’s  latest  production,  “Trifling 
Women,”  is  now  at  the theatre. 


Faithless  vinto  Death. 

Zareda’s  one  constancy  was  her  fickleness, 
in  upon  her  and  made  her  pay. 


METRO  PICTURES  CORPORATION 
Presents 

The  REX  INGRAM  Production  of 

“TRIFLING 

WOMEN,” 

Ramon  Novarro,  Barbara 
La  Marr  and  Lewis  Stone. 


CATCHLINES. 


Barbara  La  Marr,  the  famous  film  beauty  * 
Avho  has  tlie  leatling  feminine  role  in  Rex  'i 

Ingram's  “Trifling  AVomen,”  at  the 

theatre,  was  reading  the  report  that  the 
former  German  Kmj)eror  received  1,000,000 
dollars  as  tbe  price  of  the  publication  rights 
to  his  memoirs.  “Hartll.y  seems  enough!” 
was  Miss  La  Marr’s  comment,  especially 
when  one  remembers  that  Milton  received 
about  30  dollars  for  “Paradise  Lost.” 


-:o: 


And  for  it  life  closed 


For  once  Zareda  could  not  read  in  it  the  outcome  of  a day.  She 
shoidd  have  knoAvn  what  that  meant ! 


In  the  Sorcerer’s  Tower! 

There  Avas  no  way  out.  Zareda  Avas  cornered  and  knew  it 
Ferroni’s  heart  aatis  like  the  stone  of  the  toAver.  He  Avould  lock  her 
in— in  that  dungeon  Avhere  the  air  Avas  chill  as  a dead  man’s  breath. 


Zareda.  The  fate  of  her — the  beautiful  sorceress  of  Paris — and 
of  the  three  men  Avho  loved  her. 


The  Inscrutable  Crystal. 
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Weirdly  Dramatic. 


Glance  at  the  two  ad  cuts 
shown  on  this  page.  Your  first 
reaction  to  them  is  sure  to  be  a 
feeling  of  their  dramatic  force. 
They  grip  your  attention  im- 
mediately and  in  a totally  un- 
accustomed manner.  The 
strangeness  of  the  appeal  is 
caused  by  the  weird  note  soun- 
ded in  both  these  ads. 

“ 1 rifling  Women”  is  an  un- 
usual story,  different  in  its  con- 
ception, its  theme  and  its  treat- 
ment. It’s  sheer,  relentless 
diaina,  and  to  bring  about  its 
impressive  effects,  it  employs 
mediums  not  usualy  en- 
countered. Hence  its  weird- 
ness. 

The  combination  of  the 
eerie  and  the  powerfully  im- 
aginative spells  the  success 
of  these  ads.  Seen  in  any 
newspaper,  they  are  positive 
to  catch  the  wandering  glance 
— and  hold  it.  And  this,  after 
all,  is  no  more  than  they  were 
intended  for. 

Can  there  be  any  necessity 
of  pointing  out  to  a real  show- 
man the  advisability  of  using 
these  impressive  ad  cuts?  An 
exhibitor  who  needs  convinc- 
ing that  these  ads  are  what  he 
needs  to  bring  the  picture  to 
public  attention  is  lacking  in 
the  fundamentals  of  showman- 
ship. An  amateur  could  even 
tell  it  instantly.  These  ads  are 
there,  emphatically! 
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SLIDES 

Four  Announeenient  Slides 

3/-  set.  Hire  1/-  ea. 
Banners  on  application. 
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Quality  Ads. 


There’s  nothing  of  the 
coarse  or  the  commonplace 
about  the  ad  cuts  designed  for 
this  production.  On  the  other 
hand,  they  are  in  keeping  with 
the  fine  taste  and  rare  judg- 
ment displayed  in  the  picture 
itself.  That’s  why  they’re 
Quality  Ads. 

Rex  Ingram,  writer  and  pro- 
ducer of  “Trifling  Women,” 
is  acknowledged  in  the  motion 
picture  industry  as  a director 
of  only  the  better  kind  of  pho- 
toplay. The  appeal  of  his  pic- 
tures is  the  appeal  of  the  artis- 
tic, beautiful,  but  at  the  same 
time  popular.  These  ad  cuts 
are  designed  with  this  fact  in 
mind 

The  artists  who  made  these 
ads  knew  the  kind  of  cut  which 
Mr.  Ingram  himself  would  like 
to  see  in  newspapers,  as  her- 
alding the  coming  of  this  pic- 
ture. No  man  who  respects 
his  own  work  would  care  to 
see  it  brought  to  public  atten- 
tion through  a medium  un- 
worthy of  his  efforts. 

These  ads  are  entirely  in 
keeping  with  the  class  of  the 
picture  itself.  Use  them  for 
merited  returns. 


Synopsis) — (Jratis. 


D/c.  Advt.  Block. 
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TEASER  PARS 


TEASER  PARAGRAPHS. 


CAT  CHUN  Ei 


CATCH  PHICASES 


Beautiful,  vivacious  Jacqueline  cle  Severac,  daughter  of  a dis- 
lijiguislietl  Breucli  novelist,  longs  for  a fashionable,  flirtatious  life, 
and  for  a host  of  admirers  who  will  safisty  her  every  whim.  She 
ignores  her  devoted  lover,  Henri,  and  is  about  to  jilt  him  when  her 
shrewd  father  senses  the  danger.  He  reads  to  her  the  manuscript 
uf  his  latest  l)ook,  the  story  of  Zareda,  the  vampire — in  Rex  Ingram’s 

production  for  Metro,  “Trifling  Women,”  coming  to  the 

theatre  on 


Zareda  gazes  into  crystals  to  read  the  future.  Admirers  gaze 
into  her  eyes,  Imt  find  nothing  crystal-clear  there.  They  see  that 
which  makes  them  jealous  and  ready  to  conspire  against  each  other. 
Brother  turns  against  brother,  friends  become  enemies,  fathers 
plot  against  son.s — in  the  latest  Rex  Ingram  production  for  Metro, 
•‘Trifling  Women”  which  comes  to  the theatre. 


Rex  Ingram’s  great  and  fascinating  drama  of  the  screen. 


The  story  of  a crystal  gazer  who  could  read  the  future,  but 
who  preferred  to  continue  in  her  j)ath  of  destruction. 


In  which  a woman  uses  three  men  as  pawns,  but  loses  the  game. 


How  a wife  conspires  to  have  her  husband  challenge  the  best 
swordsman  in  Paris. 


Another  example  of  the  motion  picture  supreme,  by  the  man 
who  directed  “The  Four  Horsemen,”  and  “The  Prisoner  of  Zenda.” 


One  of  the  many  admirers  of  Zareda,  the  mysterious  siren,  is  the 
ageing  Baron  de  Maupin.  He  desires  her  for  himself,  and  is  annoyed 
to  discover  that  his  son  Ivan  enjoys  her  greater  favour.  The  declar- 
ation of  war  against  Germany  serves  the  Baron's  purpose.  Oi^iicLly 
he  finds  a place  for  his  son  in  the  ranks.  But  Ivan  returns  and 
linds  that  a new  competitor  has  entered  the  lists — in  Rex  Ingram’s 

production  for  Metro,  “Trifling  Women,”  coming  on to 

the theatre. 


Many  lives  and  ambitions  hang  upon  the  whim  of  the  sorceress 
in  this  drama. 


How  three  men  sought  one  woman,  and  one  woman  sought 
everything — aiul  what  they  all  got. 


In  which  love,  greed  and  the  force  of  destiny  work  their  will  in 
the  life  of  one  woman. 


“You  will  read  your  destiny  in  the  Borcei-er's  Tower,”  reads 
Zareda,  the  crystal  gazer,  as  she  looks  into  the  wliite  ball.  She  is 
happy,  for  in  the  Tower  she  and  her  handsome  Ivan  will  love.  Gail}' 
she  enters  and  prepares  to  l)eautify  herself  for  his  appearance — 
when  she  suddenly  sees  the  Marquis,  her  husband  his  face  livid,  his 
body  shrouded  in  a black  cloak — in  the  Rex  Ingram  production  for 
IMetro,  “Trifling  Women,”  coming  to  the theatre  next.. 


Atmosphere  exotic,  settings  gorgeous,  story  like  a legend — a 
modern  Arabian  Nights  of  Paris;  plots  sinister,  passion  overwhelm- 
ing, destiny  swift  and  inexorable. 


A shirl  of  the  emotions  -with  youth,  age  and  intrigue  grappling 
in  a contest  for  mastery. 


Where  love  is  enmeshed  in  its  own  iveb  and  death  defies  the 
grave. 
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ADVERTISE It  Pays! 

It’s  unwise  economy  to  attempt  to  keep  down  expenses  as  near  as  possible  to  the  actual  cost 
of  tlie  rental  of  the  picture,  and  then  to  regard  everything  else  as  “Overhead.”  SucJi  a policy  spells 
defeat  to  its  own  aim;  it  isn’t  economy,  and  it  doesn’t  save  the  exhibitor  money. 

fo  make  money  on  a picture,  one  should  spend  money  in  advertising  it.  What  is  the  use  of 
hooking  an  attraction  of  the  magnitude  of  “Trifling  Women,”  unless  you’re  willing — and  ready — 
to  let  everyone  in  town  know  you’ve  got  it? 

Effective  advertising  brings  its  return  in  pro  portion  to  the  amount  expended.  There’s  only  one 
way  in  which  to  treat  a production  like  “Trifling  W omen,”  and  that  is  with  a liberal  allowance  for  pub- 
licity purposes.  You  want  a number  of  stories  appearing  in  the  newspapers  about  your  showing  of 
the  picture.  One  of  the  ways  to  get  this  is  to  increase  the  amount  and  the  size  of  your  paid  advertis- 
ing. You’ll  find  that  it  pays  to  treat  this  picture  in  a big  way. 
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MUSICAL  SYNOPSIS. 


MUSICAL  SYNOPSIS 


Number  in  Score. 


Cue  to  Stop  Number. 


24 


Tritlng  (Rom.  Theme)  (Play  intro, 
and  1 chorus) 

Ninette  (Light  French  Desx.)  (Cut 
out  intro,  to  Fine) 

Nettuno  (Black  Orchids  Theme) 
(6  bars  Page  3 (Heavy  Legato) 

Ninette  (Poika)  (Same  as  No.  2 — 
once  through! 

Trifling  (Same  as  No.  1)  (Not  too 
slow)  (Play  once  through) 

Nettuno  (Same  as  No.  3)  (Once 
through) 

Trifling.  (Same  as  No.  1) 


Zareda.  (HY.  Vamp.  Theme.)  (4 
bars  after  c) 

Cupid’s  Conquest  (Roue  or  Baron 
Theme)  (72  Bars  C)  (Light 
Caprice) 

Ninette  (Same  as  No.  2)  (Intro, 
once  and  D.C.  32  bars) 

Cupid’s  Conquest  (Same  as  No.  9) 
(48  bars  C) 

Zareda.  (Same  as  No.  8)  (Cut 
intro,  play  slow) 

Nettuno.  (Same  as  No.  3) 

(lavotte-Garden  Suite  (Light 
desc.)  (1st  page  and  15  bars. 
Page  3 lively) 

Nocturne-Garden  Suite  (Hy.  Leg. 
Rom)  (48  bars  not  too  slow) 

Zareda.  (Same  as  No.  8)  (Cut 
intro,  play  A-C)  (Not  slow) 

Incidental  Symphonies.  No.  2 (Hy. 
Forl>oding  Con  Voto)  (18  bars) 

Trifling  (Same  as  No.  1)  Inti’o. 
and  i chorus  slow ) 

Inqidental  Symphonies  (Np.  4) 
(Hy.  Leg.  Forl)oding) 

Muffled  Di'um 


Marseillaise  (March  tempo) 

Vive  L’Amerique  (French  Maich) 
(fi’om  trio  cornet  2 bars) 


Nocturne-Garden  Suite  (Same  as 
No.  15)  (42  bars — not  fast) 


"The  (luaint  town,  etc.” 


“That  may  be  why,  etc.” 


"In  the  sliaded  garden,  etc.” 
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Crescendo  and  stop  when  lover 
throws  l)oy  out  of  garden. 

Interrupt  with  l)ell  when  lover  show- 
ing girl  ring. 

Lover  walks  from  girl  at  bench  in 
garden. 

Intro,  and  last  Iti  bars  chorus  after 

“My  dear  daughter.”  , 


Fade  out  after  “You  will  have  to 
wait,  etc.” 

.Yt  Madame  zareda’s,  etc. 


French  book  cover,  “School  of  F’enc- 
ing,  etc.”) 

Baron  sees  card  on  bouquet  of 
flowers. 

Once  through  and  segue.  After 
baron  leaves  room. 

"Parents  who  live,  etc.” 

After  “My  dear  boy,  etc." 


"’rhere  is  no  fool  like  an  old  fool." 


Zareila  puts  necklace  on  monkey. 


Baron  walks  off  from  Zareda. 


Bai'on  shows  on  screen  with  jewel 
case  in  hand. 

“La  Guerre”  quick. 


Fade  out  of  the  beating  drums. 

Once  through  and  segue. 

Ivan  leaves  Baron  on  balcony  and 
enters  room. 

IVineroom  sign  on  tree,  “Skin  of 
Wine.” 


L'Amour  De  L’Apache  (Valse) 
(Desc)  (First  6 bars  out.  Start 
(Light  Apache)  (Wine  Cellar) 
from  Mod.  to)  (1st  3 strains 
with  repeats) 

Siberia  Dream  (Heavy  Legato 
Romantic)  (Lewds  Stone 
Theme) 

The  Shepherd’s  Pipe — (Romantic 
Suite)  (Light  Desc) 

IVhy — Romantic  Suite  (Rom. 
Leg.)  (Play  slow.  Once  through) 

Siljelia  Dream.  (Same  as  No.  25) 
(23  bars  on  screen.) 


Marseillaise  (Path  PP)  (Strings — 
no  repeat) 

Trifling.  (Same  as  No.  1)  (One 
chorus  slow) 

Zareda.  (Same  as  No.  8)  (Cut 
intro  and  once  thru') 

32  Trifling  (same  as  No.  1)  (last  16 

bars,  chorus  lively) 

33  Hope’s  Aw'akening  (Heavy  Ro- 

mantic Legato)  (Lewis  Stone 
and  Zareda  Theme)  (not  too 
slow)  (52  bars) 

34  Marseillaise  (March  tempo) 

35  Cupid’s  Conquest  (same  as  No. 

9)  (46  bars)  C. 

36  incidental  Symphonies  No.  2 

(same  as  No.  19)  (1st  3 pages) 

37  Incidental  Symphonies  No.  2 

(same  as  No.  17)  (once  through 
and  D.C.  19  bars)  .... 

:',8  Gavette — Garden  Suite  (Humor- 
ous-Plot) (lively — 1st  two  pages) 

39  Zareda  (same  as  No.  8)  (from  C 

to  D) 

40  Mysterioso  l)y  E.  LUZ  (Hy.  Leg. 
Mysterioso)  (16  bars  repeat  and 
12  bars  C) 

Cupid's  Conquest  (same  as  No.  9) 
(26  bars  C bright) 


“Here  the  Baron  found,  etc.” 


Ivan  walks  off  after  leaving  sealed 
letter  on  table. 

Once  and  segue. 

Baron  walks  from  couch  to  door 
after  “Remember  Marquis,  etc.” 

Fade  out  of  Baron's  home  or  Ivan 
on  screen. 

Once  through. 

Ivan  puts  pen  in  pocket  after  writ- 
ing letter. 

After  Lewis  Stone  gets  up  from 
couch. 

Fade  out  after  Ivan  picks  up  photo- 
graph and  walks  off  screen. 

“Never-ending  lines,  etc.” 

When  feet  of  soldiers  walking 
shown. 

.\nticipate  Baron  opening  door 
after  Zareda  stands  up  from  couch. 


Baron  re-enters  room  after  Zareda 
and  Stone  leave.  Servant  seated 
on  floor.  Knob  on  forehead. 

Fade  out  after  inkeeper  puts  on 
coat. 

Wine  dealer  walks  off  from  Zareda. 

“The  secret  agent.” 

"At  8.30.” 


When  monky  drinks.  Quick. 


Metro  Pictures  Corporation  presents 

“TRIFLING  WOMEN.” 

A Rex  Ingram  Prodnetioii,  with  Ramon  Novarro,  Barhara  La  Marr  and  Lewis  Stone 


MUSICAL  SYNOPSIS 


42  Incidental  Symplionies  No.  4 

(same  as  No.  19)  (34  bars) 

43  Muffled  Drums 


“In  Flanders.” 


“No  other  letter  for  me,  etc.” 


44  Tympany  Roll  (Accent  Explosion) 


Intro,  and  one  chorus. 


55  Hope’s  Awakening  (same  as  No. 
33)  (56  bars) 


56  Constance  (Hy.  Rom.  and  Agitato 
Desc)  (once  through  (Theme 
play  slow) 


45  Zareda  (same  as  No.  8) 

48  Trillng  (same  as  No.  1)  (one 

47  Madelon  (French  Soldier  Song) 
(one  chorus  only,  Dim) 

49  Trifling  (same  as  No.  1)  (one 

chorus  slow) 

49  Rom.  Theme  No.  3 (Fath.  Leg) 

(once  through) 

50  Zareda  (Oboe  and  Tom  Tom  o)ily) 

(6  bars  at  most) 

51  In  Plowerland  (Rom.  Ens.  Valse 

Rom.)  (Intro,  and  1st  strain  re- 
peated) (12  bars  page  6 repeated 
and  slow  6 bars  to  shot  on 
chord) 

52  Hope’s  Awakening  (same  as  No. 

33)  (48  bars  or  52) 

53  Trifling  (same  as  No.  1)  (one 

chorus  slow) 


54  Nature’s  Awakening  (Hy.  Dram. 
Path.  Con  Moto)  (30  bars) 


After  “For  a year,  etc.” 


Street  scene. 


Hindu  recognises  Ivan  and  takes  in- 
strument from  mouth. 


Ivan  walks  into  garden  after  Zar- 
eda tears  letter. 


After  Zareda  falls  in  Ivan's  arms. 
Zareda  approaches  stei)s  to  palace. 

Stone  lights  cigarette. 

“The  Challenge.” 


Play  eight  bars  after  “The  Field  of 
Honor." 

Crescendo  when  Zareda  startled  at 
sword  thrust,  and  then  slow 
and  pp.  and  play  to  end. 


57  Sibelia  Dream  (same  as  No.  25) 

(All) 

58  Nettuno  (same  as  No.  3)  (All) 


5!)  Zareda  (same  as  No.  8)  (from  A 
to  D — slow ) 

(iO  Nettuno  (same  as  No.  3 (26  bars) 

61  Nature’s  Awakening  (same  as  No. 

54)  (repeat  8 bars  after  4 bars 
chords.  To  end  slow) 

62  Sibelia  Dream  (same  as  No.  25) 

(26  bars) 

63  Zareda  (same  as  No.  8)  (from  A 

to  B)  (Cut  from  H.  to  C.,  and 
to  end) 


64  Constance  (same  as  No.  56) 
(Theme  slow — balloons  go  up) 
(Romance  fast — 22  bars  of  Ro- 
mance ) 


65  Triflug  (same  as  No.  1)  (Last  i 
chorus)  (Play  lively) 


PARS 


“The  Tomb.” 


After  Stone  puts  wreath  of  black 
orchids  under  cape. 

Once  through. 


“The  Sorcerer's  Tower.” 

Play  until  Ivan  shot  in  dungeon. 

Lover  thrown  into  Zareda’s  Cell. 


Fade  out  of  close-up  of  Zareda’s 
head. 

Stop  short  as  lovers  running  and 
pass  in  garden. 


After  Zareda  eating  cake. 
(Quick). 

One  scene. 


Play  until  fade  out  Ivan  in  trench. 
Fade  out  after  monkey  on  table 
blows  out  candle. 


To  end. 


The  subject  inuler  discussiou 
was  tlie  extraordinary  ability  of 
some  plain  women  to  look  positive- 
ly beantifnl  on  occasions.  Kamon 
Xovarra,  who  ))lays  the  handsome 
Ivan  de  Mau])in  in  Hex  Ingram's 
production  for  Metro  of  “Trifling 

Women”  at  the theatre 

listened  (juietly  to  the  comment 
and,  though  unmarried  himself, 
qualified  as  a true  expert  hy  end- 
ing the  discussion  with  the  folio’'  ■ 
ing  gem  of  cynicism:  “You  see, 
everyone  knows  how  wonderful  a 
tvoman  can  look,  hut  it  is  only  the 
husband  ’who  knows  how  wonder- 
fid  it  is  that  she  can  look  so  wond- 
erful. 


The  English  jisychologist  who 
recently  made  the  soleiu))  jiro- 
jiouncement  that  it  is  impossible 
for  a man  to  be  absolutely  in  love 
with  tw'o  women  at  the  same  time, 
seems  to  have  undei'stated  the  case 
according  to  Barbara  La  j\lari', 
who  has  the  leading  role  in  Rex 
Ingram’s  latest  jiroduction  for 
Metro,  “Trifling  Women,’’  at  the 
theatre.  “After  read- 
ing the  news])apers  and  a lot  of 
the  recent  novels,”  says  Miss  La 
Marr,  “There  don’t  seem  to  be 
many  men  left  who  are  absolutely 
in  love  with  even  one  women  at 
a time.” 


Bai’bara  La  Marr,  playi)ig  in 
Hex  Ingram’s  latest  production 
for  Aletiv),  “Trifling  Women,”  an 
original  story  by  Rex  ]ngi‘a)n  him- 
self, now  at  the tbeati’c, 

has  created  an  interpretative 
dance  which  she  called  “IMie  Black 
())chid,”  based  o)i  the  theme  of 
the  picture  productio)).  i\Iiss  La 
iMai’r  was  fornuM'ly  a well  know)i 
dancer  on  the  New  York  stage. 

In  the  dance  she  appeal's  in  a 
striking  costume  of  black  gauze 
and  goes  through  a series  of  pant- 
omimic jfoses  re|)resenting  the 
blossoming  of  the  evil  dower  in 
the  dark  of  night  and  its  wilting 
before  the  drst  [uire  burning  rays 
of  daylight. 


Metro  Pictures  Corporation  presents 


“TRIFLING  WOMEN.” 

A Kex  Ingram  Production,  with  Ramon  Novarro,  Barbara  La  Marr  and  Lewis  Stone 


S/C.  BLOCK. 


BARBARA  LA  MARR  DELIGHTS  IN 
PLAYING  WICKED  WOMEN. 


r>arl)ara  La  Marr,  wliu  played  Antoinette 
(le  iManban,  tlie  “adventuress”  in  the  Rex 
Ingram  prodiudion  for  i\letro,  “The  Prisoner 
of  Zenda,"  is  again  cast  in  the  role  of  a 
siren  in  Mr.  Ingram’s  latest  ])rodiiction, 

“Tritling  Women,”  now  at  the 

theatre,  and  in  iihiying  two  such  Avicked 
women,  she  tinds  a holy  delight. 

“There  is  good  in  it,”  she  says,  “be- 
cause it  brings  us  back  to  the  eternal  verities 
of  good  and  bad.  The  scarlet  woman  of  the 
old  plays  has  in  modern  writings  given  jilace 
to  the  damsel  who  is  pale  pink  or  slightly 
mauve.  The  clear-cut  distinction  of  black 
and  white  has  been  forgotten,  in  a muddled 
mess  of  neutral  color.  The  lady  who  sins 
is  not  really  sinning  nowadays;  she  is  going 
through  the  throes  of  a “complex.”  But,  in 
spite  of  all  modern  imiuiry,  good  and  bad 
are  still  basic  things;  the  heroine  and  the  ad- 
venturess are  still  basic  types.  And  I'm 
glad  to  play  an  adventuress  to  jirove  it.” 

“Tritling  Women,”  Avas  written,  adapted 
and  directed  by  Kex  Ingram.  In  the  cast 
are  Barbara  La  Marr,  Ramon  NoAuirro,  LcAvis 
Stone  and  EdAvard  (’onnelly.  John  E.  Seitz 
is  credited  Avith  the  ])hotogra]ihy.  The  pro- 
duction manager  aauas  Starrett  Ford. 


LEWIS  STONE’S  CREED. 

“Be  positive.  You’ll  either  be  aAvfully 
Avrong  or  aAvfully  right;  but  at  least,  be  posi- 
t ive  ! ' ' 

That  is  the  creed  of  LeAvis  Stone,  playing 
the  role  of  the  Manlius  Ferroni  in  Rex  In- 
gram's Metro  production,  “Tritling 

Women,''  noAV  being  presented  at  the 

theatre. 

LeAvis  Stone  is  famous  for  his  tighting 
roles  of  the  Great  NortliAvest.  He  deliA'ers 
his  opinions,  his  decisions,  from  the  shoulder 
Jt  is  the  creed  of  the  go-getter.  “Be  positive. 
You'll  either  be  aAvfully  right,  or  aAvfully 
wrong;  but  at  least  be  positive.” 

Mr.  Stone  is  one  of  the  leading  actors  on 
the  American  stage,  as  Avell  as  one  of  the 
prominent  screen  players.  He  has  a long 
list  of  notable  characterisations  to  his  credit, 
and  he  has  create<l  many  roles  in  stage  suc- 
cesses. 

“Trifling  Women,”  Avas  Avritten,  ada])ted 
and  directed  by  Rex  Ingram.  In  addition  to 
Jlr.  Stone,  the  cast  includes  Ramon  Novarro, 
Barbara  La  Marr,  EdAvard  Connelly,  and 
others.  .John  F.  Seitz  photograjdied  the 
action.  Starrett  Ford  was  production 
manager. 


“Trifling  Women”  is  Mr.  Ingram’s  latest 
])roduction.  It  is  noAV  at  the theatre. 

In  the  viA'id  scenes  in  “Tritling  AVonien,” 
Rex  Ingram’s  latest  jn-oduction  for  Metro, 
at  the theatre,  depicting  the  interi- 

or of  a Paris  dive  in  a Montmarte  district, 
genuine  Apache  gangsters  Avei'e  used,  exiled 
desperadoes  from  France  Avho,  attracted  by 
the  fame  ami  glitter  of  Los  Angeles  had 
drifted  Avest  to  California.  Before  shooting 
the  scene,  Rex  Ingram  turned  them  loose  on 
the  set  and  let  them  scraAvl  over  the  Avails 
the  ribald  Avit  and  (lueer  humor  of  the  Mont- 
marte “rat.”  The  result  is  lurid  realism  and 
a ta.ste  of  the  curious  argot  in  Avhich  the  low 
Frenchman  sjieaks.  “Tritling  AVonien”  is 
from  Rex  Ingrain’s  OAvn  pen. 


A drama 
of  three 
kinds  of 
love 


‘Jhe 

REX  INGRAM 

PRODUCTION 

TRIFI 
WOMEN 

With 

RAMON  NAVARRO 
BARBARA  LA  MARK 
LLVt  IS  STONE 


S/c.  Advt.  Block. 


I\EWS  PARS 


CONNELLY  INJURED  BY  HUGE  APE 


Actor  Crushed  when  Making  Scene  for 
Rex  Ingrain’s  “Trifling  Women.” 

EdAvard  Connelly,  the  veteran  screen  actor, 
Avas  painfully  injured  at  the  Aletro  studios  in 
llollyAvood,  when  crushed  in  the  arms  of  a 
giant  ape,  “Joe  Alartin, ” during  the  enact- 
ment of  a scene  of  Rex  Ingram ’s  production, 
“Trilling  AA'omen, ” now  presented  at  the 
theatre. 

The  actor  Avas  confined  to  his  room  in 
Holl.vAvood,  suffering  from  severe  nervous 
shock  as  Avell  as  from  injuries  about  the  body 
and  a bite  in  the  hand. 

Barbara  La  Marr,  leading  woman  in  the 
picture,  Avas  knocked  aside  in  the  course  of 
the  ape's  rush  for  Connelly,  but  was  unin- 
jured. She  Avas  very  near  fainting  when 
Ramon  Novarro,  also  important  in  the  east, 
lielped  her  from  the  set. 

Fatigue,  resulting  from  fifteen  hours’  ex- 
]msure  to  the  glare  of  the  studio  lights  is 
giA'eii  as  the  explanation  for  the  unexpected 
attack  of  the  ape,  Avho  has  never  been  knoAvn 
as  a Aucious  animal. 

“Tritling  AA^'ornen, ’’  Avas  Avritten,  adapted 
and  directed  by  Kex  Ingram.  The  cast  in- 
cludes Ramon  Novarro,  Barbara  La  Marr, 
EdAvard  Connelly,  Hugh  Mack,  LcAvis  Stone, 
Pomeroy  Cannon,  cind  others.  John  F.  Seitz 
photographed  the  action. 


A rather  unkempt  indiA'idual  ajiplied  re- 
cently at  the  office  of  Rex  Ingram  on  the 
Aletro  lot  for  a job  as  an  extra.  In  spite  of 
his  grimy  apjiearanee  he  jiroduced  Avith 
grave  formality  a card  bearing  his  name, 
which  the  office  boy  presented  to  the  young 
director. 

“Tell  him  I’m  sorry,  but  there’s  nothing 
to-day,”  said  Ingram,  and  then  shoAAdng 
the  card  to  an  assistant,  “I  Avonder  if  he 
thought  1 Avonldn’t  know  him  Avithout  the 
thumliprints.  ” 


“Bryan  might  he  right  in  his  refusal  to 
acce])t  the  ])rinci])al  of  eAmlution, ' ’ said  Ed- 
ward Connelly,  avIio  Avas  recently  attacked 
by  an  ajie  during  the  screening  of  a scene  in 
the  nCAV  Rex  Ingram  production  tor  Metro, 

“Tritling  Women,”  at  the theatre, 

“hut  my  oAvn  theory  is  that  that  ape  is  a 
relative  of  mine  and  tliat  he  Avas  merely  ex- 
pressing his  disapjiroval  of  my  villainous 
role.” 


Metro  Pictures  Corporation  presents 

“TRIFLING  WOMEN.” 

A Rex  Ingram  Production,  with  Ramon  Novarro,  Barbara  La  Marr  and  Lewis  Stone 


LIT  HO  DAY  BILL 


“TRIFLING  WOMEN’’  DRAMATIC 
PHOTOPLAY 

Rex  Ingram’s  claim  to  film  immortality  is 
justified  again  in  liis  remarkable  new  ])roduc- 
tion,  “Trilling  Women,”  which  comes  on 

to  the Theatre. 

It  is  the  latest  achievement  of  the  skilful  direc- 
tor, whose  name  lias  become  synonymous  witli 
the  best  in  filmdom,  and  a guarantee  of  exce])- 
tional  screen  merit.  It  equals  and,  in  some  par- 
tierdars,  surpasses  his  earlier  efforts,  and  sliould 
win  a liigh  place  among  tlie  best  of  the  season's 
jihotoplays. 

The  brilliant  director  of  “Tlie  Four  Horse- 
men of  the  Apocal.ypse, ” “The  Prisoner  of 
Zenda,  ” and  other  big  Metro  pictures  is  him- 
self both  author  and  adaptor  of  his  latest  suc- 
cess. This  fact  alone  makes  his  triumph  all 
the  more  complete,  for  the  story  and  continu- 
ity are  on  a par  with  the  production  itself.  In 
all,  it  is  a distinctly  worthwhile  ]~)hotodrama, 
and  it  is  recommended  to  those  wlio  want  the 
best  in  their  motion  ]neture  fare. 

The  story  is  concerned  with  the  fascination 
f)f  Zareda,  a crystal-gazer,  whose  siren-like  fas- 
cination attracts  men  into  her  net.  How  she 
attains  wealth  and  power  through  a marriage 
Avitli  a Avealthy  marquis ; hoAV  she  arranges  his 
death  to  marry  her  young  loAmr,  Ivan  ; how  she 
meets  a terrible  end  Avith  her  lover  Avhen  her 
Inisband  finds  them  together,  makes  a graphic 
and  dramatic  story. 

In  the  cast  are  brilliant  players.  LcaaTs  Stone 
is  seen  as  the  Maiapiis  Ferroni,  Barbara  La 
Marr  as  Zareda,  Ramon  Novarro  as  Ivan,  and 
EdAvard  (tonnelly  as  Ivan’s  father,  Baron  de 
Maupin.  Others  in  the  cast  are  Pomeroy  Can- 
non, Hughie  Mack.  The  fine  photography  is 
the  work  of  John  F.  Seitz. 


SUCCESS  IN  THREE  CAREERS  IS 
BARBARA  LA  MARR’S  RECORD. 

Barbara  La  Marr,  the  beautiful  girl  Avho 
came  into  screen  prominence  as  Antoinette  de 
Mauban  in  Rex  Ingram’s  production  for  Metro 
ol  “The  Prisoner  of  Zenda”  is  now  gaining 
greater  l.aurels  in  this  director’s  production  of 
“Trifling  Women,”  now  being  presented  at  the 

Theatre.  She  finds  in  acting  the 

third  career  Avhich  she  has  followed  with  dis- 
tinction and  success;  and  she  is  only  twenty- 
four. 

First  as  a dancer  she  began  her  eai'eer  at  the 
stai-tling  age  of  seven,  continuing  on  up  until 
she  Avas  ranked  high  on  the  list  of  America’s 
interpretative  dancers  at  the  age  of  seventeen. 
She  varied  ballroom  dancing  Avith  appearances 
on  the  Orpheum  circuit,  but  circled  always 
back  to  the  centre  of  the  theatrical  life — New 
York.  She  had  all  this  time  cherished  a secret 
and  try  her  skill. 


THE  DAYBILL 

Here’s  a stunning  lull  that 
slnndd  appear  in  the  AAdndoAA's  and 
hoardings  all  over  toAAUi. 

Use  it  iji  A'our  store  tie-u])S  and 
in  other  exploitation  ideas  sug- 
gested Avliich  outline  pid)licity 
stunts. 

A big  supply  Avill  prove  a valu- 
able investmeid  to  e\’ei-y  shoAvmau 
Avho  uses  them. 


NEWSPAPER  PARS 


AVorking  on  a noA^el,  “The  Mother  of  His  Chil- 
dren,” she  caAight  the  attentioji.  of  the  Fox  stu- 
dio head,  who  undertook  to  convert  the  story 
into  a picture.  It  Avas  a success,  and  Barbara 
La  Marr  aauis  signed  to  do  six  stories.  When 
she  had  done  them  the  old  restlessness  came 
hack.  Someone,  at  the  psychological  moment, 
let  drop  the  suggestion  that  she,  being  beauti- 
ful, shovdd  go  into  the  acting  end  of  pictures. 

She  did,  and  made  a remarkable  success  of 
it.  “Trifling  Women”  is  only  her  seventh  pic- 
ture. She  gained  her  first  tithe  of  fame  in  “The 
Tlii’ee  Musketeers.”  Rex  Ingram,  spotting  her, 
immediate^  engaged  her  for  the  role  of  the 
adventuress,  Antoinette,  in  “The  Prisoner  of 
Zenda.” 

So  great  Avas  her  accomplishment  that  Avhen 
Mr.  Ingram  undertook  the  filming  of  “Trifling 
Women”  he  thought  of  Miss  La  Marr  for  the 
onl.y  feminine  role  in  the  picture.  His  faith 
in  her  ability  has  been  completely  justified  by 
her  handling  of  the  difficult  role  of  Zareda. 

“Trifling  Women”  was  written,  adapted 
and  directed  b.y  Rex  Ingram.  The  photography 
is  by^  John  F.  Seitz. 


“TRIFLING  WOMEN”  SCORE:? 
GREAT  SUCCESS. 

One  of  the  best  photoplays  of  the  season  y^et 

]u-esented  on  the  screen of 

the Theatre  is  “Trifling 

Wome]i,  ” the  Rex  Iiigram  production  for 
Metro  Avhich  Avas  seen  for  tlie  first  time  yester- 
day^  The  remarkable  y'ouug  director,  AAdiose 
recent  photoplays  have  lifted  liim  to  the  front 
rank  of  jiicture  producers,  has  in  his  latest 
Avork  maintained  the  high  standard  of  his  ear- 
lier photoplays.  “Trifling  AVonien”  should  en- 
jo.A'  AAudespread  success  AvhercA'er  it  is  sIioavu. 

The  story'  of  “Trifling  AVomen”  Avas  Avriften 
and  adapted  by  Mr.  Ingram  himself.  If  con- 
cerns a mysteriously  fascinating  siren,  a crys- 
tal-gazer— Zareda  by'  name — avIio  lures  men  on 
by'  her  beauty'.  Father  and  son  enter  CM)mpeti- 
tions  for  her  faA'ours,  and  friends  cons])ire 
against  each  other  for  her  love.  An  illicit 
affair  betAveen  the  young  suitor  and  the  Avonian 
is  brought  to  a terrible  end  Avhen  lier  husband 
discovers  them  in  the  embrace  of  each  other. 
They'  are  imprisonetl  in  the  Sorcerer’s  ToAver, 
a Aveird  room  to  Avhicli  they'  have  been  led  bv 
a vision  Avhich  Zareda  saAV.  It  is  here,  too. 
that  the  Avronged  husband  meets  Ids  end,  Avhere 
the  desire  for  reA'cnge  lias  been  satisfied. 

Pla.yers  seen  in  earlier  Ingram  photoplays 
have  the  leading  roles  in  “Trifling  AVomen,” 
LeAAUs  Stone, ;Barbara  La  Alarr,  Ramon  Novarra 
and  EdAAuircl  Connelly,  all  in  “The  Prisoner  of 
Zenda,”  have  important  roles  in  this  picture. 
Others  are  Pomeroy  Cannon,  Hughie  Mack 
and  Gene  Pouymt. 

“Trifling  Women”  was  photographed  by 
John  F.  Seitz.  The  production  manager  was 
Starrett  Ford, 


Metro  Pictures  Corporation  presents 

“TRIFLING  WOMEN.” 

A Kex  Ingram  Production,  with  Ramon  No\  arro,  Barl>ara  La  Marr  and  Lewis  Stone 


SPECIAL  PARS 


FANTASTIC  GOWNS  WORN 
BY  BARBARA  LA  MARR. 

Tlu’ough  the  soiuhre  setting;  of 
“Trifling'  Women,"  Kex  Ingram’s 
strange  story,  of  whieh  he  has 
made  a fllm  production,  at  the.  . . . 
....theatre,  moves  the  brilliant 
tignre  of  Zareda,  the  fortune  teller 
the  only  woman  in  the  picture, 
jflayed  by  the  beautiful  Barbara 
La  l\larr.  xigainst  the  l)ackground 
of  the  story,  Kex  Ingram  has  made 
her  a sjiot  of  radiant  color,  garl)ed 
in  an  infinity  of  hues,  di'apeil  in 
exotic  silks  and  satin,  rich  velvets 
and  brocades. 

It  is  estimated  that  upon  the 
fifteen  gowns  worn  by  Barl)ara  La 
Marr  in  the  pi'oduetion  over  2(),()0() 
dollars  has  l)eeu  spent,  bringing 
the  cost  of  each  gown  to  more  than 
a thousand  dollars. 

Four  dressmakers  were  kept 
busy  throughout  the  two  months 
of  production,  and  because  of  the 
intricacies  of  design  and  pattern 
were  barely  able  to  keep  pace 
with  the  demand. 

The  story  of  “Trifling  Women,’’ 
takes  place  in  Paris  in  the  days 
of  the  Great  War.  Thus  the  gowns, 
ordered  by  Rex  Ingram,  must  be 
made  to  reflect  the  exquisite  lines 
and  skill  with  which  a Parisienne 
coutui’ier  wotdd  have  incorpor- 
ated in  them. 

Each  gown,  u|)on  completion, 
was  pai'aded  before  Kex  Ingram 
on  a manne<iuin.  With  him  rested 
the  final  word  of  a])|)roval  or  re- 
.jeetion. 


LOBBY  STILLS. 

GORGEOUSLY  MAGNETIC.. 


Rarely  in  the  history  of  the  photoplay  has  any  produc- 
tion been  equipped  with  lobby  stills  as  fascinating,  as  com- 
pelling, as  stunning  as  those  shown  on  this  page.  Just  look 
at  them — they  do  their  own  talking! 

Vivid  scenes  in  a picture  that  abounds  in  them  have 
same  fine  intelligence  and  taste  that  makes  the  picture  a 
superior  on  has  been  used  in  the  desinging  of  these  fine  lobby 
decorations. 

Graphic,  gripping  and  gorgeous  is  Trifling  Women. 
Prepare  the  throngs  who  will  flock  to  see  this  supreme  pro- 
duction with  the  stills  shown  here.  There  can  be  no  hesi- 
tancy whatever  about  seeing  the  picture  after  a glimpse  at 
these  artistic  stills. 

In  the  complete  supply  available  for  this  production  are 
six  1 1 by  14’s,  and  two  22  by  28’s,  all  in  colors,  and  eight 
black  and  white  8 by  1 0 photos. 


“Trifling  Women,”  was  written, 
ailapted  and  directed  by  Kex  In- 
gram. In  the  cast  are,  in  addition 
to  Miss  La  Marr,  Kamon  Novarra, 
Lewis  iStone,  Edward  Conuelly 
Pomeroy  Gannon,  llughie  Mack, 
George  Pouyet  and  others.  A novel 
bit  of  acting  is  obtained  through 
tlie  remai'kable  acting  of  Joe  Mar- 
tin, a highly  intelligent  ape. 

The  photography  of  “Trifling 
Women"  is  the  work  of  John  F. 
Seitz.  Production  manager  was 
Starrett  Ford. 


— o — 

Kamon  Novarra,  young  actor 
and  most  recent  discovery  of  Rex 
Ingram’s,  was  leaning  negligently 
against  a property  wall  in  the 
Metro  studio,  watching  a scene  in 
“Trifling  Women,"  in  which  he 
tlid  not  ap])ear.  “ You  look  weary 
Kamon,’’  .someone  remarked. 
“How  do  you  feel?’’  “Oh,’’  .just 
so-so,’’  said  Ramon.  “Well,"  said 
the  other,  “that’s  mucli  better 
than  was-was. ’’ 

Mr.  Novarra  was  seen  in  Rex 
Ingram’s  production  of  “The  Pris- 
oner of  Zenda  ’ ’ before  he  was  en- 
gaged to  play  in  “Trifling 
Womlen.  ” The  latter  photoplay, 

now  at  the theatre,  was 

adapted  and  directed  by  Rex  In- 
Mr.  Ingram. 


Metro  Pictures  Corporation  presents 

“TRIFLING  WOMEN.” 

A Rex  Ingram  Production,  with  Ramon  Novarro,  Rarhara  La  Marr  and  Lewis  Stone 


PRESS  OP/A/OAS 


GRIPPING  SLIDES 


APPRAISALS  FROM  THE  PRESS 


A great  picture,  a niagiiiticeiit  production,  a corking  story. 

“Film  Daily.’ 


It  is  undoubtedly  a success. 


-“N.Y.  Review. 


Worthy  to  rank  alongside  anything  lieretofore  given  to  the 
screen. 

— “Exhibitors’  Herald.” 


Without  doubt  Mr.  Ingrain's  best. 


-“N.Y.  'relegrain. 


Evening  of  exciting  entertainment. 

— “N.Y.  Times' 

I’rodiiction  is  sn))erb  and  jirtictically  faultless. 

~“N.Y.  World." 

One  of  the  best  things  Mi'.  Ingram  has  yet  done. 

— “Daily  News" 


Larries  a puncli  and  tleep  interest. 


Hrilliaut. 


— “M.P.  World. 


‘Globe. 


Superb  motion  picture. 


A fascinating  tale. 


-‘‘N.Y.  Evening  World. 


—“Mail. 


THE  SLIDES 

The  slides  should  be  made  to  earn  real  money  for  the 
exhibitor.  When  patrons  see  the  dramatic  scenes  in  a Rex 
Ingram  production,  the  results  are  guaranteed. 


JUST  ASK  YOURSELVES. 

Here’s  a little  request,  which,  if  you  should  accede  to 
it  must  inevitably  bring  results  of  a fine  and  lasting  quality 
to  your  theatre.  It  is,  simply,  “Watch  your  every  form  of 
advertising,  for  its  tone  and  its  exact  bearing  upon  the  theme 
and  make  up  of  the  picture  it  advertises.  Have  in  mind  the 
fact  that  along  with  the  patrons  that  see  it,  that  it  also  comes 
to  the  notice  of  your  wife  and  children,  and  other  people  dear 
to  you.  And  not  alone  for  their  sakes,  but  to  keep  in  step 
with  the  ever  uplifting  trend  of  the  motion  picture,  make  it 
a permanent  point  to  see  that  your  every  form  of  advertis- 
ing, publicity  and  exploitation  is  free  from  that  which  is 
even  in  the  slightest  degree  salacious  or  risque.” 

All  Paramount  accessories  and  publicity,  whether  set 
forth  in  this  press  sheet  or  not,  have  been  designed  with  the 
utmost  care  to  assist  you  in  your  desire  to  conform  with 
this  request.  By  their  use  you  will  always  be  enabled  to  so  an- 
nounce your  programme  that  you  will  never  be  taking  the 
slightest  risk  of  offending  anybody. 


Metro  Pictures  Corporation  presents 

“TRIFLING  WOMEN.” 

A Rex  Ingrain  Production,  with  Ramon  Novarro,  Barbara  La  Marr  and  Lewis  Stone 


One  Sheet  (A). 


TttESE  POSTERS  REFLECT  THE 
l^EAUTY  AND  DRAMA  OF  THE 
PICTURE. 

FOR  BILLBOARD  DISPLAY 

There  is  no  doubt  whatever  that  these  posters  are  magnets  which 
will  bring  the  public  to  your  theatre.  The  24-sheet  will  command 
attention  anywhere.  It  is  your  best  bet. 

All  the  posters  for  this  production  have  been  planned  to  get  re- 
sults. In  localities  where  many  people  pass,  and  where  there  is  not 
sufficient  available  space  for  the  larger  posters,  these  striking  one- 
sheets  will  work  for  your  box  office.  Get  your  paste  pot  and  brush  busy 
and  apply  liberally.  The  road  to  capacity  and  more-than-capacity 
houses  lies  along  the  way,  of  the  poster. 


One  Sheet  (B). 


1 hree  Sheet  1 A>. 


SIX  SHEET. 

Attractive,  tasteful,  interest  compelling,  these  tliree-slieets 
and  this  six-slieet  are  scenes  that  indicate  a story,  but  do  not  tell 
it.  Nol)ody  will  pass  these  posters  liy  without  his  f)r  her  curiosity 
being  aroused.  The  iiublic’s  curiosity  is  your  ojiportunity 
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